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iimst (ixoM that iiuiroialilr iliiv wlu-ii lli-mrlNh y

iMiriit liis IxmtN iiM tlu' diitc «it' the i)|K'iiiiiK of

tlu- |)iri«Ml of the niiutits. it must Ik- niiiriii-

Im'iv(1 tliat this iirhitrmy liiiiitiitii)ii of tlie

iiiovt'iiu'iit i^ intlur a «()nvt'iiii.iu'f than a tiifos-

Mty. To divide up anything; so eoulinuous as

literature and art into seetions like a lKH)kense

is uneoiiunoniv like dainniiiij; up a portion of a

stream to look at the (ish in it. It breaks llu"

{•ontiut Intwieu what was lK>fore and what

came after. However, as one must f^o a loiij^

way hack to investif^ato aeeiu'ately how a new

movement in art aris«'s, and as it is tedious t<.

folUjw up all the clues that lead to the source,

it will i)c jH-rhaps as well not to worry to.)

much over the causes of the movement or o»or

the influences fn)m which it arose. Ix't us

accept the fact so well pointed out by Mr.

W. G. Blaikie Murdoch in The Rcnamnnre

of the Xinetics, that the output of the nineties

was ' a distinct secession from the art of the

previous age . . , in facL the eij^hties, if they

liave a distinct character, weie a time of transi-

tion, a pericMl of >inuiieiin{^ for revolt rather

than of actual outbreak ; and it was i.. the

8ucceedin<; ten years that, thanks to certain

younj; men, an upheaval was really made.'

It is to France if anywhere we can trace the
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