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The <Lhole Att of Poets'y.

WLc- lcut fiii 1141ver tieinnt 111 the

Leaudon papers thut ain appnreniy ioi
iportanit book his bec» rcccî$'y puib.

Ilsiiet. It Is omtifici ' A Hand book
CI Poetry : bi.1t . i -'îr unîd Eus 5
Guilde, divofitot of Tecliniicaiic., te the
ar-t 01 naklng Eniiii Ver-so.'' This
coiuiiprelieit.41i.e tli.ie k§lîetUî for itseif.

aîndisenîs t0 Imidictîte thent the 01(1
theory o!f' paoitL maisefur note fiL, L.
thrr oiO.><f pO'it i,îCitlàii on fit, Le'.
-ma pooL lk; bor. iot malle " le aow ex-
pioiiC(i lit Lue eand of tlii grent Xiiie-
tetiit (.entir. maid thatI li the proet-nt

&l.iy e lie poef'â ai-t e'ui la' acquirot i 1k.
any other fonrai of commun business.

We have nuot s4ec the book teind doli't
wat'nî to sec Il. IVe iiave long been litî
Arcadi, and kilo%% tiit about that de'-
iightfui coii.y 'and mI is ieci iniblihi-

iiui e Wk'îied no Iinti3 fronti elle%
Ilamit book of Poetr.y," auid ari ahi,'

ho givé our rentiers ail miedici Ilistri-
t loui 1101% f0 comnpoe En.ighisii veil'Ml-.

limat ais W-eil lis the Lonidoni autihor. lit
fael, evei mnt the possibh' rush of ai1
action for tie fiîvaîion of euopyright.
wve Nvill ventture t0 give at few Ilinte
our8eives oit lit( saie .ubjet. àMaiîy
of tisc vailtiahle gluggestioîîs chane' ù'
1w ficiuded fi the w-ork to wieh w-
aire ref'rrIng ; wt' caîniot liel pli. Il -;
iîot Our famuiR. l'le %î'iter shulî lia t-

,wnmt nis a eopy foi- rcview.

lire nov about tu offer to yotiiig pîr.lt.
lire, -o ve ii-e( ardly .auy, foiiîîud"d( tîioî
a close- anti crîticiti exainaili.ti(>i (if

somc- of the becst inlodels tulie folli'. iii
the wvorks ot varlous iuoîlcrr. p)oetL. le
seellis f0 ius Oint iii lime duyit of (>111
boyhood %v' hennri thoi'umiiiiea of a lb.
tuit nanieti Horitee, tendi a Freiiclimiiî
onec Bo1leun. %-lit ibotiî tt t4.lpt4!ti le)
force uipon the public whaut tla..y mi'>

doiiit comsitiereti elahorate treiîtesta Onî
t ho ' Ar-t of PoLtl-y.'' If eitlît'i of t iiis<
w'ork6 lire tu ho foniii(i tiihe boouk-
tilielves of thte rentiers tof -The Auli -
dote," tlley- miay Jis mucîl bc hutrllt uit

or,&, ne thoir occupatio~it tili Il(- gonu'
on tue p.ibicaulo bu f flic fo)IOWiiu.t

In the iirbt plue(-, thvîii, the young
poct shouild ovoî beur l in mmd thle bil

nover allow flie ilght.s of lus iinîmîgiia;
thon Io ho lnanmy uu*uy iuipedeti or r-

tarded by any of Umese trîvai conider-
tionis wiuich seciii to fetter ordiiary
prose- wrîters. .Ho sliold on tell or-

CzLilwa aival liinîsu'l1f to Uilt utimiost oif
w-bath La calleti 'poctlc license." Ieoi
lnitestiîcc ln regard to graniar. Mîi
Ignorant crîticastrf uouli, if tlu.y
di roci, assert tîtat tîlougli the pooL îiuy
ho îullowcîl to moar imoyonti the reaiîî-
0f fact, ani t'ven, on1 occasions%, f0 dis-

An institution that ia openly winked at by
the police.

ii'-g:trd! ail the laws of probftbiity, sîlill
11wr hîwsé of Synt4îx arc îls fifflexible
-il; those of the Medes and t'îe Persinn',
Nt'hliing taii lx, furtixer front the trutlî.
A înomî'nte conideration often tvorks
of 4onie< of our niost poplîlar poetls-
fai-, o! course. Shiakespeare anti his con-
tî*mporarles were Igugrant of ail
grmînîinir-wil nt onc ohow- Ilhe ftlliit-
<if adhlering to the ruies o! 1Syntax. Weî-e

Iî~î o write grnmmnatIcaily, wimît
vi otih' b? the mse of etcrnally pratlîîg
;î..otnt *'potle [ct ieene." Did flot Byron

tw-îil, oi ilie oceanm, -Tinare ]et hiaiS
iay?2" Are we asked to bolieve Uîat
ulyioi, iiit hitowv w-bat lic, w-as abo ut ?
A vîilgar pooL iiiglit, andt probabis

wouIi(. tenid .. iziil( have written " lie"
iîsteati of -iy.' But Byron %vas flot

:t viiig:r mach . Agl ll e bailad-writer
sligs:

,Let yoti muaI 1 the battie fry.-
Somoe miserable bieur-Pye pedant' tie--
%vili rcnarzs: "It 'i againait tihe
rele. of graaumwr IO sny « let 1 try.*
Treu, 0 kiaig bu, îaow iwould e
you ni nit eIlle battie 1.ry " siou nd?~
fi t nigli t cci lainlly Ili- « soîîîîî gT: n-
metr, but IL w'ouid certainly nôt
"soundl" ivoil. The truc poct Is ciii-

anvîputtet front I the r»ettyreti.
lioîtý wiîich blini ordiary mortais.
LIlzc tiîc Emperor Slgienmund at tilt,
Coimneil o! Conttminî: ln 1414, hie hi the
î-igi to liecîmire - go Sueni Rtex, et
sjupra gramanitienmis," L.e., 111 amn t
ICi.ig undmî ahove 411 g'aimi-." Napo-
leoi the Great, It is Wivel known. -mus1
et notorlousIl' bad opolier, but lie ex-
vuseti Jàin.s3el1 Uinit " a imalt oce'upicil
ilke iIfniît-i m ith Public busil:iess cumn.lot
attend ho ortiogr-aplîy." It. Im rldie-
iium, to expeet sucli conti'scenu.loii.

quite as higit as the Emnperors Sigis.

mni' and Napoleon. - Tihoy Arce ntilid
to equaiil prlvilegee witi thes de(leaAed
gentlemen, anid 8i10,4W flot bc compelied
liy pubie opinion to pay flic Iiglitest

recqpe-t te graminar or orticogrAipby.lft
we grant tiis îîrIficipio, andi wvho is bold

onlougli to deuîy IL ? The foIIowinÈ Ilîlwk
wi Perfcctly admissible

Hlm anud me
M'as happy anul f rec
A8 the brîglît biue sen!

If the author of these ciîarmng lî
liad been obliged too use Lte nominative
case, and isuy 'l lie aad I," thiere would

hanve been no rhyme. The beauty of
tie,- threc Unes wvould have been tics.
troycd, id, ln fiact, te poet mniglîl.
no weii hiave wrltten Ipros;e lit once.

Agnin. Ojît- of the iclef tcînbellili-
iiinte of poetry Io rhymne. Tite youih-î
fui poet, therefore, oiîould ho very cure-
fui lit adopting et correct .4tandard or
pionunfllatlof, lit any rate in piams'

tV»lîerc iL flfecta Lte rhynie. Now, ais il.
io îîniversaily nekîîowledged thant the
Cock.n.y, or Londonî pronunclattoi) of
the Euglisit langîînge Io the pureiît-ior
la nut. London lis' Metoqpoills Of thlt
WVorld ?-the poet intiot of course tidopt
tit London orthoepy. The foilowing

sicî ou f rhy-me %,.fil serve to illuts-
'rrîîttc our inennng:

T1î! mialden spolie; thien brusahed
away a tear,

And robe, witii quiiii-lIke grace, frotte
oft lier chair.

N B .- The word - chaiir," us ail 0(111
rateo eciiolars kinow, is' ailvays pro-
nonîîed -cîîeer " by te ",haute ny

oese f Cockneydomi.
Here io mnother equnhiy Inatruetive ex-

Tiiere, -whlîf the elemente were
warrlng,

]-'ill Aniy :3at. the iandscape drawr-
iîîg

N.B.-- I)raiwlîg " need not ho qpeit
ii the poim wlth the obtrusive Il r,"'bint
we gie it for àîhowing the truc pro-
itnehît ion Oi tilt- word.

Ont- mlore sPecimleii may ho added:
No nore she'l desert Ml; t.hroughi

good or throughi evil
-Shc'I follow. Whcrever he goet h.

there she viii.
N.B.-Tite saine reiark appies hiere.

An ordlnary poeL wouid have wyrittcn
"elle ý%vill." Not ou t

4
LC genulne bard,

wvho ln hi irnvi«gination conîpiete keep.4
WeililUp to the London stÀtndard, and
tvrlte. - v " for Il v.-
Ont. More t;uggeionui. It shouiti be

hlina Ili mfnd by f le Young poet that.
>,o fi front lnteliigibiiity belng essentl
tu Poefry, tie wvant of Il lIs frequently
hIe pr[ncIpal-and ln sorte cafes the
oiy-elini to excellence. In proof of
tuis tve wii quote oniy o11e instancit
out <if et tholusandt spcimef4 tiit we
coultl 91% e. viz, 1 lie weil-kmîow lirnecs hy
tlt, iiime'ite.i Alfredi Beu:

W'Ie:î Iliolo% hiearfs shiii wîear :i


