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AUNTIE NATURE, UNCLE TREE AND
COUSIN BLADE-A-GRASS, by Lloyd
Garber is an ambitious undertaking (265
pages) for a method book on avant-garde
guitar technique, and more important, it is
written by one of its more visible expo-
nents. But despite its great length, it isn't
as formidable as one might fear. Garber
gives straightforward information concern-
ing intervallic relationships, tonal sch

inversions, and clusters (as well as other
topics), and keeps the language at an un-

harmonic motion, etc. These are backed
up with musical examples, as well as exer-
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derstandable level. In many cases, he uses
nonmusical exampies to relate such musi-
cal pts as tone quality, tendencies of
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For more information contact: Student Services, Centre for the
Arts, Simon Fraser University, Burnaby, British Columbia, Canada
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This issue of MUSICWORKS was produced
in Vancouver and outside of the MUSIC-
WORKS family. For this reason a network
of support and production had to be
established that did not exist in Van-
couver. Many people have given their
time and energy. We would like to thank
particularly all who generously contri-
buted articles and scores; the Western
Front and Video Inn for donating produc-
tion facilities; Mar Barbour, John Celona
Jean Piche, Diana Raynor, and Rhoda Ros-
enfeld; John Oswald (MUSICWORK's repre-
sentative from Toronto) for design and
layout, production details, and the ed-
iting of the Kenneth Gaburo discussions;
and finally Robert Minden and Hildegard
Westerkamp for long hours, valuable in-
put, and without whom the production of
this magazine would have been more dif-
ficult and less rewarding. -Donna Zapf
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