
3!~4 THE SCIENTIFJC CXM4AN.

ENovember, 1880.
a correct idea of their appearan ce to other peopîe-%vith that tht-
duty of tht- teaclier ends.

It will ht-rt- ho objet-ted that ail this will nover make an artist
that, in ail tht- genuine artistie work, there is an t-lt-ment of
taste, of rt-finement that sut-h train ing wiiI not give. (iranted
but tht-n our drauglitaran ueed not bt-torne an artist. This is
precisoly tht- question that.is feared by M. Viollet-le-Duc. After
petit Jean lias learned to draw, M. Majorin makes various ex ptr-
monts to st-e if nature lias destined lis pupil to be a painter or a
scuiptor. Having deu-ided in tise negative, lie is not a bit dis-
couraged. being of opinion that knowing how to draw cannot
fail to ho useful to a nian in any position of life. And, indeed,
if our 'ltfinition is correct, it is obvions that a drauglhtsman rnust
have had bis faculties of observation shsrpened far beyond thoso
of bis fellows. Petit Joan geLs appronticed to a cabinet-maker,
and of course makos bis own fortune and that of bis fsmuly, with
that fine regard for consistency in which books are so mut-b
supenior to rt-ai life. But we nsay readily grant the extreme
value of good dranglitsmanship in ail pursuits wisere kuowl-dge
of forni is at ail essential. indeed, in no other way is that fami-
lisrity with formi obtaiued which is essential to dealing wvitli it
successfuliy. But, supposing petit Jean had bsd tht- artistie
st-use, would bis training have bt-tn of bout-fit to him as an
artist ?Il[ndonbtt-dly. It lias nover yet bt-en held, t-von by tise
most refined of art critics, that a painter t-an draw too well. But
will not this extrerne accnracy have desdeued bis artistic st-use?
WiIl lio not siuk into vulgar realismn? That depenis on petit Jean
himself ; if hoelias imagination it will corne ont in bis picturos,
and ail tise mort- freely in that lie lias fewer tecisnical difliculties
to contend with. Indeed, tht-r- is nothing sadder than to stee
bigli imaginative gifts cramped and spoilt by tht- instifficient
mntans of expression at tise commiand of tht- artist. But sup-
posing that ho lias no imagination ? Thon hoe had botter ho con-
tent with realism ; if lit- bas tise truc artistic taste, we msy ho
sure it will usot ho vulgar ;realism, al ter ahl means notlsing worso
than trnth to nature. Tu-r- is au art which teaches and in-
spires, sud an art which records.

0f artista who are qnalified to teacli tht- world, tht-r- are but
few. 0f those who t-an do good service iii recording tht- beau-
ties of nature, tht-r- are fortunately rnany, and th-r- wonld be
more were not so many t-sgt-r to test-h wlso have notlsing to say,
sud to inspire who bave no inspiration. If we wish to be freed
from tise false sentiment, sickly pathos, anti forced tragedy of
modemn art, lt-t ns not ho too liard ou realism.

10 THE PREVALENT TABTE FOR " ART FURNITURE'"
BRIC-à-BRAC INDICATIVE 0F A SOUND OR

HEALTHY ESTETIC CULTURE.

AND

It aripears to he generally assumed that there lias bt-en nio littie
advance in Englisis society of late years in regard to what is
called " gond'taste," an expressiofs often very vagnely used, but
which we rnay take to imply the critical perception of tise dis-
tinction between wisat is graceful and suitablo in forni and bar-
monious in colour in ail the objects with whicb we surround our
daily lives, and what is tht- reverse of ail this.

This movement in tht- direct ion of good taste is, porhaps, biard-
ly as general as is sornetimes supposed. As far as we can judge,
it has hardly reached the mass of tht- trading classes at ail ; ud
perbape tisere are flot a few among the professediy more cultured
classes who are stili sublimoly indifferent to tise designs of their
tables aud chairs, tht-jr carpets and wall-papers. But t-yen these
have to swim witli tise stream ;and tliis indifférence to tise
oesthetics ot house furniture anti decoration can hardly be openly
professt-d by any who have tise hope of social salvation before
their eyes.

It would be very untrue to say that there is nothing to con-
gratulate ourselves upon in regard to this rt-cent rutbreak of

taste'" IL is certainly a fact that we now utot infrequently set-
roonîs tht- ensemble of which is harmonions and grateful to our
st-use of colour, and in whîcli tht-r- is 11o objt-ct which t-an be
said to lie in tswdry or vulgar taste, and tisis is whert-fore to
lie thanktul. It is wlieu we corne to cousider tht-se resuits not
absolutely but relstiveiy,-relativ-ly to th- principle froiu whicis
they appt-ar to spring, on tht- ont- hand, and to tht- ultimate ends
of art on tise other hand, that we set-m to met-t with that which
must give us panse.

Tht- theory uuderlying this nuovernent, with those who think
about rosisons and principleq at ail, is wliat bas becoune aimoist
a " Shibbolt-th " among art-critics of tht- day, that art and
artiatic feeling are as mucli showi in tht- designs of furniture
and othor accessories as in what have bt-en hitiserto considered

the higlier or "fine " arts of sculpture and painting. The
practical coroiiary to this is found in the existence of numeroLuS
establishments devoted especiaiiy to the- production of what 15
termed " art-furajture."

Now this phrase alone, so familiar to uis in print and in con,
versatjon constitutes iii itself a beLiginz of the- whole question,~
an indication of a view of the subject radicaily faise and unrea-
A great Scotchman, John Stuart Miii, in bis niemorabie addre5s
at St. Andrews (which suggests to ns more about the true rela-
tion of art to our inteilectual. life tisan can be found in wholt-
volumes of " art-criticism,") observed that art might froni onle
point of view be regarded as the endeavor after the perfection Of
execution. The definîtion, at ail events, prpcisely covors the
section of the snbject which we are just now considering. As
far as relates to furniture-to the class of articles whicli re il'
the first instance for practical use, and only in a secondary sense
ornamental,-tsat is truly artistie which is made, firstly, in th-
bt-st possible way in tise relation to the- use for which it is in-
tended, and the material of which it is constructed ; and second-
ly, whici expresses in tise bt-st and most graceful manner, in tht-
shape and treatruent of each prtrion, the motive and uise of th-
whole and the special character of the material. We migbht sav
that wvhen an object, a sofa, f'or instance, lias the first o"f th-Se,
qualities, it is workmanlike ;when to these is superadded that
of expression, or expressive execution, it Tinay righly be called
artistic ;but in fact, the two qualities eau seldorn be separated
or divorced. What is truly workmanlike is almost alwaY5

artistie ; what is nnworkrnaniike is invariably inartistic-usit'
isfactory to our sense of beauty and fitness.

Tisere is not, therefore, and cannot lie riglitly speaking, anY
such thing as "art furniture,'' consideredl as a separate species
of article :and to go into a cabinet-rnaker's and ask for art.fulr-
niture is as reasonable as it would bc to go into a bootmnaker's
shop and ask for a pair of art-boots. Tise request iii either cse
would in reality be for something made for aniotlier objt-ct tliaO
that for which it professes to be made-for show and not for use.
lu any sense in whicli the- expression is worth anything, ail fur*
niture ouglit to be " art-fuirniture," and if it is not it, is badly
made. What is actually ineant by art-furnîture, as sold inl tihe
oesthetic warehouse, is furniture wlich is a copy of somiething
elso that was in fashion at some former period of our historY-
Mucli of what is now made as art-furnitnre, for instance, iS in
the style which lias lateiv bt-en distinguisliod as that of tise
" Queen Anne " period, which lias superseded the- Modemi-
Medioeval type, thougis there is cornbined witli this a taste for
furniture of a simpler (and, to my thinking, better) 01(1 Englisis
Style. A good deai of the furniture of iht-se types is far more
artistic and tasteful tisan that which was in vogue in tise last
generation, s0 that tise impres;sion conveyed is of a more or 1ess
general improvernent of tasto. But tis.t 'isis is to a great cxte1nt
a superficial appearance is sliown by tise fact tisat tise bad is
takon along witis tise good. Were tliere space bore to go ito
details of criticism, it wouid be easy to show tisat wll sonet Of
the fnrniture work referrcd to is good, some of it is as bad and
vuigar in taste as it weli could be ;but it is ail alike acccpted
by tise publie, and recornrended isot onily by dealers, but by
wxiters and critics wiso aspire to guide public taste.

Indolence of mi, conpled witis a desire for show is at thl-
root of ail this. That which miglit be righly called artistie fur'
nitusre is, preciseiy in proportion to tht- thouglit that isas bee n Put
into it ;every detail shouid bear the- impress of' having bt-t-e
thouglit out iii refpetnce to the niaterial sud the- use to whit-i
it is to be put. If it were usual to have furniture and other
accessories sn designed as to represent the- thouglit of tise work-
man and tise individual taste of the owner, it would have a real
interest ; but titis involves too mucis trouble. The manu fac-
turer is content to take a certain style and reprodisce it, aid say
" this is artistie su ad the purchaser, instead of cnltivsating his
individtial taste, and esds-avouring to gratify it t-onsjderat-ly
and thonghtfully, so as to inake bis dwoiling.rooms a part, 80 to
speak, of bis own individuality, is content w ith th- easier task
of paying his rnoney, and taking wliat is set before him, furnish,
ing lis morns after a pattern of a hundrod years bat-k, and sit'
tmng down and fiattering himself that ie lias succeeded in
being artistic, even sometirnes ait tise expense of cornron con"
venience. It, for instance, you drop in to, afterinoon tea at an
6 d estlietic - bouse, you have your t-a in cups witisont isandle-
Supposing, for tise sake of argunent, that tise tea were bot
(wlsscl Sesthetic tea seldoni is), you humi your fingers and neariy
drop tise t-up ;and tisen you are told, for consolation, that it IS
an artistic cul). If it were'it would have a isandît-, for tise natural
and proper way of innking an object that is to be lield in tise
hand is to give ont- something to isold it by. Eveu Macbeth, atj
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