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T LIEW~E arc a feu' artors Wh'1o occasiiiiallyappear in ou r tlîeatîes whoiix aspirants
Tfor tue stage slîould look up to as tiodels

fox' qtudy. Tliey are menc whio arc' suc-.
cessful iri a superlative degrce, aud tie particulai'
favorites cf tint por'tionî cf Uie public wliich spends,
uîxost iiioniey :it, the thîcatres and decides largely
tie eurî'ent cf publie favoi'. Tliey are pectiliarly
Uic platyors W.iho appeal t»i tliese people mlaking up
wliat is kaewn aus "lSociety," and tlîis is il profit-
able distinction fer at player in itself as- wichl us
foir the fcllowing it croates for hum. Mon 'w'lo
have been fax' mxor'e gifted wvith iiatuu'al du-aixatire
powecr tlîan E. Il. Sotliern, for instance, )lave
battlcd for fauie unsuccessfully, gaining net at
titie cf the good fortune wliiehi lias been îîîeted
ouL te '-ScUicrn, and te thiat otlier favorite cf New
Yor'k audiences, Johni Drew. Is il, iot w.orthî
whbiIe fox' actera %viio are piaced befoî'o audiences
cf tue saine kiîd ti applaud Drewv and Sothoru
te observe the iiicthods tiat those menoî follow se
suîlccessftully.

The average societ-y play shows tue effor't cf at
pxcsenxtabie v<uig mai to w.ia a .vouliait. T1'le
winnin,« cf wvoian is the cternally blcsscd tîoîne for
al playwiglit. Tlîe chms cf actors I aluhde to suc-
ceed in uuakiiîg tue piays of titîis tyve cenvinciîîg
bocau.se tliey liae iii theik o'.Vi per'.osialicics the
eleilienith ilat %%Ii %%umeua. ' aiîe"artvr's
-ix'e condesceadiîîgly spuken cf by soue cf thîeiî'
associates, but popularity wvitl the womn in aul
audienice ouglit teo c sidci'ed a good argumenit
in at man's favri. If txey like lîju it must shiow.
that lie lias qualities w.hiicli appeal tu geit.leness
.und refincinont. Hoe mnust hiave sono distinction
above blis associatos, auid iL is rai-e tient more good
looks w~ill makelihua lîîcod.C

WVonicn ax'e apc tei loek fox' tie qualities iii ant
orator wvhiicii make huai appear on tie stge liko
thcix' ideal of vhiat at gcnt.Ieinatn is wvheover tlioy
ineet hum. Thîcugi mna notice tiiesc qualities
Iess tbey ar'e as- sensible of tie iack of thoin.
Sotiiora aîîd Kyrie Beliewv are twvo of the most
popular acters iii the United States because thîcy
have leax'ued oxi the st.ige te couaepert thinselves
as tlîougbla nute drawiiigroouu. Thîey stî'ike ne
faise note in tlîoîr rcpi'esentations cf i'efincd and
.géntloinanly chax'actex's.

Yet anotho,' inistance cf %vhat reserve and good
truste wili do for' ant acter is Mr'. Robt. H1illiaî'd,
'vho wvears lus clotiies and w.aiks tlîe boards in a
therouglily natuiral muarteer. Onily Mr. Hilliai'd
is ratîxier ton mxucli the type cf a certain class of
good fcllo'v of wlioi oue cxpects cyîîicisîîî ratdier
tian gentlcness, anxd anl appotite for rced-birds
and chaxmpagne ratlici titanx a deîire te cultivate
thic fluer sliadiiigs cf life. Iii such at pioce as
"«Lest 21 Heurs," whlicli prescrits hlmi as a ' cTe
York stock broker cf înodcrately rapid tendon.
ries, lie is an effective recalizaýiox cf thi2 very kind
cf mrin the authloi' wa-, attempting to pou'tray.
In fact., 'Mr. Hilliard used to be a New Y'ork stock
broker Iinîseif, (lad is, thiercfore, falling la with
bis old pr-ofession in thîe piecen

~j'i$ >'~( 'The teîideiv cf the 4taget tg)

àr1' gi'. e ils ofiii t Ilit wliirlx is of thie
.5 iîust, frotlîy aind fippaiit nîature im soutîe

%V itb alltri. 'Thoi eind of' it ai! i4 Certainx to he tlit
initelligenit People wvill Itise ant intere4t, ii tilt,
t.l'eatre altogetiex. Tnie craz- is aIl for vaude
%illi., fur sollxetiig '.''licli iîobudy ileeds auîv
tliukiiig poWOers to enjoy. Tiiere is îîotlîiîg iii
t-he averîlgo tlieaurical performanxce of to-day, to
broadex cne'z symipathxie,;, tu s.iixulte ouxc's initel-
li-,e ne, or even to clicer oiî&sï disýtres.4. Iii fact,
if yOu are at ail dopit-.-'<ed, the eti'ect of the ltcil
iluge vaudeville performanice ii tui produire at death-
like <b'spioadecv.

T1hîe stage cf At!'»ricat samelîs of decadexce.
Tliree oir four year.; age it seeied as if tie
stagre wcx'e gcitil tu 1(10k up. A iiuiiilîr cf
brilitt exil( intelligtent works wvere prodlizeed,
anid tic i'eviewvs coiiîuiiciced to view tlîe stage
front ah intellectual statidpoint, ocre more. li
Eiiglaîid soiiie virile %vork8 aire .still beiîîg brouglit
forth. but the surni of f rotx and spaigile8 lins qtruck
tue tlieatres of the old land< just a4 it lia-s liere. Tlite
plaint counes4 frein London, hut the staite of
afiLirs Uierc is glorieus coipared to (ur theatrical

Mecc cfNo"' Yîk.Tle scxîg aîd dance lias couie
te stay for a period. Wet cannot gel, away f reux il.
Augustin Daly ixîtreduce.i it into "lTwclftUi Niglît,"

aîîd saws lep
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dance. Tli;-i is soîîîethîing tlîat caîxiot bo stopped,
for the masses love a iiodge podge. But 'vo ail
beiong to tue miasqes nowadays, and airc hoing
treatcd tîxat way.C

Tiîoy have been levelling dowa tîxe tlieatres at
at savage rate. First tore 'vas; IIThe Old Honic *
stead,'" wvitl its quartette and tlîe ditty of IlTlîe
Old Qaken Bucket; " but co pardoried, tic nin
ageirit hecause extremnes were escliewvd auîd tue
ciiarity clîild cf tue old farn did xot, ge about.
witl - click-ers " on the licols of lier slîocs and
did ixot iake allusionîs to tic Il relicarsal oif t.int
littie song I must siuig to-niiglit."

Thicre w.as IlSuperb)a," aise a nonsense show as
every ene knows. Tien camne a very cliariigl
acted little comedy "lThîoroughibred." It -was a
piece marked hy excellent cliaracterizations, but
the tlîird act found tlîe dounon of vaudeville pur.
r;umng uq, and sure enougli the tierce cîief ceaxe-
ciiaîs 've"e brouglit forw.ard te siuxg imeir littile
Piece.

Thon thero followed Mâiss Lilliain Russell, a
hand8oio creature wc must admit, amîd at per-

former %vlîose %.I( Ill,( t~d aIviit. 'tri "uflietiiet
*'Iiarmnig, an<l wh'los ptbpulitrit% i. îîiuîbd
NIi'ý4 flisl t "Cj( t illileîîeu tO lia'I e arpita.
tlt»"11 towarul leg-it.iuIiitv heRs4 Utt lus eauu

e taIn lier jc l' tl umiipinîg frot i eleules
tulan iuil itidulgmgi in theI.limiii wlîîrl tif

allet illi'. 8luw 1i1(4 et i prodution 1111et itled
.1iIi 4\Iiii'Can Btmautvy, 'wlîcl C'îst, t lioliiil, t

dolines, "'lîjelii tîit tiot Cotete at bar tif mî11le, at
(1111,11101Cticst.ttîuîîo tor et sprîîliîîlg tif 'vit WIliCiel
cOuld l:rst hevoiid the liresexît cao il It l li
qualitics f art lit- peii uee lit ail.

Mlien tIierti eaitiit " 0xtlsor.1. eed al
buurlesque and yet pro% ing to lie lut ce en tient
for- lu appeais tiett evel intelligent burlesque is
toc surOn-e at Colipculid fo, the eîîfeebled braille; to
WliCil the t.lîet me lt tue preseilt tiIIIc idrs
vauideville, cf cour8e, doos, jiot, fail at. tîî'ues te
present us withi 'ile figure of iliterest aie(] %iguulli
cauîce ; and Il Excelsior Ji-." lias this virtue.
Tliere 'saq, fur iuîstaice, David Abrallilu, at Jov-
isli lad, wlîo î)laycl et St. Bernard dcg iii thle
drlrIlest possible failioîî , aîîd there wvas aIse
Yvet.to Violette, at sinîger cf suci rare esprit and
relinemnent tint lier talents sieied tu ho go.
il)- te waste auid lier surrouindings. [For s4ue
ilad at mobile face ani< a uîuaiiît, Original enfin-
ner, and iiiay huile iii at litt cm day tu really coin
Iland publIic attention.

Menat eIse clid tilt theatres give us 1 Wliv,
The err Word,"aboualu bald etfricassieeof

Conectd afitr tat xi'te t inten4ify the gîoil
of gloorny menx.

You -would tbliiilc, perhaps, tliat t.lentrical
mniaagers; would endeavor tii preserve sorte sense
cf congî'uity iii at.teipting tu ,atisf3 tic appetite
for Naudcville ,but th e facts lamcîîtably denonu-
st.rntcd Llhat the condition of afiiî's is ütherwise.
Eveui wvien Miss Einilv Batioker prcscnted tuie
polite farce Il Oui' FlIat,;' originally at product, of
tie secicty tieat.rcs of Englaîîd and] Aiierica, it
'vas nccssary for the hcroinc te siig andih i bo
te clanice.

Again, wh'1ic a clever adaptation Of SILidou's
Divorcons " was produced, tic performancc wvas

not, coîîsidered comiplote uiilcss tue nigger couic
diar, n~as introduçed tu dibptoît lîîm.svif in at song
and (lance.

The task of cîïumeratiig tic attractions wlîicli
have yielded to anl extraordixiary -raze iii the
tîicatrcs grows tiresome. The strange t.ling
about it ail is tlxat tliere is no lack of genuine
vaudeville ciaiîning te lie iothing more titan it
actually is, and whilil, tiierefore, cannet bc ùbject-
cd to.

Miss Loie Fuller, a youîîg lady of genius aloîîg
certain inventive linos, linos showvn us lîow refiîned
and charniing this class of entertainnuient cati be.
But, after ail, this tendcncy to limit tho scope
of the stage to tlîc xnst trivial purposes of amuse-
ment, is co wvlich slieuld raise an carnest protest
f rom aIl thouglîtfui playgoers.

The delusioti that a performance iust bc wh1olly
nonsensical to bo ontertining is perliaps responsi.
bic for the dcgx'adation that tio draina is under.
geing. \Vo, on this continent, are, ais a whole, a
tired people, and tie t.heory is pronmulgated tient
anythixîg rc'quiring a nmental effort to enjoy is flot
recreatieli. No notion could bo more ahsolutely
false. An intelligent, ref'ined performance is,
after ail, the most rcstful to the tired maxi, and
the fierce and rapid fait of vaudeville induces
al)SelUte fatigue.

One gocd way to «Ileevate Uic stage " in the
eyes of thoso prejudiçe-d people 'dxo xiever «,ce the
stage itseîf, aîid wlio geL tlîeir false impressions
outside the tlieatrc, wouid ho to abolisli many of'
the pictures freont tie biliboards. A move iîî tint
directioni siouid ho encouragc<l in Torontu.


