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beautifyl effect thi

by lttle work. " ©
One-half of

is a swing d v

pattern on

range it 8o that the gt

the border Is swung a&round from the

lower to the upper part of the circle,
This design is effective in pink and
white or tan. An all-

P}&emo‘?- ullou'ood. -

2 (he Warking 1s OR & Jasge sckie;

;.oe\?'v,m"":c'&n the flower 1s worked

knots, and the turned. edge
worked solid, using stitches across
the space,

"The stems you will do in stemstitch,
#nd the leaves are shown in' outline
stitoh, with the turned-over edge solld
and halt done in seed stitches or, in
other words, backstitches,

The broad bands that break {nto the
deslgn are very effective when outlined
on coarse thread and filled In with seed
stitches or French knots. Work the
l't with darning cotton,

edge, after paddin,

in buttonhole stitches, and reinforce
your ed by & double treatment of
these sf es. This will prevent fray-

ng
Try this
rose design right IW?'. 1

too pretty to miss, and wi
en worked by

more valuable w'
you In your leisure hours,

DRAWNWORK HINTS

HEN making drawnwork be
W careful not to put too many

different stitches In one plece
©f work. If possible, use a wooden
frame to hold it firmly. Beglhners
should try for the first plece a dolly
made of butcher's llnen, with a hem-
stitched border.

Decidd the depth yoii wish to work
and carefully cut the threads to that
depth on all sides, ‘next to the hem at
the corners. Draw out the cut threads,

§ Use one-half-inch squares for doilles
@and one-quarter-inch squares for hand-
kerchiefs, making three rows of work
in depth,

Cut one-half inch, leave one-half inch,
&nd repeat until the squares are formed.
Draw three rows from side to side, If
you desire a complete border, thé re-
maining squares to be drawn have their
threads cut at the edge of the center
square and pulled from center to the
hem. With a fine cotton sew around
the inner border and center square,
Now you have the linen in small blocks
of thread and holes. It is well to whip
over all the edges of the solld blocks
to make them firm. Fasten thé thread
in the middle of the lower edge of the
right-hand corner and proceed with the
simplest stitch.

Divide thé strands on each side into
three portions. Carry the needle over
to the side, catch into the middle of the
side and throw the thread over the
polnt Of the needle. making a twisted

v [

Next, carry it directly above and sep-
arate one-third of the strands from the
rest; throw the strand over the needle
Yolnt to make another twist. It is a

underdrawn buttonhole . stitch.

Go to the left side in the same way and

finish at the bottom of the square by
twisting the needle about the first
thread and fasteni the edge of the

around the little square and knotting
the thread when it goes over or under.

The flower stitch is made by taking
two strands of one side of the square
and two on the next side and with a
darning stitch weaving them together
slx times. Take the two middie threads
of the four you have been using and
draw them together three times; this
will make one petal of the flower; the
other six are merely repetitions of the
former stitch. Each block of linen, if
this stitch s used, must be made into
& flower before another stitch is used.

Butterflies are woven in by using the
darning stitch. Begin with six for the
body and widen until the wings are the
desired size; curve slighuy.

In drawnwork the number and ecom-
bination of stitches are almost endless.
You can secure designs, patterns and
directions for working at any of the
large stores that sell art needlework.

At the present time, besides using
drawnwork doilles on polished tables, it
is one of the best decorations for fine
. towels,

This

'y I8 put upon 4 k

b ¥y cloth,
basket weave, Irish linen and birdseye
Hnen.

One end s embroidered. The best
taste Inclines to a plaln, hemstitched
border. Fleurs-de-lls and vines are
sometimes embroldered on the hem-
stitched borders.

* The towels are drawn from Mexican
insertions, and solid embroidery is used
with this.

Mr\zy beautiful effects are thus ob-

‘ New Veil

YOU can keep a new veil from

stretching by threading the sew-
ing machine with silk of the same
color and stitching carefully along each

edge, The stitching will ot show and
thﬁ vell will relaln always in good con-
0

To Prevent Sagging
Skirts

UMMER dress skirts when made of
thin material will always '3
after they are hemmed and fin-

ished it care {s not taken to prevent
it. A good way to do is to have the
skirt sagged first, before it is turned up
to be hemmed.

This 18 done after the skirt s com-
pletely finished excepting the hem, from
the band to the final fitting and the
last hook and eve Is in its place.
The skirt is now hung in a closet or,
better still, put upon a full-length dress
form raised from the floor by placing it
on & box, and the blas portions of the
gores weighted so they will stretch to
the fullest extent,

After several days of this strain the
material will have sagged to its fullest
extent, and the hem may be measured
and turned up. Anything will do for
weighting. The smallest welghts from
the 'kitchen scalés, put in temporary
coverings of muslin and pinned on, are

excellent. Any other small objects of
uniform heaviness will do for other
| Welghts,

Apron Pockets
EW the pocket of your apron on
S the inside, a little in from the
right-hand edge. Nothing will
drop from It then, it will stay clean and

o great deal canh be carried in it with-
out showing any ugly fullness.

To Hem Napkins

T IS very difficult to turn a narrow
I and perfectly even hem in table nap-

kins by hand.

Try the experiment of attaching the
hemmer to your sewing machine and
running your napking through it with-
out using the thread. They, of gourse,
Sired harrowness ana Seaty 1o b poveed
o ey 8 and ready 0 @ewW e

ne

“Is IT possible,” ask the bored em-

broldérers, “that there 1s any-

thing new under the sun in the
way of fancywork?’ Yes; it is very
true, and very pretty as well, It is
woolen erochet on velvet.

The larger photograph of the two re-
produced here showe the work in de-
tall. A dull velvet with not too thick
a plle is chosen for the foundation, and
ou it are sewed clusters of little flowers,
erocheted In Berlin wools in a contrast- °
ing and appropriate color. The rela-
tive size of each flower can be gathered
from the fact that, as shown in the
‘other photograph, the example given
here s a girdle with sash ends.

The flowers are crocheted separately—
it s the simplest form of the work. be-
ing only In single crochet, though shell
atitelt, it preferred, und if' carefully
manipulated, will give the raised sdge
oven better, Start the work, of course,
from the center, thus Jeaving the little
opéning through which the fower s
#owed 'to the velvei, A few radlating
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work corplere

stitches, doubled so as to give a heavier
effect In the topmost blossom of the
cluster, are all that is necessary. There
remains to add the stems and leaves.

The former, naturally enough, are done
in stem stitch, with rather long stitches.
Use siik or mercerized thread for this,
as for all the work except the flowers
themselves, slnce wool would be too
heavy. Besides, the contrast increases
the attractiveness of the effeot.

For nearly all the leaves a heavy back
stitch will be sufficlent. But the leaves
&t the base of the central cluster on the
girdle and of the cluster at the sash
ends must be treated differently, i

They are marked efther entirely in
Japanese chaln stiteh, or In seed stitch
Wwith a chaln stitch outline. Even
French kuots, with a buttonhgled edge,
would be quité In order, especially as
the leaves on the sash proper reagh
Quite to' the edge of the velvet. They
WL be the better, therefore. fcr a little

-foridtying .with Wuttenhple stitch.

The prettiest part of this quaint work,

hozomsz sz s

he.work un gerary

and, I think, its real reason for being,
is the lovely color contrasts obtainable.
The plece shown here was in a soft
salmon pink on dark brown velvet, with
olive green stems and a slightly darker
&reen in the Jower leaves. I have seen,
With harmonlzing shades of green for
leaves and stems, peacock blue on white,
purple on gray, straw color on terra-
cotta, navy blue on crimson. Each was
@8 pretty as it could be; the soft shades
of the wools (the same wools of which
they are making artficlal flowers for
Street wear at Paris), the velvet and
the sllk contrasted so charmingly.

This form of ornamentation 1s adapt-
able to almost any article of dress; not
only girdles, but tles, tunic edges.
scarfs, hairbands and hat bowa are
amenable to this treatment.

And then there are all the minor
articles of dress and household use:

bags of all sorts, fans, candleshades,
tablecovers, sofa pillows—their name 18
egion

Certainly It 1s

vory g
learning—and it is oy R the

very easy to learn.

Three Ways to Transfer
ERE are suggestions for transe
H ferring the pattern before you
to any material before working

Perhaps the easiest way s the “win
dow-pane” method. This. Is Successiul

when the material is thin, Nke 1
batiste, ete. Pin the sheet of paper ¢
the material together and hpld them

agalnst the glass of & window. With
sharp pencil draw on the material t
design, which can be easlly seen

through the goods. ¢ ong-half of the
design only be giv unpin the paper
and turn the other side to the fabric.
The strong lght bebind will make it
plain, ¢

It you have carbon paper, you should
place’ the sheet between your fabric and
the newspaper. This lutter la on top
With a sharp pencil go over the outline
Of the design. The impression will be
left in fine lines and will last until
worked. This method is successful om
heavy material.

#The last way Is nlso eaby. On wax
paper or ordinary tissue pmper trace
the pattern befors you hen the de

gn Is completed,
outline the

faoric

down on the and redraw the
outline, pnulnﬁ hard with the pencil.
The pattern will be transferred with-

out difficulty
Surely the way 1s easy,

Handkerchiefs

ROM a French review comes the
F news that the handkerchiet does
not come from China, as s gen-
erally believed, but trom Italy,
Only 360 years ago the handkerchief
of a Venetian woman was constdered a

great curiosity. The style of carrying
4 bit of lace and linen crossed the Alps
and was ed with great favor at

re.
the court of France.

Handkerchiefs were then made of
cambric or lawn and bordered with
venetian or alencon lace. Under Henry
111 of France the sachet was introduced.

A Iittle later the handkerchief was
taken into Germany and was known as

Onze 7231f ,afé.sgn

the “fazelletin,” after its Itailan name.

Only persons of quality used it,
an edict of 1595 was pub?!nhed at Dres-
den interdicting the use of the handker-

-\
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chiet among the trading classes.

It then reached England, and nat-
urally followed its introduction into this
country,

SRR




