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HOW THEY FOOL. ETC.—#i Wk o,

a great pitch of patriotic eothwsinsm Yer, we see only a
London deawing.room, with four or five of the deamatis
persome looking from a balcony window at the various
regiments which are supposed to he passing in the sticet
below. Bat we hear the brass and fife amd droam bands playing
the farewell marches, the shavp percmptory conmads of the
oflicers, the continuous tramp of the men as they tile steadily
past.  That impressive teamp, teamp, of marching soldiery
tovestigated, ix stmply produced by a couple ol assistants
behind the seenes, who mark time” on the boards, and
another couple who do the same in a shallow hox contaning

cinders.

In the next act ave introduced some telling “winter efleets.™
Here we have the interior of a rudely canstructed hat, oceupied
by the English officers at the seat of war o the Crimen: this
is a builtan scene with a > practicable” door, the only entrance
to the hut, on the vight hand side of the stage. A the begin-
sing of the act the wind 15 heavd sbivicking and monning
outside, and when anvone enters ar leaves the hnt he opeas
the door just suflicient 2o let him pass throogh, then quickly
closes it to prevent it being blown imward.  In the momentary
opening of the door wu hear the wind shivick londer, and eateh
a glimpse of the white waste ontside, wath the snow dreving

in clouds against the door.

Rather claborate prepariatio s e necessary to faithfullv
reproduce this oficct. The vutade ol the hat door s first
profusely covered with pads of cotton-wool. Then there is
phaced opposite to ity in the sidewings, one of the laoge riddles
used by buailders” men to st sand and lime, and which
resembles the frane of an ordinary door strung with wires.
Tawo et stuad behind the viddle wath a plentitul supply of
bran and salt mined, which, every tine the door s apened
during the progress of the storm, they toss rapidly through
the wires, aaming adwaysat the door. The wires cut through
the bran and sadt, and give the compouad the Gaky appens-
anee of dritting snow, the bran being used to sotten the heavy
swishing sound of the salt

To further emphinsize the severnty of the Crmean wanter,
when Hugh Chaleot, bite the ounger abomt town, sises
virwning from s couch, and prepared for his morning tailet,
ilc finds that the water in the bucket has frozen over-night.
Now, o stage-manager would, for o moment, think of putting
read iee in that bucket, hehas choweeof twosimple amd imeapen-
sive eapedients, by which be can produce the desired effect even
i thedogdays, He mavcover the bottom of the bucket with
Layer of sond, pliee a common dinner-plate on the top of the
sand, then il the bucket three pants tall of wazer. Op, inateand
of the sand and plate, he ean in two ctoss haes ot tim woaod
bhetween the sides of the bucket, ahove the smface of te water
= Jee. ns vsual D7 remarks Chaleot, as he taps the plate—or the
latha—with i cronvhar, 1o convey the wden that the substance
is dee. When 2 more vigorous hlow breaks the obstruction,
and the water spliashes over the sides of the buchet, the flinsion

s complete. Ex Maxaonk.

THE AUTHOR OF LADY [TARY."”

\, RS, C. N WILLIAMSON, the stuthar of MoxTrian Jare's

uew contmued story, Lady Mary,” is more widdy
knows in Eugland than in Ameriea, dthough o native of this
continent.  Her waiden maane was Ahee Muriel Livingston,
angd she was born ot Lovngston * Manor Howse™ on the
Hudson tiver, near Pougbkoepsie, 30 years ago st june o
1894 she mareied Mr. C N Walliamsan, founder of Black and
Whate, a wellbknown paper, and has since resided at > Hill
Farm,' Walton-on-Thinues. Maso Williamson was cducated
privately, sud 2 21 weat on the stage qad acted with My
Daniel Frohman's company amd others. She later starred

MONTREAL LIFE

with her own company, and in 1892 went to England as
correspoudent tor a syadicate of United States papers. She
then began weiting for Black and White, The Sketeh, and
other jonrnals of the metropolis. Ter reeveations ave traveling
and reading. She has published < The Baen Stormers,” i novel
embodying some of her stage experiences; * Fortune's Sport,”
in 189S A Woman in Grey,” in 1808, and ** Lady Maey,™
which is now appearing in Moxteian L under a0 speeind
arrangement.  Mrs. Williamson's career s looked upon by
erities as presating a rich promise of great distinevon in the
future

TWO SPHERES.
\VHH.I': cager angels watched in awwe,
God fashioned with His hands
‘Fwo shining spheres to work His law,
And carry His conumands,
With patient art He shaped them true,
With calm, untiring cave:
And none of those bright witchers kuew
Which one to call most fair.

He dropped one lightly down to carth
Auid the orning’s blue—

And on a gossamer had bivth
A bead of blinding dew.

1t fiamed across the hollow ficld,
On tiptoe to depart,

Ontvicd Aveturus, snd reveaded
Al heaven in its heart,

He tossed the other mto space
(As children toss aball)
To swing forever in its place
With cqual rise and all;
To e through the ethereal dark,
Among 1ts hrother sphieres,
An orbit too immense to mmk
The little tide of years.
Curtakees G 1 Rougrrs

ZOLA’S REAPPEARANCE IN SUOCIETY.

AST vesr. M Zoin disappeared trom the stage of Parisian
« life as suddenly and mysterously asaf, to wollow oat the
theatrical similes he had gone down tbe trap. In the interval
he wrote ** Fecondite,™ bought socks under adarvming linguistic
conditions i the Buckingluom Palace Road, snd witnessed
from atar the upshot of his stovdy campaign for Dreyfus,
Meanwhile, passersby flung stones at the windows of his
deserted house. But wow lie is biek in the glare of the foot.
lights again, or, to be more correct, of the clectrie hght, for his
first appearance in Pans was at the irst night of Wagner's
Tristan und Isolde, @ fow days ago. Very litde curiosity
was mamfested by the crowded audience wn the presence of his
wellknown figure among them, and this, T take 3t is 2 good
stzen, tending to show that the terrible passions arvonscd by the
ire ™ are beginning to caln down, As o matter of fact,
Zolw's appearance at a Wagner premicre in the heyday of his
popularity would have arvouscd much curious comment, for,
as he has often told the waorld, be has no musical ear. 1 think
it probable that his visit to the Opera was in the nature of an
experiment. It so, it succceded perfectly: perhaps too weli,
tor the experimenter was hardly even noticed, still less hooted
ar “conspue.”




