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Towards a, Municipal Theatre'
FIARCOURT FARMER.

lit la an interesting Indication of human progreas to
note that the threatre to-day la regarded and accepted
as part and parcel of every-day Ilfe. We speak of the
theatre as we speak of the family, the church, the state.
Lt is an institution, and as such 15 slowly being allowed the
recognition that it requirea. One might even say, the
recognition it richly deserves; though until the theatre
cornes !it its own, reaches its fullest estate, it cannot
put forth its 'beat effort, and we cannot accord a place
to somethlng that bas not yet placed ltaelf. In Europe the
theatre is a force to be reckoned wlth. In America the
theatre la stili practically In its lnfancy.

The old-fashioned prejudicee against the theatre la dylng
out. Tt was, of ail the curions puritanical survivais. the
moat curlous. The critica of lavender days, secure lIn the
perfection of their own marais, attacked the theatre as
being morally harmful to the comrnuity. These puerile
mids represeîîted the mldvictorlan Intellect; they cheer-
fully described flying machines as in~ventions of the devIl.
Sa It la not surprislng that the theatre. hed to struggle for
a long tirne againat the spleenful alings and arrows af the
bourgeois critîcs.

But to-day, as 1 say, the theatre la slowly comlng Into
Its own. Scarcely a newspaper that has flot Its êtramIftc
pange; hardily a magazine wtthout lis theafrical mention and
comment. Lecturers ail over the Arnerican continent are
telling what the theatre la, and what ît - hould be.Wrtr
on every hand are doing permanent miaslonary work of a
hlgh orcler. The public la bein,- educated to the fact that
the theatre is an inherent and vital part of human lfe;
and it la reapondlng. The response la slow, it la difficuit,
for growth la always painful. But it la steadY.

Tt la always rlslcy to, indulge in prophesy; but 1 thlnk 1
arn rlght when 1 say that there will be a time whenithe
theatre wlll be regarded by people in Canada as a national
tblng, when its ownership and its operation wlll be a matter
af civlc pride, and then the commercially-owned theotre 'W111
be a fantasgtie relie of theatrical antiquity.

What do 1 mean by implylng that the theatre la de
facto a state institution and consequently a municipal con-
cern?

If we agree that ail educational media are affaira 0f the
munlçclpality, we must agree titat the theatre la educa-
tionat, anti so it should be a municipal affair. It la an,
educational force, and conisclously and uinconscoUSlIY it
exerts a tremendous educational drive againlst stupidlty and
ignorance.

If we agree that certain recognlzed means (if Public
amusement andi recreation are affaira of the rnuniclpallty,
we must agree that the theatre la wlthout a peer in Its
ability to amuse, so it shoul& be recognlzed by the muni-
cipallty and encourageti.

if we agree that the majority 0f pulic utilities - rail-
roatis, street traction, water supply, fire protection and pre-
~vention-are affaira of the munlclpallty, we muSt agreeý
that the theatre ranka wlth other public, utilities. Tt ia a
'vital Ilopular thing. Tt nerlts municipal ownershiP.

My refere1nce ta the commercial theatre must be taken
generally a>id mnot partilc1arly. There are manny comuler-
,;ý mnnnfrý in~ IEnzland. in the Uitedi States, in Can-
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brow" shows. Good plays, the kind that Misa Horniman
presented in Manchester, and the Abbey Theatre presenteti
ln Ij)ublin, and the kind Mr. Arthur Hopkins (one of the
most intelligent of commercial managers in the United
States) presents in New York, these are not "highbrow"
plays, they are intelligent contemporary interpretations of
11f e.

When good drama la given at e0pular prices, it will ln-
variably draw an appreciative audience. I mention one In-
stance by way of proof. The Montreal Stage Society,
of which I arn director, gave a public performance of
lbsen's great drama of heredlty "Ghosts" in Montreal on
May lOth last. The audience was a large one. The re-
ceipts covered the expenses of production, and gave t 'he
Saciety a respectable profit besîdes. And this with a good
play.

Yet the Canaâian theatregoer is not yet sufficiently edu-
cated to the point where a tour of "Ghosts" througb Can-
ada would be a profitable and practical undertaking. He
wll , 1 ee the "Follies"; but he will ignore Sir Herbert Tree.
To the tralned observer, there la sornething cynically piti-
fuI about this. Butit will change. There la much hope
for us aIl.

When the time cornes that we shalh have a Canadian
theatre, -posslbly the average ýCanadIan theatregoer will
intereat hlmself to a greater extent in the thatre. But at
present we have no nationýal theatre. We have buildings
Into which theatrical attractions are put, truc; but the
pînys that are put into them are mostly of Jierican origin,
sponsored by American managers, financed by Amnerican
money, acted by Arnerican casts. To the Broadway man-
ager who sends his attractions here, Montreal is sirniply
a "week-s;tand" for the earnîng of such-and-such a per-
centage.' Pleasant faicts for Canadlans, thiere!

I ar n ot objecting to Arnerican productions or Arnerican
actors; there la no reason why I shoulti atternpt so silly
a thlng. But I arn calling mny readers' attention '- cer-
tain darnning facts. 1 arn trylflg to cnic rcia
rnenwho read thîs journal that Canada, flhe coming co)untry
of the world, hias no theatre. We have a government, we
have an army, we have a press, we have a parliament; but
we have no nationýý theatre, no drama, no natioi;al mnusic.
1 arn remlnding my feaders that thec continued use of Can-
adian terrltory byý Broadway managers to exploit Ameni-
can plays for Americaxi profit la littie short of scandaious.
If la folly. And it ls unnecessary. Our schools, our churches,
our factories, our mllitary and civil matters - ail are Can-
adian undertaklngs, national, universAl, lattinate, personai
thinga. Yet the theatre, one of our mast vital properties,
we have no part ln. It la run by Canadians for the profits
of our nelghbors.

Such are the facts. In this article, necessarlly much con-
denaed. it la manifea'tlyý impossible ta present the entire
case for the theatre; so 1 reat irn the hope that perhaps the
few facts I have been able to give rnay gîve foodi for thought
here and thlere. If the thoughts crystallize into dlecisive
action, so mnuch the better.

Such are the tacts. They are unpretty. Whalt la the
remedy?
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