Life and Work of Emerson.

one object of causing it to bear
fruit in life and action: his insight,
his cloquence, and his wit are
never cmploved for their own
sakes, but toward this sole end. It
is this strong vitality that makes
his works read with such answer-
ing vital interest.

It is a curious fact that even
those who differ most widely from
Emerson, those who condemn his
teaching, are delighted, stimu-
lated, and strengthened by the
burning, instinct thoughts—or in-
sights—that glow on every page.
Yet his essays are not easy read-
ing: the reader,to gain anvihing
from them must have all his
faculties awake and alert.  They
are apparently without organic
unity; one can begin anywhere
without losing a necessary con-
nection, and leave off anviwhere, to
follow out the train of thought
suggested for himself. And for
a moment or two snatched from a
busy day, in which to plant a germ
of thought in the mind to grow by
itself, what is so good?

But one thing must in honesty
be said of the works of this rare
genins.  With all their wonderiul
power to quicken thought, to
stimulate action, to inspire fresh
and noble purposes, they have not
—alas. how could they have?—the
clement that fully satishes. For
that we must seek another source.

No fair study of Emerson can
Dhe concluded without some con-
sideration of his poetry. It was
in this that he expressed his inner-
most self.  Tts leading value is in
its moral tone, not in its musical
form.  The form, indecd, may be
severely criticised.  Emerson roen-
Iy disregarded all rules of versifi-
cation, little heeding rhymes or
metres. It was the substance, not
its dress, that he cared for.  So
we have broken and irregular
metres, halting feet, and disjointed
rhymes. Dut they are true poems,
nevertheless. Like his  essays,
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they are insights: like his essays,
too, they are pruned and sifted un-
til they are quite as markworthy
for their economy of language.

He follows Wordsworth.—in
truth, if one dare say it. takes a
step bevond Wordsworth—as  a
poet of nature. Ie never rhap-
sadizes, rarely svmbolizes, but in-
terprets nature more profoundly
even than the carlier master, bas-
ing his interpretation upon his
own intensely spiritual theory of
the being of the natural world. In
this department of poetry he is
characterized by an intimate, sym-
pathetic acquaintance with that
whereof he sings, and a fine sim-
plicity of style.  ITis mysticism
and his love of nature are shown
in peculiarly attractive form in the
closing lines of his well-known
poem, * Good-bve, proud world !
I'm going home.”

¢ When I am stretched hencath the pines,
Where the evening star so holy shines,
I laugh at the lore and the pride of man,
At thesophistschools and the learnedelan;
For what are they all, in their high conceit,
When man in the bush with God may
meet 27

His poetry is essentially religious
and has the calm, carnest tone cof
all great moral poems. Emotion
and passion are conspicuously
lacking in it. Emerson was by
nature a Puritan, and austerely re-
pressed and distrusted extravagant
feeling.  Even in that beautiful
pocm, the “ Threnody,™ written on
the death of his first son,

¢ The hyacinthine boy for whom
Morn well might break and April hlaow,—
The gracious boy who did adorn
The world whercinto he was horn.™

Even in this, the sentiment and
passion of grief are kept sternly in
the background, to bring out their
more subtile cffects upon thought
and character.

Emerson's poetry is ull intro-
spective. some of it full of decpest
purport.  One of the finest ex-



