
will thrive on littie encouragement if
judiciously 1dîniinistcrc:d, but in tlîis
1 fear our schiools and colleges are
dloingç littie. It is impossible to coin-
inunicate an artistic plcasure. 1
iiiglit try to express, iii a lai-e sort
of a way, iihat I fuit in following the
flowing Iiies in a painîting by, lBurrie
J ones or Rossetti , and, in as lame a
way, you mighit try to follow and at
the end bc as far [roin actual enjoy-
ment as you were before 1 began,
although during the process sorne-
thing illiglit appcal toyou that in the
course of mental evoltntion would
bringr, in timei, a deeper a1pprcciation
Of its menit as a workz of art thani lad
thc one w~ho first set the seed crm la-
ating. Consequently, if an apprec-
jation of the l3eautiful is a virtue
wvorth possessing, som-e little effort
should be made to foster and devel-
ope such artistic faculties as each
one possesses.

This cati neyer be accornplishied by
settiîîg Up a cup or vase tipon the
master's table for a hiaif-hiour each
weck andi comipelling the students to
diestroy reams upcin rearns of good
drawirîg paper withotit any other in-
centiv'e than a desire to complete the
sacrifice of tir-e and miaterial with the
least p)ossible outlay of mental energy.

It is an accepted fact, 1 thinik, thiat
mothers by beig suirrounded w'ith
beautiful olijects have given an ante-
natal di'irection tc' the mental energies
of their offspring., and it is reasonable
to suppose that if these children coulci
be raised amid surrotindings of a like
nature, the resuit would he even
more marked.

The lack of beautiful objects at
home and upon our thoroughfares
could be in a wav made tip for in our
scI1o0l5 h.y a Very small outlay, if our
Educational B3oards would devote the
am-onnts 5gquandcrcd in a little checap
patriotisial to UcprocuringI of photos
and reproductions of w'orks of art to,
be framed and hurle in ail the schools
anmd colleges. Thiere the studenits
could become acquainted withi what

w~ere recognized as die iinasterpiecces
Of -,rt and gTain Somneu inspiration for
their other studies.

A mri nmay be talkcd over to a
conviction of any miaterial or scien-
tific fact ' but what amouritof talk cari
provide a muan %vith a capacity for
the appreciation of the Beautiful, who
is %vont to demnand a logical reason
for cv.erytninig lie accepts? As Enic
lMaclkay' so nicely puts it:

"Facms ar~e good, ana reason's good,
But faney's stronger far

Iii we.tl or woc we ouly h-now
\Ve know ziot what wve are."

Consequently, the repreceiitation of
actmal plien>)mena ivith an irre-
proachable fidelity of color and line,
%vlatever it is, is not art. And any
transcript froni nature is only inter-
estiîig whenci we unconsciouslY repro-
duce ourselves. As IMil lais once saici,
"iNature is one thing and Art is
another;" and this thoughit is beauti-
fuilly illustrated by thue following inci-
dent in the life of R\odin, Uic French
scuiptor.

J-e had just exhibited to a fricnd a
small piece of work called " Thouglit
and Matter," a subtly rnodclicd head
sliiglîtly bent forward, barely erncrged
from a roughly liewn block of marbie,
and to aIl appearances unfinishe.
The chin rests on the untouched
block an j h flceyes look out in a sad
meditative w.ay from beneath aslighit
hoodi timat throws the upper part of
the face into sliadow, ivith a strange
mysttrious exprtssion.

" But w~hat does it mecan ?" said the
friend.

" C'est une f.ecur sur uni rocher," ne-
plied Uic sculptor. And that is just
whiat Art is ia the life of to-day,-just
a flowcr on a rock.

We are constantly bcing renîinded
of Uic relationship betweeti the arts.
Coleridgre 15 creditud w~ith the state-
ment that lie hiad to but close his
eyes and lie saiv' pictures that it ivere
bci'ond his power to describe, and
wvhat pictures they inust liai,-- been,
for the poet who w~rote:

ONTA RIO NORIMAL COLLLiGE i7ON7N1-LY 0109


