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Something is lurking under the 
surface. If you are a devout 
Catholic, this film will make you 
feel very uneasy.

by Ken Cfeidenberg
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Ballet’s not macho, it’s sexy
ested in teaching or choreogra
phy”

“Men are lucky,” Nelson said. 
‘‘They can start dancing at a 
much later age than women. The 
point work requires many years 
of practice.” One male member of 
the company joined when he was 
22, after he had already earned his 
undergraduate degree.

When asked about the stigma 
associated with this stereotypi- 
cally feminine pursuit, Nelson 
admitted that he had indeed been 
gibed on occasion about his 
ballet. ‘‘Yes, it bothers me, but 
what can you do?”

On the other hand, Daniel 
reports meeting many pleasantly 
surprised men after his perfor
mances, all of whom had never 
thought to come toa ballet "until 
their wives dragged them.” All 
eventually confessed to have 
really enjoyed the show.

(Here’s a message to you macho 
men out there: you’ve got it all 
wrong. Ballet is sexy, be it per
formed by a man or a woman.)

As the reception was wrapping 
up and my conversation came to a 
close, I overheard a group of 
sophisticated-looking women 
chatting in the corner. "It’s too 
bad they’re leaving.... We could

of a seven week tour which began 
in Winnipeg and played New 
York and New England before 
arriving in Halifax.

Unfortunately, Haligonians 
did not get to see the full splend
our of the show’s featured dance. 
The set of "Green Gables” could 
not be used on the Gohn’s small 
stage. Nevertheless "Anne” was 
very enjoyable. “Le Sequoia” was 
electrifying with its many daz
zling jumps and countless sleek 
moves.

Daniel said joining the ballet 
"was not a big sacrifice, since at 
the time [after graduating from 
high school], I knew that was 
what I wanted to do. Nothing 
academic was really pulling me 
anywhere else.”

Although the National Ballet 
School is now integrating aca
demic education into its program 
for young dancers, the Royal 
Winnipeg Ballet School remains, 
for the most part, a "graduate 
school” teaching exclusively 
dance-related classes.

However, academics are not 
missed by Nelson. "I feel that I 
will eventually go on with my 
education, since dancing is such a 
finite career, usually ending in 
one’s late 30s. I’m not really inter-

all get on the bus and be 
groupies!”

One woman, seeing me franti
cally scribbling notes, asked if I 
was catching up on my diary. I 
clarified my role as a reporter.

"Oh,” she said, “I thought you 
were a dancer.”
’ I think it was the loveliest com

pliment I have ever received.

by Miriam Korn

It was a hopelessly uncoordi
nated person’s dream come true: 
being within three feet of a real 
live ballet dancer.

After the Royal Winnipeg 
Ballet’s final perfomance in 
Halifax, this relentless and often 
ridiculously romantic reporter 
managed to muster up) enough 
nerve to crash an apres-ballet 
“private reception” to chat with 
one of the wonderful creatures 
just seen dancing across the 
Rebecca Cohn stage.

The interviewee was Daniel 
Nelson, an ex-figure skater who 
joined the ballet school’s profes
sional division when he was 18 
years old, 13 years ago, and is now 
featured as one of the company’s 
soloists.

This was the end of another 
long day, beginning with a 9a.m. 
bus call — what Daniel claimed 
to be “the hardest thing about 
being a ballet dancer’’ — fol
lowed by a morning workout and 
dance lesson and, for Daniel, a 
practice for the Nutcracker — all 
before the show. This is the typi
cal daily routine of the dancers 
when on tour.

They are presently in the midst
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