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TRI TEACHINO 0F DRAWIXG. b

In a paper on the teaching of drawitig, read before

the New York Coilege of Preceptors by r. IL Ablett,j

.Esq., the educational value of the 6ubject it3 broughit

out with a strength and clearnes8 that render the j

paper of more than usual intercat to our edjicators.

Mr. Âblett considered drawing simply as a means of

education, and explicitly set aside any treatment of

it as an accomplishment or as a traininlg for artiste.

He pointed ont that the mode of instruction ini draw-

ing, taken in this 8ense, would naturally differ fronit

that followed when the production of artista wus

aimed at, and muust be adapted to school-childrefl,

uiost of whom have no special aptitude and littie time

for practi cl.. To raise drawing to its l)roper position,

we must pro 'o bat it is one of the bases of education,

and ahould be taught to ail ebjîdren, whatevor their

future vocation. We muet also prove that it eau bc

taught by collective methods as readily as arithmetic

or reading. Tbe speaker then summarized the edu-

cational advantages of drawing as follows ; 1. It

brings into active use certain facultiesi nd powere of

the mind whicb can ho reacbed to an equal extent in

no other way. For example: correct ideas of propor-

tion and scales are developed, the graphie memory is

iniprovod, accuracy iu observing is promoted, the

powers of description are inereasod. Althougb, draw-

ing is a Universal language, yet few are able to use

iL. IL Drawing facilitates the acquirement of the

simple elements of editcation. For example: spelling

demande a power of remembering the look of words,

ince in English the sound is not always a trustworthy
guide. The improvoment of the graphic memory

will aid in learning to spell. Again, a child rnay be

taught wo draw before iL is possible or desirablo that

he should learu to write. The peu is thc worst of

drawing-tools, and should not be the first to ho put

into the bands of eilîdren. The earlier use of simpler
drawing instruments will facilitate learning to write.

Again, drawing teaches the arithmetic of space, as
figuring teaches the arithmetic of numbors. There is

no reason why the child should be taught the one and
not the other. The arithmetic of space may bo taught

as soon as a cbild eau use a ruler and eau understaind
something of drawing to scale. Furthermoro, fauts
which in figures make no appeal to the mind cala be
readily grasped by means of drawing, especially if

these are made hy the pupils themselves. In ail these
ways drawing actually improvos theo mind'a capacity
for learning other subjeets.

As a ruie, the teaching of drawing is in a very
backward state; for art teachers, 80 called, as a rule
gre poor teaçhers, and the wliolç instruçtion lu this

ranlch bJiubeen lhampered hy the prevalont bolief

bhat no oe e hotild icarn drawing who haaLnot a speooil

taient for it. Then, too, collective methode of teach.

ng have niot been p)ropc.rly develolied. To scom-

flisli the last-ilnmd otijeet, iL jse esential that the

nonîbere of thoe lass be 80 arranged tbat eaoh one

can have approximately the saine viofet b objeot

to bo drawn. Ob)jcct-drawisng je the meut diffioîlt

uranch of the subjeet to ho tauglit coliectively, but

it eau ho doue. For good close teachinjr of obJeot.

drawing, three vital priiies muet ho obserYed: (a)

the object must hc a large one, that alleau easîly

see; (b) ail moember8 of the clame muet obt.ain approxi.

mately the saime vi#w of the objoot; (c) the teacher

mnuet ho acquainted with clas8 management and with

the subject and able te demonstrate principles and

method8 with ability and elithusiasr.
Mr. Ablctt thon presented the' pedagoglo aim of

drawing in the different grades. IluLa i 1iL l (1)
te develop accurate observation, (2) to conneot writing

and drawiug, (3) to ward off color-blindness, (4) to

cultivate the perceptions, (5) to teach outlinedAmwing

frorn real objects which present no' diffloulties in,
foreshortcning; in Clam 2, (1) to cal) attention to the

difference betwecn the real and apparent forma of

simple objecte and curves, (2) to, cultivate the graphio

memory, (3) by the dictated drawiing to inaure a
knowledge of art terme ani give facility in working

from verbal instructions; in Clame 3, to teach the

leading principies of draswing in outline from thé

thing8 of everyday lite; in Cloes 4, to develop a usoful
power iu drawing f rom rouuded objecta (plante and
casteQ) that wil serve as a step)ping-etone between
drawing frorn simple objecta and drawing from the

antique; in Close 5, te give a knowledge of sbading

from real thingg (this wilI assiet the pupil materially
in acquiring the principles of painting, should ho
ever want te do so); in Cloue 6, wo enable those who
have passed through the preccding classes to begîu
the study et the higher branches of art.-Scienc.

"How do you speli deceased? " aked the sergeent
of the doorman.

"With a z, I guess," returned the deerman.
"Corne off ! There 18 no z in deceased. Where in

that dictionary?"
IlI don't know, sir. Sergt. - was looking for

iL luit nigh t."
IlThat's tough. I'mnet sure about that word,,

and I don't want to mako a mistake." -1

IlFollow Sergt. -'s plan, then," suggested tb.
doornian. "lWhenever ho gets stuck on spelling a

iword ho writes it phonetically, and quotes It,"
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