
iNTROmCTION xli

AhralKiiu discusses llio dink-ully of tlie part wliicli each must

plav
" active

Ouant a inoy, ([uant a toy passive."

^aac's speeclies liave a hardly less scholastic fav<jur. He

speaks of

Dieu, ([ui est iiion pere eteniel,

Ivt vous, mon pere naturel."

n Inally submits
" Xonohstant qu'il scmblc a nature

Que vray pere se denature

Kt que ce luy soit amcr si."

It is in the K and F versi<ins of i539 that we tind the

original of Bcza's play. The two texts differ only slightly

and in unimportant details; in F only, however, do we find the

concluding speech of the angel fas in Beza's play) in which the

promise is given to Abraham that his seed shall increase in

number like to the stars of the heavens and the sand of the sea,

that they shall possess the gates of their enemies, and that

from hini shall one be bom in whom all nations shall be blessed.

In all the other versions Abraham and Isaac rejoin their

scr\'ants immediately after sacrificing the lamb. The lyrical

element introduced into E and F in the pastoral scenes has its

ciunteqiart in the Abraham Sacriftant in the song of Abraham

and Sara and the Songs of the Shepherds, although the subject

matter of the lyrics is changed entirely. Moreover there are

some verbal similarities between E and F on the one hand and

Beza's play on the other, as we shall see shortly.

Beza's play, then, follows E and F more closely than A, B,

and C, and in one detail it follows F more closely than E. Only

occasionally, however, is there any close correspondence

between passages or scenes, and Beza's omissions and ad-

ditions arc numerous and of a fundamental kind. The chief

omissions are as follows : Of the dramatis personae Dieu,

Misericorde and Justice are omitted altogether, and con-

sequently all the scenes which are laid in heaven. Ceraphin

is replaced bv Raphael. The place of Eliezer and Ismael is


