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Wau'r, oa-kngth.sovc a

Laid dcvia bie, quiver aud bis bow.
And llotI bis 1,111,beari eempeteiy,

Aund wbeaube work %vas ne« sit eudi
H., bopefut!. tookitiu dcan above bar.

Criel owj - Who la ubis. favoured Mfueuti
MbItaIblemsed ù£ ail -My rival lottî

Sitemutshave t i im--sty ."nette!
Fûr t-,Un.,. hleit ber. vefels adlv.

lite Itrnuis hi iow, hW As srt.
Aud &m-ut.go baitie wth meMaillyv.

:S,..wbhile wit ioyatv 10Aml
Sh te -e-libis &ateoder atîkeb letter'

Love etebed with srrowe on mv heart
Herzame. it a tshult eer torget ber.

-L.4ctd 1obana.

X4DR1G.4L8. GLEES. AND PART
SONGS.

Cin Thursday, MNarch 31s; .. t3ould delta'-
ered a lecture au the abaa'e subject-, ut thein us
or the Art A.stocatjon, Philips Square. Mr.
Gould was aszssted bv sletchoir of twenty
voites, who reudered a very charmi ugocllectiani
of madrigals and part .us illustrative of thei
le,:ture at different points. We haît proposed
ta publit'h a cùndeused account ai the lecture,i
but on consideratian it has been thonght better
te give. in1tead, selectiaus frrm the MS., a-bi t Ž
Mr. Gould lias kindly furnished uis with :

The àerivation af the ward Madrigal has
never been satisfactoriiv explained. anti bas se
hopelessly perplexed ail whi bave attempted ta
trace it ta its source that, utfl tili more ia.o-
mr.tdon shall bave been obtained. iuther dis-
cussion wouid seem tc l'e useless. Faur dilfer-
e-t theaories are uow held by îllferent authori-
ties. l-t That the word Es dezived freinthtei
Itahian, Madret (Mothcr', and signifies a poEnt,
addreese-as is said tw bav-e bten the case witb
the fir.t madrigls-to the, Virgin Mary. 2nd.
That it cames from the Gree-k wa-tu-, ,nr
lthe saine in the Latin and ltaiianh, meaing a

anepc-d"sd wa.s suggested by the geeuerally
pastoral charade. of the compostion. 3rd. Thaà«t
it Î., a corruption ai the Si.auish word Madra.
qa-da ithe Ilawnî, atnd is used as the equivalent
ai the Italian MaoinaJa, a marning sang. 4th.
That it owes it.. origin ta a iewn of the samle

nane-Mtai'rial-in tLe Caitillan province ai
Spain, lu which part eittat country :oany af
the e&aier madr'.gals are kuawn ta have been
wrtten.

Wthout pretending ta choofe b-tween the"e
différenît tearies, it is comfrting te knaw that
ou one point ail autitorities are agreed-to wit,
that tht nanlo 'ras fir>ar given te a pa.-m, and
aft.ýrvrardi trausifertf - the, tnuaic taehc

t pi 1--zn wai sung-wçhich music, during the

tht-at or m 'ue valces, in the ancient ecclesiasti-
cal modes, and wlthout instruomental aecompani.
ment. What thesýe poexns were, itawever, it lis
bv na mens easy tea a-të-rtain wltli mucb ctr-
tainty. Having originally iutendtd tu treat ai
the 9-ontinental, as a-eh .s the English nid,-i.
gals iu this imper, 1 devoted considt-rablte a-tten-
tion ta the investigation of tits question in its
applicatioù leta hoý.ecompodtions. 1 a-ilo t
a-cary yau, however, with the results af those
investigations, beyouîd saving that, in Spain, it
ûs more tb.cn probable .that the era af epigram-
matie praernî, 'mmciiimmediately s.eddthei
J-storal schooai(.the latter lu iti- turu haaingi
been a reaction iron thte. tude- of .ttlv ile
Troubad'our which, durlug the t1irteentit cen-
tun-, itad fuund its waa juta thte Castillan pro-
vîn;cfý- freinte -souhern part ai Francet, it hs
mare titan probable, 1 say, that th-,e hort, Cpi-
grairimatic poems, -a charactrritstîc of the na-
tional geî;ns, aud a-hicit appt.arrd tiirongh more
titan a century ar the best age ai Spanisit liter-
aturp, furnie;hed thte wards for thte greater part
ai the inadrigvals of- that country. 1 had tran-
scribed saine ai these poeuis a-hjch hare been

50o eîî.p]aýVCd, aud were there turne ta read thein,
1 am n sut-th. y a-auld Pravc interesting ta this
audience.

As regards the Italian nî'adrigals,, it is much
more perplexing ta arrive at auy canclusjan col,-
ceruing the verses used. 1 canna t ouch upon
the subieet vitout beiug led juta aaying marp,
iu order taeniake mysei nderstood, than ttie

ii rermit.

The miu-sical characteristies af the madrigal
tcharacteristics whicit readily distinguLsth iL iroin
glees, part aougs, or, in fact, any other class of

par wrtiu fr vaicea> are--varitty aifnrhythmn,
shotrt mli.ieonPhrases, aud imitation and tconu-
ttrpjoint lu Its construction ; wiicb latter-lus
contruction-is alasys in strict cou1onumity
witit the lava af thte old ctucb modes. The
madrigal a-as written for three, tour, five anc
six toic.;, or pearts, atitl, witit the exception or
those cf the F lorentine school; a-thout instru.
mental accampaniment. Titese diatiugusshin
characteristica ir retained ta, the lat, lain
countries and titrougit ail scbalastic chlauîgea.

W. first hear of tItis style cf musical composi.
ion lu tbe Setherlanda, about the. middlo af the

154h century, sudIt C u 1questiouably af Flein.
jsh origin, san n folirlng oi the great Flemi.ql,
ochooloclat.-;.

The, growth or polyphonic vocal mincin
Ia ^y, a"ter the, establisýment aud diaseijua.

tiuf th, principles oi cou uterpoint, duriugte
lut quarter of the 15th centurywaas very 1 ro.
nouuced sud very rapid. Thelballad, or villan.
cla, with ite meagre utisonous accompansluent

ofa sinlgle instrument, or, if more, ail piayinin lu
unuson 'rith thte voit-e, a-as ere long supersededi
by compoalicns of ta-o or more parte, sud astyle ai music, whicb iteretofare hsd been con-
fined excluaively ti, chut-h. be-gan ta finit t-
a-ay juta the pals-fem cf princes and the bousesq
of îuailitv. Gradulliy the knawledge extendedi
(roam Rome, a-here it criginated, ta Nortiteru
Italy. triruauv, Sa-tzirland, and so au ta
Flaniters 'iter.? it took sut-h iastiug root that it
fiuaily dev%-eltpd luto a style a opOsIition
a-bià ini, uscholastic grat'e and iaultlessneâ oi
construction, bas nover béene exceiled.

N1early a quarter oi a century hkîd elap.îed.

selections lite artir in %-hicii they appear lu
tiie programmit.

ln due tinte the Madrigal%, now lforgotten lu
Flanders, sud replaced iu ltaly b), a ttea- kind
aiChamber munie with instrumental accompaul.
ment, emerged gradually lu Eu glatdid jta the
Glee, a kind ai comtposition cultivated in xo
otiter counîtry.

Dr. Stainer, lu his I)ictioatary oi Musical
Terni, defiued the ipe as a composition for
voisces- li harmauy, c.nsiting ai ta-o or more
coutruited utovementst, aitlî the.part so 0cou-
îrived that the)- may b. terned a s-ries ai inter-

uadrgals, and thte nea- style cf %writing itat or mare î'oicex, citiier equal or m4ixed ; but if iii
been adop ted and essaved by ail thte great mui eesx tat there bc only oue voit-e ta a part.
Clans of Hollaud snd Ihaiy, before any parlien. ift my lcdesizue< withî or withotit lustri- f
lar interest inuit v-as sboa-u by the lEnglisit coin- mntal accompanîment and Set ta a-anis in any
poaters. The tmteft of titose countriee, a-iich, style-autatory, hacchanaliati, pwItoral, didac-a
liter the Mass, farmed the chier tealure lu te tic, romic or sra~'The"ta-a or tmore cou-W
religlous compoitions of the ime, iisd its cor- trasted iuovt-nents,' uetionted in this defiui i
re-paxnding favonrite lu Euglaud lu thei. At;- lion, 1iiia t at- in pe-Ass-ing, are flot a necesaarvC
tem, " ahidi had attorded ta Englisit musiciatis h.catitre of thias tyle of conmpo'sitionl, wn nolsîl
frequent oppotui)0 oite iplay ai great gleeâ haviug but a tingle rnaveizitni. Whetherx
munsicail kansd Ability. there 4.onetw aO or three ntarenente, thpre- f

No ýspecial attention had beeti given ta the. lare, appear ta be a p.oiut Ieft ta the pleaxure ai
madrigal, sud te secular vocal music aitf th li composer.
country consisteil maiutly of simple blaaor *C
ditties andi catches. wiîh a ici, examples of the. Thte Ipriod ai the existence ai the, ge, as we
fa la or ballet- nos- untlcrstaud the terun,,a-a about 70I year-i,

ri-., front 1760 ta 1930. Amng iie uîai4t su-
William B%-rd a-as boru about the year 1.53S ; cu-âsfiul ai the glee writers duri g thât ime a-cre -

at leasitiihe fat-t oui record that h.wats Seuilor Saut. Weltbe. Dîr. Cooke, Dr. Ctlcott, R. J. -

chorlater ai aid St. Paul's Cathedralinl 1554, Stes-ens, Regtuald Spoffortit. W. Il(rsley, Sir6
a-heu ie a-as prabably 15 or 16 vears old, a-auld Heury- lishop. and in Lter years, Si .oitu
seem ta fix bis birth ai abou thie fimie men- G.s The compoeitions of tîet. wriî.-r. wil h
ticued. lie mtust have studied umusic with great a fia- of their conteuiporaric castittute ailtlthâ
diligence ar sat-ery early periad lu iis lire,, if, as exist of tiis clats aimaot- The eo-called l ' r
if hs ta b., presumcd a-as thte case, his Mases man are, for the greater Itart, simp~ly hana;z,
were conrposeel for St. l'aul's at the fin i.-o the mueladires aud belong ta ti;e order ai Part-soang,-
temporary restoration ef the mih service ili rather thin te that oi Glee-S. Thte applicatiaot
titat cathedra], duriug te short reigu oi Queu aoflte terau ta titis clamsofi î-ampI.0itian is carruct
Mary. He a-as a pupil ai Tallus, sud subse- pht-aolagic&lly, but uit. iarially. T*it- aId a-rt
quently master ai Thos. Marier-, the autitor aifI iiee, neant harmouy, or catubiut tion ; sud
the famons work, Il A plain auid easv;ititrodut-- tituratiore ail t.amî.•t'ttiaua for t-aitesinlu iratiyt''

flou ta practica] .icand a com"of a may b. righ;tly- deeigriated by if. lBut the wordt
a-hom 1 shaîl have occasioin to spcsk thiâ éee- la uuderutoa iý ta siguit- a sjk-ci klud Ur voecal
iug. llôtb Tal[is sud orlev Qxprce-. the great. haumou-ti is, ane oai titere. i unrepart.4 to
est revereuce sud affection for l3yral lu thîir b. Son- by s singlet-ait-e ta tftlt ît;tt--aiîîl jt

wrtins, aud ite setins ta have eîudeared% himacîf ouly tresties confusion tn- apply it. lta ci-
La ail hi-. cautemporaries by bis tuadest sndtilous that do nuaL fulfil te conditionst ai the
amiable deparîmneut. chat-ater as jultdrtiiîe.

Talls sud Bt-rd wcre grauued by Queieu Dr. Staiut-r, in ariting ofl I-ies, G.tv-1
Elizabeth thi.e zcluilvt. jri-tilegé.aif prinîting singîug la alniost a a ot'at-t i Eugiaud The
music snd seliug music- pa.r l inte Kingdom- tradition bas not b..-r- properly mxînlainV-l andj
for a kn!riotl af îwenty-oue vear-, and at thte i e are in the sornea-hit sannilous pa,itîau of a
deatit vi Talusç, a lea- ears diter the patta-as péople u inteu-e ofaa selwial literaturr
issu, a.tli h. privileges a-ere rnjov.itb'. Byrd, wich a-e tatnuot rightly interpret or appt-e-
Iroin ahidi, it lasaid, ite amusd a vert -cou- ite'
sidet-able fortune. He lia'ed ta rhe ripte aid age 1 sisil illu±ttrte titis iision oa i., ntyhjt-cu

of ai5, and duriung the bter years of hus lire aasbv alectionS ironta-a aif the best kîiowu t, ttî.i-

affcctio1atel sied théIlFate, ai M ueic.'* are ta-o of h ti ost succesfnl of the G!t'c writer3
Otai Byrrd'u books bearg tis title, '*PsAlms, -Winu.lonIfet-andl Sir leirv Bu-hoP.

Souets, andt sangesoai SaduessA nd Pes md Siug IlWith hawlkandtiolauid," ;ii,'[ lunthte
juta ma:iicke aifrit-e prta; a-net-calsaine ci ChaLriot. '1
jtheragaiug sbro d anîaîsg divers4, lu unt 0trr a- ieonî oa- ta te third aud lut divî.,ittn oi

pis hu eere truely carrecled, sud the oztr sbj.tthî Part-Song:ý
I . g sng very I-rue sud nea-Ir coruposed, are lTe Part-sang j,. vert' -ùninlrylly C-aîfaandtetl

bier. published lo-r t errai oofail sut-h ams a-ltithe- Mitdrigil a- Xe t t-vs, l intejr
dehighin luinusiicke* At titi-back ai titis filleturu. art- caniauît--ýl v.ti nancauotlltr ;Iniantare eighu .. reassns briefly Set doa-n by tte pernolâouAspoing aIl th,-te tptu-ma '.l e inter-a uti or ta p er u t i e cv rr o n e ta learn e ta I ng ." cl iaig t!sb1 . T hi--re i s, h aw e v t , i :î; rk- t i l u

Tit'e " reasans .,are as folaas:diàtinguishirig dîltreuce lxeta-e.5-ntiniAL.
lst. lufi aknoal-dg" e eily taugiit aud The Madrigasl, at s hf-en sitowtu, j-i a corup1-

I1 uicklv learned, a-here there ltý a good miasqter tilai;of threce or more Itairta, Writu'-n in thet
aud au ajt scoller, strict e:ccia:t'tnd-aiîch lorbobeaail but

"ne, Thte .xîr-ë e s iung.iuz is delightfnl ta cettain kinI.- t)f;f lttriinex antI hart-riottucai
nlature Ind goad ta pre-serve tte iealti of min.uprogression-t, ansu ,it lttbe r ofnColr-

3rt1. It doth streugthten ail Ipîrt.t ai the itresat, tj otauîalri-ii ts oîîrcuu
and doth open the ptpes. tg inteud.--al ta le- uurkrwth;out instrumnrtal

4th. lufh s asingular good remedit- for %s-4tut- acconîpanîrnent atii wth tîlaut- toicto -aehsni
tering antistanteing i speech. Palrt.

5tii. ti s te bet neaus ta procuresa îs.rfect The le îe, althongh rctnblîgthi- Madrigal
pranuuntiatiou, sud ta utake «i good oratar- lu Marly respxcts, may b.c wnttaf-Il -lUi muore,

6th. It h the auly a-ay ta kuos-wh.-re naui e 1ireerlam, batlh lithe hsrmani -4 etillelnytd aud
bath bestowed s go;od vaoyce ; which g i. hosa iu the fortin afilis consqtruc;tion,esud, as I have
rare as ltera ts not0oeamoug 'i îiian-and titat jalready sail l.,ta be tînrg viî %a Siiagli-voit-e
btathi I; sud lu mauytat excellent gIft kg lott, ouly ta est-h part, but witi ar a-itont itistru.
bet-suse they wast the art ta express nature. - mental accoupanlmeut, as niay bê prten-emd

7th. Titere h not any musicke ai instrurîenta The l'art-.saîîg is t4 vocal composition ilaviug
a-hatsoeve, comparable ta titat a-hich is macle a strikiug melady Iarîuonti',d by otiter parts9of the voit-es ai meut, where the vay ces are good more or less frî-ly, but froina-hich cxOunter.oit
sud thesamne wa-lserted aud orderedi. is for lte miftai prt ait-enut. Ilutnay cati lv be

Stit. The. bitter thte voyc.e is, tic me#-ter il i8 distingttisheglitby iLs stroug outlieà anîd tmodemn
ta itoror sud serve God therea-itI ; -and the itarmouization anti shîuld be Suug wjîh set-eral
vayce ai man ih chut-fit-ta h. mlye othtvicutaprtndasauiwiot st-

end.mental accomparlieuîent.
- Onnis .sSpriius îaiiîtDa o rntiin. Thte î.art-wu s o f aG.rîtau origin, anàti 'pratig

front the 'customn jrevaleut smong lte Geruisua

1 wtab allamn oo exrc I lg. oi addiug simuple harrntouie# ta tlitir I Flk
a-bu, Ihav nadaut, tiatcam Irtugon gs." From Germanuy l'airt-sou g a wtlre IFu-

f Awîs, 1hav nodout, hatcam f pnt rted iuuua Englaud, andI Egic1tcompoera
Maister Byrd's iieart for a double reaton, inas- hMave cutvatei tItis4 style ai compsition ta aucit

-mut-h as he then had thte exclusive privilegn an etent filet if 1>0w holds thteîpositbonîil,î thst
aio pubihing ail the nmusic- Sung in the country- cotutry a-iich te Olf-e ccupied froni the mid-
yA sort of embryo 'Natiornal Il'licy I dit ai the haut ta uearly the Middle ai tie preseut

e t4 'century.

d Prom a-bat tb en sait au thiti lubject, te jThe simplesi.tin aiof Part-Soung s hta l
i audience aill doubtles lhave antipae tyujabîbteam uitjs petdl t t-h inrs

teution cf illustrating te E-gliSh tuadlrgslsta- aI0te a-ani; t eimoatesbarae. tîatin wa-ici
niht, witii selectiana iront audividual wriîera, solifpruti ccr, or saseparuate solo acc-caauî.
rather titan tram aoy particular crs iu .te bs- ment by thte alter pârifi sunug eliter 1 ag .aimotory ai thte scitoal. lu dring Ibis, ica-ever, 1 or tith letl iotutit. They utay b.wrttesu

h ave been mare liillexed titan 1 t-au ssy ; lot lur mixed va ca-thai. is, mel's sud wouuen'-
esut-h a hast ai composera, sud 3so ut a number or lor meusa or women's only. 7 -

-of compositons have Preseuted tiiemseîves ta înyWhile s Part-sang ina> thug b. wvrltten lu a
hin dfor admission ta the Pt-aism henerver ery simlehmannes- tere III uotbing ta prevetnt

bave se about reParlng t, ha hvebe 'te introduetion juta it if any deaîrcd dlsplay
n literally overwiieimed witiiu.aniebarr-ad d<4ori muscal akili.
L- rkhema. 1 bat-e decided, itowevero as ttc 01..
ýe and -Part soungs are y.t ta b. treted, ia ta cou.

-fiue my selections ta rthe compositions oai Thoà. 011PLIUMNtTS are the Caoin th&t a-. Pay a Masu
*Bateso, Orando 'Gibbons, Thot. Ford, sud ta bis f ace. Sarcastus are a-bat w. psy bohlud

t Thos. Morley', sud a-s a-I now siug thoe "bisbck.
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IfkiÂITH À «ND HJOMi.

ltiur,%rzO ND -n)LIPE.-The tw<o inat pr.
ciuus thinge on titis iie or the grave arc aur r.
putation anîd aur lire. But it la ta b. linmentI
th,%t the inoet contenit Îblc whisper niay depriv,
us of te one, and the weakedt weapon utai te
other. A wise tmais, therraûre, *wil1 be nittr,

an.)u4 tt.etervs- a fairte tme than to o.u
il, anud tlîis ii tes h lthlm , W liveas i lot tu

ol rc Ns-TIlICIaur opillii
girl, are jo 'taM williii<tu give uip thfir, extra.

vtsI<d u ru a otug , nuaret.-thati.
when ilit i. s seyimto tdo. T tise fat tIisat
mcmi tiare Po untwiIlitig ta rvliglqi3h their ,.t

viceA and lnxurië- L, te bt anc'ribodmucitorai lt.
fallitig air f iniattiniuny. Marriaqe Uaithat
il.eqtlattt. inenuitofr sUpport is a b1undér that is

zlwaýt a crime ; but nxo girl nmade of orditinry
,ituif wil hestafrte t sharo the trials asud cri.
licett of thlua t$laie lovic%, lIvCiîleul he 114. that

of la py, ,.rtnîlîi litîca-, v lere . lt-u, love.., cou;
tautl'Y ahideâ, iii spite eolir rah'uderitma<dt.
tantililleuflie, lsotcielily atti'.t t1.4f, iî».,
or the avierAge wania.n ta aurreter th(- Iasui,l.-.

Ofi wellth LSJ¶I1 1asli1à i n order ta becow. (ed.
voted %vire And nother. U 140poYi...,.

w.*r.-.li tlii rînit A nitmated l.y a siri ni ltr s

Aw 1 1brhelort watt Idra piilly ditinijli. Ti,-
trultli i-t,ther.! us to xtillcl; love ai drOs, aid
1,reteutioj.2idîsplay in bath tsexe% atitI wtiuetl
bhould t h ear Ltirbhl, ,alone.

OUR~ CHES-S COL UYX.

~~~u' ~la Pr,sb'wou utmu'u b1 erpy s<
X. utly dWu~4

S.. :.P rellaqr .,bac&t. lbtakà
$'tsu, ,cr.i-r t:,ntu te etl,d ,o pr,,*

W. fu.1treth- OI. ( .W 11t.141 È tht Mr. Si, Mjj
ba,% r..et,.tyitue, ;,,îgytuaIn b.Ceairai t(,!b 4,! %La

frt.m Tiarf. FtI .d adP,m ,ibal Mr. $tsuttuck bhob.,
irtun .xtilbtkl,,uof b.. ai 1 Inluthetam, wSucr b$,z

tut. t-boo*ptArcru 0! ler.eIS.I. att 0 t,*bdaltug M.o'f

).. dtelth l. 1htet r .ccw.nl î.laY... u,,
a.%th" q Adboat s,s Amr,, t4 Me-1t U.t.y .- r îb.t, sa.,

oà-.atot t' ore May e(.tu't i * .. tï .,rtVit,;,,
einc .. thirw,!p samj

0
.. Th! t. lc'.s...leth-b. 511mb, ,

blt',!fold .etplAymes uti o mueb, ore imagine, t o.
"ua thé, lutea.t utouailyfakionlu .*eh ; ..... 1î

1, what th- bnuiag mit),l tay acicompisb b ty -.. ,
pr0,qp, ansd ,yo,.Ale t racez

%V. AT. latilt,% bt-. a t *Mr. Wèbbt-, Wbho h- 1. t
ub!;r1..t -r.r" É L. ru.ry "1 .1 'toi.

l-abr , ,îthe tb i;w ls.enuidInsuiont, t,¶2.
tEsg_: i . ,.cei» . -. l bi-atrber gontiman vitbat

rrth,, l.faet Ib*t bi -eêa bar bu. ,ea scingt ferai
#4 ttrly , ,A l d ce .. t.I cre.:that W.* &"nxio., bt-tut ,fàtMit. . , b*tmg or mi-3 tu ,h.r c-tot-

Tht- gr-AI atchb elwe-,, tbeSu. Ctî 5,ch... :..i
Awlth lb. ity tf 1,otmduu Club bas b.uu bru-1gh? île a Cie

tt.o.y. slth.t.iocb lit. îire-ure la lbthe «re ainch si . l
*bow th&% uhe *Irtragîb ,f t.hf4a Mn#at, . u.
be,*rly ..pîsl.Thor.- rre sizluaetp.l u n ~L

ws.a oiv Iwo t5.a. Iu<ýit; iîutu. ofi'th«. îo.d
ebsmpiktnpr. .g-sg.in ut* Iria>,Il May>- b. 4 lnl.,.t,

Mr. 1'oItr tieaf' rji. . e, it i M. M&j,u fcw,,,:-

Mr 1- O b£fieKlb. 44ttU c -Iednolitfp*i.

Xr. Rts R St or &fiter a le,,( ansd pi.a.uîut tiac
orlib th, reei-l t . b the Wee u,,,,-rat C.'. Caolumt,
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