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Whenever the cinema industry decides K
i-n nloTT rrmroUcf ^ n„j;nn nfl peared, t he FBI saw fit to ears with the belief that the extent the eventually .1to play moralist to its captive audience, iamudl an investigation presence of his organiza- pourri of emotional collapse
there can be no denying that mistakes spear headed by the young lion itself will instigate reached Rather than 
ran ho made. More often than not when a idealist Alan Ward here some radical change in the being disillusioned b\ he

plaved bv William Dafoe viper’s nest of human cor- awesome task at burin.
ruplion that he has discov­
ered. Anderson un tfie other from each others 
hand is the wearv 
pragmatist, whose laid- 
back approach serves 
merelv to veil a twi:

sensitive issue is raised to the forum of 
motion picture entertainment the need to^ 5
enlighten is reduced to the level of tinsdl^gi^. 
town schmaltz. ^yg^t

right ignorance or ^
tivelv handled crusades are 
the demons here, presided 
over by the methuselah of 
box office success. Grab the 
moolah and damn the 
responsibilities. How many 
can you count off the top of 
your head?

however, the men learn
short

comings and we ire able to

<e
‘w**- » %. r\ . ; ’ 1 l

soueiance and rock u :
**

conviction. The ia, :• : 
standing that dew. 
between the two men i<

Given Alan Parker's past 0f many points of 
Parker has made a film credits which include the stamped on m i s s i

otix and prejudice that entertaining The Wall and- ihe pressures of the 
ourished in the early six- Angel Heart, one might man environment : 

ties in some parts ol the ereet lhe dimming of tht.
Limed States, and ostensi- ^leaver lights with some

apprehension, 
work is always charac ter 
l/.ed by a natural Hair I 
the brealhtakinglv c reatixe. 
but would this be , 
that could lend itselftoXs 
a controversial sceirzi

British director Alan
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bly serves to remind us that 
there is much to be done to

*Parkers
z

strike down the evil that 
Israotherst » 1 ir

i n a 1 i e n a b 1 e 
human ruff its even today.< 1 slvlv1: >
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■ I am delighted to say that
C Based almost entirely on in my opinion. Alan Parker 
■fact, the film builds from has succeeded in making a 
ihe brutal murder of three veritable landmark in 
young men. These brave cinema art. 
individuals were members Accompanying Ward; 
of a steadfast human rights (Dafoe) is Agent Anderson 
group that risked, and in (Gene Hackman) providing! 
this case lost their lives in at first a virtual antithesis 
'an attempt to defy the rep- to the button-down 
rehensible conduct iff the approach of his younger 
south through education, superior officer. Ward is 
Although local authorities portrayed as the idealist 
maintained that the indi and bureaucrat. , still 
viduals have s,imply disap- extremely wet behind the
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