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AN ETCEING.

Love, watchiog Wa‘: Sugers
TV hile workiog this s vory neatly,
Laid down his quiver sud hia dbow,
Auil Joat bislittie beart compietely.

And whea the work was near at end,
He, hopeful, looking down above ber.

Crievd cur, ** Who is this favoured friecd,
Must blessed of all —my rival lover t™

She must have told him—sly coquette !
For svon be left ber, weepiog sadly,
tie strung his bow, bis arr.w set,
Awd came to battie with me madiy.

S, while with joyalty to ar

She strewed this slender silken letter,
Love eiched with arrows on 1oy beart

Her pame, that I should ne'er forget her.

—[Acta Columdiana.

MADRIGALS, GLEES, AND PART
SONGS.

On Thursday, March 31st, Mr. Gould deliv-
ered a lecture ou the above subject, at the rooms
of the Art Association, Phillip’s Square. Mr.
Gould was assisted by 8 select choir of twenty
voices, who rendered a very charming collection
of madrigals and part sougs, illostrative of the
lecture at different points. We had proposed
to publish a condensed account of the lecture,
but on coasideration it has been thought better
to give, instead, selections from the MS., which
Mr. Gogld has kindly farnished us with :—

The derivation of the word Madrigal has
never been satisfactorily explained, and has so
hopelessly perplexed all who have attempted to
trace it to its source that, until still more infor-
mztion shall have been obtained, further dis-
cussion would seem to be useless. Four differ-
ent theories are now held by different anthori-
ties. 1st. That the word is derived from the
ltalian, Wadre (Mothzry, and signifies a poem,
addressed —as is said to have been the case with
the first madrigals—to the Virgin Mary. 2ud.
That 1t comes from the Greek word, Mandra
(the same in the Latin and ltalian), meaning a
 sheepfold,” and was suggested by the generally
pastoral character of the composition. 3rd. That
it is & corruption of the Spanish word Madra-
gada ithe Dawn), and is used as the equivalent
of the ltalian Mattiratu, a moming song. 4th.
That it owes its origin to a 1own of the same
name—Ma:irigal—in the Castilian province of
Spain, in which part ot that country many of
the earlier madrigals are known to have been
written,

Without pretending to choose between these
ditferent theories, it is comforting to know that
on one point all anthorities are agreed—to wit,
that the name was finst given to a poem, and
afterwards transferred io the music to which
this poem was sung—which mausie, daring the
best pericis of Art, was always written for
three or moie voices, in the ancient ecclesiasti-
cal medes, and without instramental accompani-
ment. What these poems were, however, it is
by no means easy to ascertain with much cer-
tainty. Having originally iptended to treat of
the Continental, as well as the English madri-
gals in this paper, I devoted considerable atten-
tion to the investigation of this question in its
application 10 those compositions. 1 will net
weary you, however, with the results of those
investigations, beyvound saying that, in Spain, it
is wore than probable that the era of epigram-
matic poems which immediately sncceeded the
yastoral school (the latter in its turn having
bevn a reaction from the rude minstr-lsy of the
Troubadour which, during the thirteenth cen-
tury, had found its way inte the Castilian pro.
vinees from the southern part of Franees, it is
more than probable, 1 say, that these short, epi-
grammatic poems, so characteristic of the ua-
tiosal genius, and which appeartd throngh more
than a century of the best age of Spanish liter-
ature, furnizhed the words for the greater part
of the madrigals ¢f that country. 1 had tran-
scribed some of these poems which have been
so employed, aud were there time to read them,
1 am sure they would prove interesting to this
audience.

As regards the Ttalian madrigals, it is much
wore perplexing toarrive at any conclusion cog-
cerning the verses used. [ cannot touch upon
the sobject withont being led into saying more,
in order to make myself nnderstood, than tire
will permit.

» L 4 . -

The musical characteristics of the madrigal
{characteristics which readily distinguisk it from
glees, part songs, or, in fact, any other class of
part writing for voices) are-—variety of rhythm,
short melodic phrases, and imitation and coun-
terpoint in its:copstruction ; which latter—its
construction—is always in striet conformity
with the laws of the old chutch modes. The
madrigal was written for three, four, five and
#ix volces, or parts, aud, with the exception of
those of the Florentine school; without instru-

" mental accompaniment. These distingusshin
characteristics it retained to the last, in al
countries and through all scholastic changes,

We first bear of this style of musical composi-
tion in the Netherlauds, about the middle of the
15th century, and it is unquestionably of Flem-
ish origin, und an offspring of the great Flemish
school of art, o R

. The growth of polyphonic voeal music in
Italy, aiter the:establishment and: dissemina.
tion of the principles of counterpoint, during the
last quarter of the 15th century, was very. pro-
nounced and very rapid. " The ballad, or villan.
ella, with its meagre unisonous sccompaniment

of a single instrument, or, if more, all playing in
unison with the voice, was ere long supersed
by compositions of two or more parts, and s
style of music which heretofore had been con.
fined exclusively to the church, begun to find its
way into the palades of princes and the houses
of nobility, Graduslly the kuowledge extended
from Rome, where it criginated, to Northern
Italy, Germany, Switzerland, and so on to
Flanders, where it took such lastiug root that it
finally deveioped into a style of composition
which, in scholastic grsce and faultlessnes of
construction, has never been excelled.

Nearly & quarter of a century bad elapsed .

after the establishment of the Flemish school of
madrigals, and the new style of writing had
been adopted and essayed by sll the great musi.
cians of glollaud and ltaly, before any particu-
lar interest in it was shown by the English com-
posers, The motetr of those countries, which,
after the Mass, formed the chief festure in the
religious compositions of the time, had its cor-
responding favourite in Englaud in the *' Au-
them,” which had atforded to English musicians
frequent opportunity for the display of great
musical skili and abality.

No special sttention had been given to the
madrigal, and the secular voecal music of the
country consisted maizly of simple ballads or
ditties ard catches. with a few examples of the
fa la or hallet.

William Bytd was baru about the year 1535 ;
at least the fact on record that he was senior
chorister of old St. Paul's Cathedral in 1534,
when he was probably 15 or 16 vears old, would
seem to fix his birth at about the time men.
tioned. He must have studied music with grext
diligence at a very early period in his life, if, as
itis to be presumed was the case, his Masses
were couposed for St. Paul's at the time of the
temporary restoration of the Romish service in
that cathedral, during the short reign of Queen
Mary. He was a pupil of Tallis, and subse-
quently master of Thos. Morler, the author of
the famous work, ** A plain and easy introdae-
tion to practical music,” and a composer of
whom I shall have occasion to speak this even-
ing. Both Tallisand Morley axpress the great.
est reverence and atfection for Bynd in their
writings, and he seems to have endeared himself
to all his contemporaries by bis modest and
amiable deportment.

Tallis and Bynl were granted by Queen
Flizabeth the exclasive privilege of printing
music and selling muosic paper in the Kingdom
for u period of twenty-one years, and st the
death of Tallis, a few years after the patent was
issued, all its privileges were enjoyed by Bynd,
from which, it is said, he smasced a very con-
siderabie fortune. He lived to the ripe old age
of 83, and daring the later vears of his life was
afectionately styled the ** Fathe: of Music.”

One of Byrd's books bears this title, ¢‘Psalms,

Sonets, and Songs of Sadness and Pletie, made,

into musicke of five parts; whereof some of
them going abroad amony divers, in untrae cop-
pies, aud heere truely corrected, and the other
teing songs very rare and newly composed, are
here published for the recreation of all such as
delight in muosicke.”” At the back of this title
are eight *‘reasons briefly set down by the
anthor to pemuale every one to learne to sing.”
These *‘reasons ' are as follows :

Ist. It is a knowledge easily tanght aud
quickly learned, where there is a good master
and an apt scoller.

2ne, The exervise of singing is delightful to
nature 3nd good to preserve the health of man.

3nd. 1t doth strengthen all parts of the breast,
and doth open the pipes.

ith, Itis a singular good remedic for 4 stut-
tering and stammering i speech.

5th, It is the best means to procure a perfect
pronunciation, and to make 1 good orator.

6th. It is the only way to know where natme
hath bestowed & good voyce ; which gift is so
rare as there is not one among = thousaud that
hath it ; and in many that excellent gift is lost,
because they want the art to express nature.

7th. There is not any musicke of instruments
whatsoever, comparablc to that which is made
of the voices of men, where the voyees are good
and the same well sorted and ordered.

8th. The bitter the voyce is, the meeter it is
to horor and serve God therewith; and the
vo,:,i'ce of man is chiefly to he employed to that
end. ‘ :

Dmnis Spiritus laudat Dominwm,

Sinre ainging is so gnod a thing,
I wish all men would lenro 1o sing.

A wish, | have po doubt, that came from
Maister Byrd's heart for a douoble reason, inas-
much as he then had the exclusive privilegs
of publishing all the music sung in the country,
A’sort of embryo Nationu! Policy !

» - - * * * A4 »

From what has been eaid on this subject, the
andience will doubtless have anticipated my in-
tention of illuatrating the E+glish madngaisto-
night, with selections from individual writers,
rather than from avy particular era in the his-
tory of the school. In doing this, however, 1
bave been more perplexed than I can say ; for
such a host of composers, and 80 vast a number
of compositions have presented themselves to 1y
wind for admission to the program whenever |
have set about Ereparing it, that T have been
literally overwhelmed with an embarras de
richesse. - 1 have decided, however, as the Glee

and Part songs are yet to be treated, is to' con::
fine my selcctions to the compositions of Thos, |

Bateson, Orlando - Gibbons, Thof. Ford, and
Thos. Morley, and we will now sing those

selections in the order in which they appear in
tée pro'gmm?l“‘ - - - » -
In due time the Madrigals, now forgoiten in
Flanders, and replaced in Italy by o new kind
of Chamber music with instrumental accompani-
ment, emerged gradually in Eogland into the
Glee, a kind of composition caltivated in ne
other country. .
Dr. Stainer, in his Dictionary of Musical
Terms, defined the Glee as & composition for
voices in harmony, consisting of two or more

contrasted movements, with the parts so eon.:

wrived that they may be termned a series of inter-
woven melodies. It may be written for thres
or mare voices, either equal or mixed ; but it is
necessary that there be ounly oue voice to a part.
It mayr{e designed with or without instrn-
mental accompsniment and set to wonds in any
style—amatory, bacchanalian, pastoral, didac-
tic, comic or serions.” The ** two or more con-
trasted movements,”” mentioned in this defini.
tion, 1 may say in passing, are not a necessary
feature of this style of compesition, wany noted
glees having but a single movement. Whether

there be one two or three movements, there-

fore, appear to be a point left to the pleasare of
the composer.
* - - - Iy - - . .

The period of the axistence of the glee, as we
pow understand the term, was about 70 years,
vz, from 1760 to 1930, Among the most sue.
eessful of the gles writers duri g that time were
Sam. Webbe, Dr. Cooke, Dr. Calcott, H. J.
Stevens, Reginald Spofforth, W. Homsley, Sir
Henry Bishop, and in later years, Sir John
Goss. The compositions of these writer, with
a few of their contemporaries constitute all that
exist of this class of masic. The so-called i er-

man are, for the greater part, simply harmonized |

melodies, and belong to the order of Part-soum,
rather thian to that of Gless. The application
of the term to this class of composition is corrvet
phisologically, but not formally.  Tie old word
Glee, meant harmony, or combinaticn; and
therefore al} sompositions for voices in harmony
may be rightlyv designated by it. But the word
is understoo i to signify a special kind of voecal
harmeny—that is, one of three or more parts to
be sung by a single voice to each part-—and it
only creates confusion to apply it to composi-
tions that do not fulfil the conditions of the
character as just defined.

Dr. Stainer, in writing of Giees, says : * Glee
singing is almost a lost art in Eogland. The
tradition has not been properly muintained and
we are in the somewhat anomalous position of n
peaple in the poxsession of a special literatore
which we cannot rightly interpret or appre-
ciate.”

1 shall iltustraze this division of my <ahject
by selections from two ot the best known as they
are two of the most successful of the Glee writers
—Wum. Horsley and Sir Henry Bishop.

{Sing ** With Hawk and Hound,” «ul * ja the
Chariot.”)

I come now to the third and last division of
ruy subject—the Part-song:

The Yart-song is very commenly confounded
with the Madriga and Giee, as these, in their
turn, are coofounded with one another; many
persons supposing all these tarmy to he inter-
changeable,  There is, however, v marked and
distinguishing difference betwesn th=m all.

The Madrigal, as has been shown, isa compo-
sition of three or more parts, written in the
strict erclesiastic wnde which forbids all bat
certain kinds of honmepies and  harmonical
progressions, and c.sujels the observance of cor-
tain contrapuutal rles in its construction. It
is intended 1o be sung without instrumental
accompaniment atd with many voices to each

art.

! The Glee, althongh resembling the Madrigul
in many respects, may be written with more
freedoru, bothi in the harmonies employed and
in the form of its construction, and, as | have
already said ‘is to be sung with a sivgle voice
only to each part, but with or withoat instru.
mental accompaniment, a8 may be preferred.

The Part-song is » vocal composition having
a striking melody harmonized Ly other parts
more or less freely, but from which counterpoint
is for the most part absent. It may cavily be
distinguished by it« strong outlines and modern
harmonization and should be sung with several
voices to a part und, as a rale, without iustru-
mental accompaniement,

The part-song is of German origin, and sprang
from the custom prevalent among the Germans
of addiug simple harmonies to their ** Eolk.
songs.” From Germany Part-songa were ime-

rted inte England, and English composcrs

ave caltivated thi«style of composition to such
an extent that it now holds the pasition in that
country which the Glee occupied from the mid-
dle of the last to uearly the middle of the present
century.

The. simplest form of Part-song is that in
which thesame music is repeated for each verse
of the worls ; the most clabarate, that in which
soli parts occur, or a separnte solo accompani.
ment by the other purts sung either planissimo
or with closed mouth, They may be written
fur mixed voices—that is, tmen’s and wotnen’s—
or for men's or women’sonly. - .

‘While a Part.song may thus be written in a
very simple manuner there is nothing to prevent
the introduetion into it if any desired display
of muvsical skill, I _ g

to his face.

et Sarcasms are what we pay behind

COMPLIMENTS are the coln that we pay & mau

—
S iyaumsy

HEARTH AND HOMZE.

RereraTioN AND LirR.—The two most Pre-
civns things an this side of the grave are our re.
putation and our life, Bat it is to be lamented
that the mast contemptible whisper may deprive
us of the one, aud the weakest weapon of (he
other. A wise man, therefore, -will Y mnre
anxinus to desorve a fair fhame than to Possess
it, and  this will teach him 50 to live as not to
be afraid to dis, :

 OnaperioNs 70 MAURIAGE, —In our opinion,
girls ave jast as willing to give up their exten.
vagance in drss ax youug men are—thar iy
when it is necessary 5o to do.  To the fart that
men are ra unwilling to relinquish their pet
viens nnd Inxuries is to be sseribed much of the
falling off of matvimuny. Marriage without
adequate means of support is a blunder tha iy
almost a crime ; but uo girl made of urdinary
atufl will hesitate to share the trials and sacni-
fices of the man she loves, provided he has tha
enmpatence, howaver modest.  The thousands
of happy, smiling howes, where true love con-
stamly ahides, in spite of the slouderness of th,
family {ncome, sulficiently attest the readines,
of the averayge womnn to surrender the bLauhle,
af wesrlth and fashion in order to become 2 Je.
votrd wift aml mother. If the oppasite sy
were uniforinly animated by a similar spirit,
we venture to nssert that the number of maids
and tachelors would repidly diminish. Ty,
truth iy, there is too much love of dress and
pretentiond display in both sexes, and womey
should not hear the blame alone.

QUR CHESS COLUMN,

¥ Solulient lo Problems sewt in by correapondenss
wiihe duly acknowledged.

TO CORRESPONDENTS,
Jo W, R, Moatreal—Papers 1o haad, Thaors

Sraden!, Muttreai. —Coroec? solution recalved of Py
blem No 3154

We fad from the (Hlasguw Herald that Mro L. Milg,
bas recently bewe playing in the Contral Club wf g
ity Sve bliodfald simaltanends eames, a8t we also loury
tram Tarf, Field aud Parm thal Mr. Starbuc has bees,
giving exhibitions of his aki | {n the same wasuer awmosg
tha chessplayers of Clavelaad, (0., and heating moet ot
hisoppnosuts. Thew two gentiemen may, cobsequent v,
e addad to the fist of saccemfnt players, who peed
peither board por chiesamen (0 meet MADY uf theit sutay.
oeists ; amisonn we may axpect 15 hewr of others £
lowtog theirexample. This idcsnese i3 the aumber of
blindfold essspiayers witl do much, we imaginae. 4 lag
sey the juterest yonally talen in sach performances ; bt
upder wny circumstanoea, they are wonderful instances
ol what the hnman mind @ay accomplish by ronems!
prantice avd systematic trainieg.

We are glad to hear that Mr. Webber, who Las beec
edtiged by Hl-heaith 1o 7eslin hiv Bonormry post of rhess
teachar At the Birdiseok Solentifie Institation, Lacdio,
Eog.: is to be succecded by avather gentieman, who bas
Xindiv cuusented 19 carTy 6o Lis aeeld)l lsboaes. That
Mr, Webber's axertivg ta lucrease the aumber of ehess.
layers by olass teaching has been saccessful is evidest
from the fart that bls surnwssar has bees songht for at
0 wariy A dals, And we c--uh’xkul)‘ nxpect that we atal
won bear of slmilar rlasess being formed o ather atuns
stonnd inpitations in the old conntry.

The great match beiween the St Uoarge's Chess Club
aud the ity of Loadoa Club tre been broagh! to s con
civsion, and victory bas heen achieved hy the former
body, nithough the differeuce in the score o sush &s to
show that the streogth of these associations must be
penrly equnl. Thers waure sixtees competitors on enct
side, and the majority (n favour uf the 8t Gearge's Clod
wne ocly two games, including draws, Of the poted
champlons eogagsl in the tray, it may e of interest to
otate that Mr. Zakertor: defeatad Mr. Blackturse ; thal
Mr. Potter defeated Str. (Jwen, that Mz, Mason wea froz
Mr, ilirvedfield, kud that Mr. Macdounel) defeated Mr
Wayle. Wearesorry that want of space prevests
from gliving the tull scors,

Mr. Bes K Foster, after a lurg and pieasant intimacy
with the readers of the Globe - Demsrral Chens Column,
bas yielded ty bis prossing .professivaal daties and re
tired from the editorial masagement of the department.
This information «ili be recelved with reqret by tte
thonsands of chesy iriends Mr. Fuster hes made hereand

thraughout the country sisce he tvek hold of this
column.— Globv-Democra?,

pe——

PROBLEM No. 325
By Iv. W. Clark.
DLACK.

White to play and mate lu two moves.
 GAMB 432xp.
THE CITESS MATCII AT 8T.LOUIS,
{From the Globe.Demoeral.) -

Fifth game in the matoh betwesa Mesars. Judd and
Maokensxie,

N
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