Caeser

On
Film

By Douglas Barbour

Now that nearly a decade has
passed since this movie first ap-
peared, an estimation of its value
may be attempted. It is a product
of Hollywood, and yet it seems to
transcend, for the most part, such
a sterile designation, It is, infact,
a very moving drama, a superior
film. i

It is not an adventurous movie,
cinematically. The use of the
camera is generally straight for-
ward, and there is nothing of the
avant-garde about it. Certaincli-
ches, associated with a Hollywood
movie about ancient Rome, creep
in from time to time (the am-
bush for the bottle at Philippi
is an example). Onthe other hand,
the closeups, and the photography
of inside scenes generally, is
simple, and seldom obscures the
actors’ faces or their words. In
this play, where what is said is
so important to the understand-
ing of the whole, such simplicity
can only be praised. Thus the
scenes of confrontation between
Brutus and Cassius focus all at-
tention on the two persons, and
allow us to follow the exchanges,
with their shifting emotional cli-
mates, to the exclusion of un-
necessary background filler,
Again the power of the scene of
Antony’s famous speech is in-
creased by the very real size of
the Roman crowds. In fact. this
movie shows us onceagain, as did
Olivier's history plays, that
Shakespeare’s history plays seem
almost to have been written with
the movies in mind., Most crowd
scenes in the movies made from
these plays can only emphasize
the social background against
which the stories of individuals
are played; a greater senseof the
importance of the conflicts is
made manifest. Thus the very
first scene of the movie seemsto
increase the sense of the oppres-
siveness of Caesar’'s power, es-
pecially when at the end of their
adjurations to the crowd, Flavius
and Marullus are silently remov-
ed by some legionairres. A scene
such as this one indicated the in-
telligence that was brought to
bear by the director. And with
such scenes in one’s memory, it
was much easier to forgive the
technical cliches, especially as
they often worked within their li-
mitations as cliches.

ACTING ACCLAIMED

However, it remains true that
this movie is not a great one be-
cause it pioneers new techniques
of dealing with Shakespeare, On
the other hand. it does not let its
source down, The acting, for ex-
ample, is of a very high order,
and this is true of even the mi-
nor roles which is surprising ina
Hollywood movie.

The choice of the leads wasal-
so surprisingly apt. Louis Cal-
hern’s Caesar was perhaps a bit
too pompous, and not quite enough
sure of himself, but the seript
certainly allows for such an in-
terpretation. James Mason does
not impress one immediately asa
good Brutus. but his very quiet
performance grows with each
scene until it seems to clutch the
elusive truth of Brutus’ character
and figure it forth on the screen.
He understates Brutus, perhaps,
but in the end this proves most
effective, and we seem to under-
stand Brutus' faults better for the
gentleness with which the char-
acter is presented.

The choice of John Gielgud for
Cassius was a happy one, Here
one of our finest contemporary
Shakespearean actors was given
a role of great depthand subtlety.
I sometimes wonder if Cassius
isn’t the role of the play. Cer-
tainly, in this movie version,
where we are given a chance to
follow him through Rome, and on-
to the battlefield, it became a full
and demanding part, Gielgud fill-
ed itadmirably. Cassius’ passion,
his military common-sense, and
above all, his love for a Brutus
he knew to be so very different
from himself, shone through.

STROKE OF GENIUS

The choice of Marlon Brando
as Antony was actually a stroke
of genius. Not merely because
Brando proved he could handle
Shakespeare, and speak it co-
herently, but also because he
looked like Antony should look:
broad-shouldered, sensuou s,
bold, witty, and yet honourable in
his own special way, It is fitting
that he should speak the final
speech over Brutus, just as it is
fitting that he should see no
worth in Cassius. He has the
blindnesses which attach to his
type of charaeter. Brando brought
these out. He also shadowed the
later Antony, the one who would
finally lose the empire to the
cold and caleulating Augustus,
although at the time of this play
he is in control,

His handling of the “‘Friends,
Romans, countrymen’ speech,
finally, is honest and telling, He
makes it sound new and solid,
which is very difficult to do,
Once again, the fact that he is
given a whole populace to move
probably helps:another advantage
of a movie,

So finally it can be said that
this movie does real justice to

speare’s play. It cut very
nd kept to the spirit of
Especially the latter,

fo. ind myself continually
gain v insights into the play
18 it acted before me, Any

‘o1 ice might do that; this
Gik It certainly did. Surely
that i .raise enough.
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IN WRONG

DIRECTION

Not long ago an advertisement appeared
in the Halifax newspapers in which a so-called

“Strong Supporter” ur

ged the women of this

province to sign a Declaration of Canadian
women. This declaration is one of the most

insidious and outright

anti-democratic docu-

ents I have ever seen,., Its first sentence

says: “We women of

Canada urge you, our

Parliamentary representatives, to make the
CBC answerable to the Canadian people?”. In
effect the whole declaration asks for the power
to control programming of the CBC through

our Parliamentary Rep

woman wants to practice,

dangerous, because m
censorship. There are
this declaration,
will be to examine
point out the implicatio

resentatives, What this
then, is a most
ost ignorant, form of
many ways to attack

but perhaps the strongest
its main feature, then

ns thatsuch legislation

would have for an already chaotic society.

NOT PRIVATE POSZESSION

“*“The CBC is not the private
possession of a few.” Too much
of Jur tax money, apparently, is
spent ““to finance this, a public
carooration, whose policy-mak-
eis, have so far been outside the
cuittr!  Of both Parliament and
fivehayers.’' The statement is
basically ture, but already we
see where the argument will
lead, The freedom of the press,
or the freedom of speech, com=-
mon. is not sacred to this lady;
““We waat to conlrol the CBC” is
wiiw: this petition is really say-
ing,

Nex! we are informed that a
nation's strength depends upon
the character of its people, and
thst communications media have
“unp-vadled power,” to mold in-
diviiial character. Of this we
can12: be apsolutely sure, How-
ev2r, this woman, in her superior
kn odge, assures us that Tele-
vision and radio can build a
‘elaan, strong andfireesociety,™
that are being used instead ‘‘to
urclern’ e faith in God and res-
p2:.t for law and authority, tode=
siroy sound home life, and the
kirowledge 5f right and wrong."’
We are io understand that there
is a cersiain diabolical plot afoot
to p:vver” inese revered slubbo-
leths which have made us the
gr 4l people we are today. Do-
mine, Div ze nos. So they asked
Pazliameni “‘to ead the domin-
ation of a mijority who misuse
the €BC to spread propaganda
per#arsion, pornography, free-
love, blasphemy, dope, violence,
and crime.’” One question that
aris=s is: which are the pro-
grams that do this?Is one of them
Festival, which has presented
Chextiv's The Three Sisters,
Brecht’s Galileo, and classical
symbhaiizs ? Or perhaps CBC’s
documatiary shows, the latest of
which, “Th's Hour Has Seven
Days, has la‘ely caused a scan-
dal Hy exposing (mind you!) the
iguorant and perverted mind of
an American Nazi? Perhaps it’s
NIIL. Hockey or CFL Football?

I mus! admit theva's some vio-
lanaa they s, T'taenthere‘sQL‘EST_.

wiiicii inciuded such ““dangeyous’

shows as the dramas about minora
ities like the Canadian Indian
and the American Negro both of
which groups are, all responsi-
ble women know, misdirected by
the Communists, in their search
for dignity and true liberty, Well!

DECLARATION FOR FREEDOM

““We will not tolerate being told
that if we don’t like these pro-
grams we can turn off the set.
That is not freedom of choice. It
is a form of thought control’’. Now
the rhetoric really begins. This
declaration is a call to freedom.
But for whom? For, the lady goes
on, and I have to quote this whole
paragraph to demonstrate how
insidiously this declaration uses
the cliches of free nation inorder
to enslave:

““Those who killthe conscience
of a nation dig the grave of free-
dom and prepare the ground for
dictatorship. It begins whenGod-
given standards are mocked and
their proponents are belittled,
bullied, or silenced altogether,
Such censorship was exercised
in Hitler’s Germany, and in Sta=-
lin’s Russia. We do not want it
here. We demand that yvou guar-
antee freedom of speech forall."”
Brave! Such stirring words! Let
us strip them of emotion, and
see if there is any thought left.
There is, and it’s frightening,
for we do not want dictatorship
here we want a true democracy,
but (and I shall try not to get too
emotional myself) realdemocra-
cy provides for freedom for all:
to think to speak, and to write.
There was no other way. Chris-
tians may be right, but as long
as they do not allow for the pos-
sibility that another answer may
be valid. then each of us, Chris-
tian or otherwise, lives in the
shadow of the inquisition. Weare
not citizens of a democratic so-
ciety, but victims of tyranny all

Audience-Control-Of C.BL. Programﬁs

people,

produce.
Television and radio

Instead these
a constant

We

dom of speech for all.

DECLARATION OF
CANADIAN WOMEN

‘*As an English woman and a teacher newly settled in this
province, it is my belief that the responsible women of Nova
Scotia should have the opportunity to give their support to this
declaration which is to be presented shortly to parliament.

‘‘Since it has been printed in many newspapers throughout
Canada, I feel it my responsibility to present it and so insure
maximum publicity and support from this province.

“*Many thousands of women throughout Canada have already
signed the declaration and we hope in this way to reach the
people who are concerned, not only with provincial matters
but with welfare of the nation as a whole.

*“Women who wish to support this action are invited to sign
oelow, cut out the declaration and mail to:

MISS ELIZABETH TWEEDIE,
General Delivery,
Saint John, N,B,

(Signed:) A STRONG SUPPORTER

We women of Canada urge you, our Parliamentary re-
presentatives, to make the CBC answerable tothe Canadian

The CBC is not the private possession of a few, Last year
$86,000,000 of our money went to finance this public corpor-
ation whose policy-makers have so far been outside the
control of both Parliament and taxpayers.

The future of our country depends on the strength of its
homes and the character of the men and women those homes

have unparalleled power to in-
spire a nation to build a clean, strong and free society,
media are being exploited to maintain
assault on character;
in God and respect for law and authority; to destroy
sound home life and the knowledge of right and wrong.

ask vou to end the domination of a minority who
misuse the CBC to spread propaganda for perversion,
pornography, free-love, blasphemy, dope, violence and
crime. More and more of our tax money has to be diverted
to deal with the increasing social wreckage,

We will not tolerate being told that if we don’t like these
programmes we can turn offthe set, That is not freedom o f
choice. It is a form of thought-control,

Those who kill the conscience of a nation dig the grave of
freedom and prepare the ground for dictatorship. It begins
when God-given standards are mocked and their proponents
are belittled, bullied or silenced altogether. Such censorship
was exercised in Hitler’s Germany and in Stalin’s Russia,
We do not want it here, Wedemand that vou guarantee free-

We believe the true function of the CBC is to help us raise
a generation with-the strength of character and courageous
leadership that the opportunitfes of this age demand,

We want programmes that will bring home to us what this
country can be and can do for the world.

to undermine faith

the more dangerous because it
believes that what it is doing is
for our good. The signature to this
petition are not demanding.
“Freedom of Speech for all’’
They are asking that they may
control the CBC, that they may
restrict its programming to what
they wish the rest of us to see;
they wish to ‘*misuse the CBC’’
10 spread propaganda in the in.

spired language of the petition.

How many people realize that
the CBC is the one network in
Canada that goes everywhere and
provides for everyone’s wants at
some time or another inits sche-
dule? The CBC carries religious
broadcasts at least as often as
anything these women could eall
“atheistic” broadcasts. Besides
what right have these women to

Shakes

ByDAVIDGIFFIN

The Gazette would like to
extend thanks to the manage-’
ment of the Hyland Theatre for
courtesies extended to its re-
viewers, and for making avail-
able to the people of Halifax
such films as the recent
Shakespearean series,

SHAKESPEARE AS PATRIOT

As Stratford this summer I
came upon a collection of James
Agee’s film reviews, written dur-

ing the 1940’s when Agee was
film critic for TIME and THE
NATION, One of the films he

devoted a great deal of time and
space to was Lawrence Olivier’s
production of HENRY V, made

toward the end of World War II.
The memory is a bit hazy, but

it seems that Olivier was given
leave from the Navy to make
the picture as a sort of morale

booster, This is apparer:t from
the film, which concentrates on
the war in France (the latter half
of Shakespeare’s play).

The movie was originally pho-
tographed in ordinary 35 mm for
the simple reason that the wide -
screen process hadn’t been de-
vised. The picture shown at the
Hyland, however, had been re-
printed on wide-screen film, with
the regrettable result that in
many of the sequences the head
of the speaker has been cut off at
mouth-level. This becomes more
than a little annoying in a movie
which depends rather largely on
the dialogue,

The movie, made on a limited
budget, illustrates well that low-
budget production is not synono-
mous with poor production, With
th(-" exception of the Battle of
Agincourt sequences, the entire

film was made onthe sound stage,
Although most of the painted back-
drops are amateur in the extreme
the setsthemselves are more than’
adequate, and particularly the

mock=up of the original Globe
theatre,

ears P

The film opens with a model
view of Elizabethan London, The
camera pulls down to the Globe,
where the first several scenes of
the play are enacted after what is
believed to be the Elizabethan
fashion, This first half-hour of

the film’s running time is in-
valuable as giving some idea of
Elizabethan stage practice, It also
illustrates the audience reaction
to humorous incidents both inten-
tional and unintentional, and even
what it was like in an Elizabethan
theatre when it began to rain. We
are even shown a bespectacled
Shakespeare on the stage, acting
as prompter. With the approach
of Henry’s departure for F rance,
the scene shifts back in time
to the 15th century, After the
courtship and winning of the Prin-
cess of France, we are returned
to the Globe for the film’s final
few minutes,

The film places rather heavy
emphasis on sentiment, Thus the
death of Falstaff is dramatized,
whereas Shakespeare merely re-
ports it in a narrative passage,
Similarly, the killing of the Eng-
lish boys by the cowardly French
knights during the battle of Agin-
court is vividly presented,

ELEMENTS OF PROPAGANDA

Most of the film concentrates
on Henry’s campaign in France,
In preparing the script, those
bassages were chosen which had
most relevance to the allied in-
vasion of (1944, For example, one

lays At Hyland

of the major worries of the Nor-
mandy invasion was the might
of the German armour. Henry’s
men are fearful of the French
armour, The French themselves
place their confidence in their
“armour and horse”, as the Dau-

0| &

phin’s speech on the eve on Agin-
court illustrates, We are shown
one of the French knights being
lowered into his saddle by block
and tackle before the battle, Then,
just as the battle is about to
begin, a brief shot is intercut to
show that the field is wet and
marshy after a heavy rain. The
significance is eclear: heavy ar=
mour cannot operate in wet
ground. This is one of the fac-
tors which saved the Normandy
invasion from disaster,

The charge of the French
knights, followed in a beautifully
long and smooth tracking shot,
is easily the most visually excit-
ing sequence in the picture, Dis-

organized ard in no military for-
n‘_m'tir)n, the mass of horsemen
picks up moraentum like a giant
boulder rolling down hill, and be-
ing as unwieldy, falls into chaog
beneath the storm of English

arrows. In a well-staged single
combat, Henry unhorses the Lord
High Constable of France, whose
breastplate we next see being
worn by the w<cowardly Pistol.

There are several noticeable
“propoganda touches? in the film.
The quarrel between Captain
Fluellen and MacMorris, for ex-
ample, gives more than a hint of

British annoyance at Irish neu-
trality during the Second World

War, MacMorris is ashamed by
the attitude of his countrymen.
The French King is portrayed as
both fop and fool, while his son,

the Dauphin, bears a disunct
resemblance to the Nazi, “Aryan
Hero”, The speech of the duke of
Burgundy to the assembled nob-
ility upon Henry’s arrival at the
French court illustrates well the
exhausted condition of France at
the war's end and her desire for
a restoration of peace.

SUCCESSFUL WOOING

Henry's wooing of the Princess
Katherine is superb, The actress
chosen for the role is both viv-
acious and gentle; completely
believable. Olivier's Henry as
soldier-turned-diplomat is not so
ill at ease that his success is
rendered questionable, A per-
fectly naturalness characterizes
the scene, which could so easily

mar any production of HENRY @&

V if poorly handled. In this film
the audience is totally convinced,
It could have happened in no
other way.

Olivier narrowly missed a
cinematiec triumph in HENRY V,
The unity between Globe seq-
uences and the rest of the film
is to blame,,.if, for example,
only ten minutes had been devot-
ed to the Globe reconstruction
rather than half an hour, (and
most of the first act of Shakes-
peare’s play), a more unified
film would have resulted. The
return to the Globe at the film's
close is unnecessary. Olivier's
Protrayal of the title role, though,
is masterful. His eyes cateh and
hold the spectator's attention
from the beginning. To elucidate

the critical point, it might be
useful to point out that in a
Richard Burton close-up, it isthe

lips and not the eyes which rivet
the viewer’'s gaze. This is per-

haps a significant measure of the
two actors’ relative stature,

By DOUGLAS BARBOUR

Gazette Literary Editor

say that atheists are bad orevil?

. Many atheists are better men

than the majority of Christians.
To say this is not to say that
Christianity is wrong; it is to
affirm Christ’s example toevery
man: We must find our own way,
and this can be done only in a
free country.

PEOPLE ASSUME CONTROL?

If this declaration ever took
effect, however, what would hap-
pen? If the CBC is answerable
to the Canadian people, then the
people’s representatives must
assume control Our MP’s are
elected to run this country, and
they often do a poor enough jobof
that, If they had to run the CBC,
too, they would have no time for
the ordinary affairs of govern-
ment, Our society would slowly
crumble while a bunch of red-eyed
MP’s argued whether or not
Howdy Doody was good children’s
fare. Actually what would happen
is that the programming that has
made the CBC the most respected
network in North Ameriea would
be cut entirely, and only the most
innocuous public programming
would be allowed. The westerns,
comedies, (Life with Father:does
this inculcate proper values, if
it does, I don’t want them.) Thril-
lers, ete., would proliferate. An
intelligent viewer would be forced
to sell his TV set. Government
officials are not trained to con-

trol programming. And besides,
the will of the Almighty vote would
push them tocutting everything of
value, everything that makes one
think (something the women do
not want to do, it seems,)in order
to satisfy Miss Grundy.

Perhaps the saddest and yet
most frightening thing about this
declaration is its sincerity. The
person who drafted this remark-
able document is what I would call
“tyrant manquee)*’, She, poor
devil says she wants freedom for
all (the freedom to be able to
enjoy every program onthe CBC-
which is no freedom, for surely
others have varying tastes from
hers. Indeed the only noble {ree-
dom is the freedom to watchthose
programs  which you prefer,)
What she really means is that
everyone should wateh only those
programs she likes, She says she
doesn’t want censorship or die.
tatorship, What she really means
is that she wants total control,
that she wants to be dictator and
censor. She probably doesn’t
realize this, and has rationalized
away the knowledge by appealing
to her Christian faith, but her
rhetoric gives her away. Any true
Chrtistin would question her
motives, I am sure, for Chris-
tianity, cannot, iftruly practiced,
advocate the control of other
minds: It believes too muchin the
sanctity of the individual for that.
But I feel sorry for this woman

for her power drive must be

great, and yet it must be stopped:
She would bring back the Inquisi -
ton, I am sure, so that she could
prove, to her own satisfaction,
that no one even thought different-
ly from her. She is an oracle of
conformity. She is dangerous.

“We believe the true function
of the CBC is to help us raise a
generation with the strength of
character and courageous
leadership that the opportunities
of this age demand. “Fine. So do
I. And the CBC can only do so by
giving the members of this gen-
eration a chance to use their own
minds, to make choices, tothink.
It can only do this by providing
even more ofthissame indepen-
dent and provocative program-
ming that it has in the past. It can
only do that if it is allowed to re-
main an autonomous organization
untouched by diunal and profane
political motivations,

WHATS PURPLE,
AND DOES

NOTHING
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A thought or two
on “getting things done”

{On the occasion of N.B. Tel's latest

Long Distance Rate Reduetion )

In business, ‘getling things done’ usvally means — getting a decision.

And that requires questions and answers. a discussion

DO

You can go there. You can write. You can telegraph.

iH thll'l, l"lIIlIIIlHIil‘:lHHI!.

if you need to communicate with someone out of town. what do vou do?

Best of all. you can phone. You're there instantly. with vour voice. your whole
personality. in the most friendlv. rewarding wav to communicate!
If a conversation. a discussion or answers to vou: questions are what’s called

for, then. indeed. vou should phone.

There’s so much time to he saved

which is money and so much more to be
gained: a Long Distance call is so immediate. so personal — and so efficient!
Long Distance is worth a thought or two. don’t vou agree, when you want to

‘get things done’!

THE COMPANY WITH THE TELEPHONES
THAT MAKE YOU GLAD YOURE LONELY

THE NEW BRUNSWICK TELEPHONE COMPANY, LIMITED

Everything in Communications N - B 'Te I
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