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thereof. It app)ears hiere and there
throughout the churchi,as iu the rosette
carved stones, oîer the doors, at the toi)
of the turrets and towers. etc.

%Vhat we have said. thuls fiar of Gotlîic
architecture applies to il, as it apcrdin
the i 2th and r -th centuries for after that
tinie the perfection which lîad hitherto
becu attained hegan to wine. In this
later Gothic or Flamboyant period, " UIl
heautilul fornis; of the carly tracery becanie
distorted into ail minner of flowing, cuirves,
gIra-ceful but unieaîîing ; in short thc
art becaie lost ini inere clevcrness of
design and dexterity of execuhtion, and the
architect's p)lace ivas usturped by the
niasoni.i

Theî Renaissance style first appeareci* in
Italy during the fourtccnth cenitury but
was not adop)tcd by the other cotintrie.- of
Euirope uintil a cett!ry or more after. Thcli
1?cilaissance lu Italy ivas the adqp)tioni of
ancient Romian architecture and the
aplication of it to the formis and require-
ients; of miodern buildings. St. Peter's

in Romie and St. Pusin London are
tyl)ical productions of the Italian Renais-
sauce. In these churches the donie is
said to be a femmue borrowed from the
Byvzantian style, whereas sonie critics hold
il, to be of Dtalian origin and thence trans-
planted to Constantinople. '['lie doînes
of tic Italian churches rendcr the interior
of these buildings vcry inîpressive but the
façades are broken upl into stories and
want the unity of a Gothic front.

'l'le Renaissance niovemient sprcad into
othcr countries and with timie the reformsl
it aimed at bccarne more anid mîorc
radical. Ultiniately architects; no longer
att,,nnii)ed to apply classic architecture to,
the requircuients; of miodern trnes but
strove to niake miodern wants conforni to,
ancient architecture. Thus, the Made-
laine churchi of l'aris, a pure Greek tenmple
of exquisite lieauty, is inade to do service
as a Christian church, Uic idea of îvhichi
it is incapable of expressing. It is said
that St. 1Pancrast' church in London is
miade up of iffrtions (roi nearly every
temple in (Grecce.

The Menliss-ince niay be said to have
set .aside the religlous foundation -and rich
legacy iu religlous niaterials,%whichi Gothic
art lîad collectecl in Uic î>ast,and returnied
to pagaiî foris. It is adiiiittcd by tic

admirers of the Renaissanc that its
liighest productionq are palaces civil and
privatc, <:astes, mianor-lîouscs, etc., whiere-
as its %veak features are acknowledged to
be its clitrches. It neyer could conceal
its eartlily character lu ils religious biuild-
inîgs, but thTe earthly and the divine are
na-.tir.ally <ip1 osed to each ollièr. There-
fore the characteristic pculiarity of the
cliîirclîes of the Penaissance, esîecially
aftcr i 58o, is a return from the vertical
to, tlîe horizontal direction, froin the ideal
and spiritual to Uhe realistic anid ilnterial
teîîdency. And tlîe resuit of this change
is an easy, gracefuil c\paîision on the sur-
face of the earth.

" As Uic Greek feels at Moie upo0f this
earth, as no .longing lifts up lis; mid
al)<ve this îndane sphiere, so his edifices
extcîid iii easy, coifortable elegance tipon
Uie carth and instead of a heaven directed
steeple, tic roof. like an eagle, extends its
wiugs iii protectioni <ver Uie temple,"
writes tie Gernian critic Maurice Car-
rière. l'ut tie later Renaissance îîot only
al)andoned aIl rcligious feeling and expres-
sion, but also even set aside the essential
l)rinciple of natural beauty, viz., its agrce-
ment witli good sense and reason, whose
place ivas usuirped by lawless fancy, uvhicli
finafly ended iu the tasteless Rococo style
witli its purposeless vagaries of decoration
and ornaînent.

0f the Rococo style littie need lie said,
it is a tasteless con<loierate of al] styles
and as suci ]lias no place in the present
discussion.

'llie cliief styles of Christian archîitec-
ture tiien are tic Romanesque or Basilica,
the Byzantian, Gotuic an.d Renaissance.
r.-cîi of tliese, as we hlave seen, lias
its coinniendable featmes. It would seeiii
that the iîost niîagnificent productions of
Christian -architecture are those of tie
Reii.-issa-nce and Gothîic style. For civic
structures, ]ibra ries, palaces, lirivate resi-
dences, etc., the Renaissance style is
adiîirably weil adapted. For such pur-
poses it is flot only not inferior but is even
perhaps suhierior to the Gothic style. But,
as we hiave already seen, for churclies,
chiapels, etc., Gothic architecture stanîds
superior to aIl othîet styles. 0f course St.

ltr',that iisnîiioital poenl in .stonc, thi
iiiaster)icec of the Itahiian Renaisance, is
staiiiped hy UIl gelitîs of ils great malster,
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