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The Wihole Ant of Poetry.

We ]euylh om advertisements in the
Leudon papers that an apparenly most
tmportant book has been rccelﬁi,\' pub-.
lshed, Jt Is entitled ‘A Hand book
cf Poetry: being a clear and Easy
Gulde, divested of Technicalities, to the
wrt of making English Verse.”  This
comprehensive title speaks for itsclf,
amd seems to  lndlente that the old
theory of ** poota nascetur non fit, ie.
theory of *° npoctra nascitur non fit, je.
‘* a poet is bora, not made ” i8 10w ex-
ploded at the end of this great Nine-
teenth Century, and that In the present
day the poet’s art can be acquired lik
any other form of common business.

We have not seen the book and don't
want to see it. We nuve long been in
Aveadin, and know all about that de-
lizhtfus country ,and its musical inhabhi-
tants, We need no hints from any
* Hund book of Poetry,” and ar able
to give our readers all needful instrue-
tiong how to compose Inglish verse,
just as well as the London author. In
fact, even at the possible risk of
action for the invasion of copyright.
we will venture to glve u few hints
oursclves on the same subject. AMany
of these valuable suggestions chance to
be fucluded in the work to which we
are rveferring ; we cannot hel pit, It s
not our fault, The writer should have
sent us a copy for review,

The hints and instructions that e
are now about to offer to young po-te
are, we need hardly say, foundsd upon
a clos¢ and criticul cexaminstion of
some of the hest anodels to be found in
the works of varjous modern poets. 1t
seems to us that in the days of our
hoyhood we heard the names of a Ro-
man named Horace, and a renchman
one Boilean. who both attempted to
force upon the public what they no
doubt considered cinborate treatises on
the “° Art of Poetry.” If cither of these
works are to he found on the book-
shelves of the veaders of * The Anti-
dote,” they may as well be burnt at
onee, as their occupation will bhe gone
on the puablication of the following
essay.

In the lirst place, then, the young
poet should ever bear in mind the sup
reme dignity of poetry. He should
never allow the flights of his imagina-
tion to be in an) way impeded or re-
tarded by any of these trival considera-
tions which seem to fetter ordinary
prosc writers. | He should on all oc-
cagione avail himsclf to the utmost of
what is called  poetic license.” For
Instance in regard to grammar., Many
ignorant criticasters would, if they
dnred, assert that though the poct may
he allowed to soar beyond the realms
of fact, and even, on occasions, to dis-
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An institution that is openly winked at by
the police.

regard all the laws of probabllity, still
the laws of Syntax are as mflexible
as those of the Medes and the Persian’s
Nothing can be further from the truth.
A moments consideration often works
of xome of our most popular poets—
for, of course, Shakespeare and his con-
teamporaries were ignorant of all
grammar—will at onee show the fallacy
of adhering to the rules of 8yntax. Were
pocts to write grammatically, what
would be the use of eternally prating
awout ¢ poetie license.” Did not Byron
writ or the ocea:n, * There let hiny
lay 2" Are we asked to believe that
Byrow dide't hnow what he was about ?
A vulgar pocet might, and probably
would, and _hiould have written ““lic ™
instead of **lay.” But Byron was not
novulgar poet,  Again the ballad-writer
sings :

*Let you and I the battle try.
Some miserable bleur-eye pedant there-
with remarks: It is agaiost the
rules of grammar (o say ‘lev I try."™
Treu, O hing! but how would * let
yvou and me the battie ¢ry ” sound?
[t might certainly e * sound’ gram-
mar, but it would certzinly not
“sound” well. The true poct is em-
ancijpated from all the petty restrvie-
tions which bind org.linury mortals,
Like the Emperor Sigismund at the
Council of Constance in 1414, he has the
vight to ‘declare ** Zgo Sum Rex, ot
suprs grammaticam,” je., “I am a
Kiog and above all grammar,” Napo-
1eon the Great, it is well known, was
a notoriously bud speller, but he ex-
cused hinnsel! that *““a man oceupied
like hinr~elf with public busiaess canaot
attend to orthography.” It Is ridic-
ulous to expect such cond scension.
Now pocts, 1o our estiamtion stand
quite as high as the Emperors Sigis-
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munce and Napoleon, - They are entitled
to equul privileges with these deceased
gentlenen, and shauld not bo compelled
by ‘public opinion to pay the lightest
respest to grammar or orthography. It
wo grant this priiciple, and who is bold
cnough to deny it ? ‘The following lines
ar perfectly admissible :

Him and me
Was happy and free
Ag the bright blue sea !

1t the author of these charming lnes
had been obliged to use the nominative
case, and suy ‘‘ He aad L,” there would
have been no rhyme. The bLeauty of
the three lines would have been des-
troyed, and, in fact, the poet might
as well have written prose av once,

Again. One  of the chief cibellish-
ments of poetry is rhyme. The yonth-
ful poet, therefore, should be very care-
ful in adopting n correct standard of
pronunciation, at any rate in places
where It affects the rhyme. Now, as it
is universally acknowledged that the
Cockney, or London pronunciation of
the English lnuguage i8 the purest—ior
is mot London the Metropalis of the
World 2—the poet must of course adopt
the London orthoepy. The following

specimens of rhyme will serve to jllus-
trate our meaning :

The maiden spbke;

away o tear,

And rose, with queen-like grace, from

oft her chair,

N B.—The word ** chair,” as all edu.
vated scholars know, is always pro-
nounced *cheer ” by the ‘chaute ns
lesse ™ of Cockneydom.

Here is another cqually instructive ex-
ample :

** There,

warring,

Falih Amy sat, the landscape drawr-

ing
N.B.—* Drawing " need not be spelt
in the poem with the obtrusive r,"‘but
we give it for showing the true pro-
nuncintion oi the word.
Onc¢ more specimen may be added:

No more she'll desert him; through
good or through evil

She'll follow. Wherever he goeth,
there she vill. ‘

N.B.—The saume remark applies here.
An ordinary poet would have written
**ghe will.” Not so tle _genuine bard,
who in his imugination complete keeps
well up to the London standard, and
writes v for “w.”

Ont. more suggestion, It should be
borie in mind by the young poet that,
»0 far from intelligibility being essentinl
to poetry, the want of it is frequently
the principal—and in some cases the
only—claim to excellence. In proof of
thix we will quote only one instance
out of a thousand specimeng thut we
could give, viz, the well-know lines by
the lameusted Alfred Bunu: .

Whe:x hollow hearts shall
muask,

then brushed

while the elements were

wear u
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