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miantle of protection will go far~ to strengtheni British states-
mnen in their efforts to exercise their responsibilities wisely
and well. Let us hope that the friendship of the Unitedl
States may be enlisted in the same efforts.

C. A. BOULToN.
'Shellmouth, Manitoba, Nov. 9th, 1895,

MluSie anid the Dr arna~.

T HE concert which introduced Miss Augusta Beverley
LRobinson, soprano, M. Marsick, violinist, and Mr.

Howard Brockway, the pianist-composer, was a most inter-
csting one. In the flrst place, Miss Robinson had many
friends who were anxious to hear hier again, after spending
so many years abroad, and many were as desirous to hear
the eminent Belgian violinist, and pet of the music-loving
Parisians. So, as may be supposed, a large audience was
present, and applause very generous. Mliss Robinson is a
very musical and refined singer. lier phirasing, intonation
and the use of bier voice generally shows the maturity of bier
studies and the perfections of lier style. In several songs,
including Mr. Albert Nordheimer's setting of the late Mr~.
W. W. Wakelam's words, IlThe Song of the Soutbern
Maiden," she deliglbted lier hearers, and received several
foral tributes. Wbilst there is nothing particularly original
about Mr. Nordbeimer's song, it is clever, and well expresses
tbe rather mnelancholy character 4f the words. M. Marsick
is a brilliant and- exceedingly graceful artist. is teclînic
is fabulous, bis tone ricb and sonorous, and everything lie
pinys shows bis consummnate mastery of the violin. Hie
naturally called forth great applause after eacbi appearance
and gave one or two encore numbers with marvellous cer-
tainty, case and abandon. lis numbers were Concerto No.
4-, Vientemps, Polonaise in 1), Wieniawski, Godard's Adagio
Pathetique, a reverie of bis own, Beetboven's Romance in F
and Hubay's Czardes. H1e inay be considered one of the
great violinists ini the world, altbouglî it is absuri to coin-
pare him with any, as eacb have their own style and indi-
viduality. Iu Hloward Brockway America bas a talented
young composer. I remember Otto Flôrslieim, the Berlin
correspondent of the Musical Courier and a critic of splendid
judgment and acumen, writing about tixis rt-.xarkably elever
young man last winter, bie liaving given one or two concerts
in tilc G-erman capitol. lis own composition, wlxich lie
played bere, Ballade in F, is tborougbly modern in treat-
ment, botb as regards cbromatic barmony and forîn. The
themes are interesting and developed with imaginative force,
and some fine and effective climaxes are reached. lie pînys
witb freedom, bis touch being virile and refincd, althougb
bis technic i8 not by any ineans so prodigious as-say
Lachaume, wbo accompanied Rivarde the week before.
Now if we are so fortunate as to bave a visit from Ondricek
and Sauret we will have a quartett of famous violinists, not
so bad for one season. .I believe the latter two are booked-
or practically so -for Toronto, as well as the two great
pianists, Paderewski and Joseffy. W. O. FoRSvTIL

Mr. F. H. Torrington lias resigned the position of con-
ductor of the Toronto Philharmonic Society ôwing to the
pressure of other duties and by the advice of bis pbysician.
The retirement of Mr. Torrington from this field of activity,
after having beenl identifled with the Society for so nmany
years, leaves a gap whiclb it will be difficult to fill. Untiring
energy and perseverance bave been characteristic of bis work
at ahl times, and onlv those wbo know the alinost insuper-
able dîfficulties wbicb hie bas liad to overcome will understand
bow large an amount of credit is due to himi for the ineasure
of success obtained. Toronto owes a debt of gratitude to
Mr. Torrington for the work bie bas donc iii the cause of
oratorio, because, bad it not been for bis efforts, we, as a
city, mighit have been to-day almost as ignorant of that field
of music as we are of grand opera. The Society lias chosen
Mr. J. Humfrey Anger to fi11 the vacancy.

On Tuesday evening a concert was given in St. George's
Hall by Mr. and Mrs. H.Kiingenfeld,assisted. by the Klingen-
feld Stming Quartette. The Quartette, wbicb was organized
not very long ago, is composed of Messrs. H. Klingcnfeld,
flrst violin; Ch. Wagner, second violin; H. Telimann,
viola ; and P. Hahnx, violoncello. The numbers rendered by
the Quartette gave evidence of mucb careful preparation.
This was pamticularly noticeabie in the Allegro in D miinor,
by Hayden, wbicb was pemformed in a niost satisfactory
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mnanner. This org,ýiizationi should receive hearty support
and sbould be beard frequently in the city, for itýs work is
already good and is full of promise for even better resuits ini

the future. Mrs. Klingenfeld gave sex eral vocal solos and
Mr. Klingenfeld played Baclb's Ciaccona, Vieuxttmps' Bal-
lade et Polonaise, and the first movement from Wieniawski's
Concerto in 1) minor.

So muchi is written now-a-days o11 the subject of music-
teacbing in schools, colleges, and universities that it may flot
be out of place to caîl attention to the very different miean-
ings sometimes attached to the terni music and the necessity
for great clearness in stating which branch of the isubject is
referred to in every case where it is mentioned. ilfusic may
mean the study of the rudiments, i.e., the explanation of
sucb tcrms as cief» sta#; sharp, ftat, etc.;- or it înay refer to
sight-singing with a very slight study of rudiments; or to
voice production pure and simple, whichi is entirely distinct
from. 3ight-singing and in the teaching of which some kîuw-
ledge of the rudiments of music is usually pre.-supposed but
flot always insisted upon ;or it may signify mere finger exer-
ciscs on the piano or some other instrument, or, on the other
hand, the study of the lîistory or the philosophy of music ;or
a course in acoustics or in harmony, counterpoint and sucb
like. Now it is easy to sec that one might approve of the
study of music ail througb our educational systein f rom the
kindergarten to the university and yet might disapprox e of
teaching barniony and counterpoinÎt in public schools, or
finger-gyînnastics ini highi schools. or sight-singing ini univer-
sities. Too inucb care, thcrcfore, cati scarcely be taken iii

avoidingi anbig uity when. music is spoken of.
A writer in anl Ottawa paper pleads for the teaching of

tlie 'Ielements of mnusic " in the public schools of that city,
by which t ermn be seemns to refer to sigbt-singing. The letter
contains mnany goo(l sentences, particularly the answer to the
stock objection that inany childrcn arc witblout a natural
aptitude for music " lI caji aver that there are perhaps as
mnany without the mathematical faculty." A teacher in
presenting any subiect to a large, mixed. class miust always
find a numiber of comparatively unresponsive pupils, and, if
the argument of natural aptitude is to. be used, cîther our
classes must be reduced to baîf a dozen or so of pupils in
each or the whiole educational system nmust faîl to the ground.
It seems, however, when the saine writer states, IlI tbink
music at least as good, and in the case of girls a better cdu-
cational instrument tlian arithmetic " that hie is overstepping
the mark. Using the word îwusic in a broad serîse the state-
ment is undoubtedly correct yet in the very narrow sense of
sight-,siingigig it can scarccly bold for there is no very great
effort of the brain required in that branch of the subject.
But this inay be merely an instance of the confusion resulting
from the use of the word mfusie without sufficient explana-
tion of the meaning attached to it.

A musician cannot but feel that some brarlph of music
should be taughit in almost every educational institution, but
it is a inatter of great difflculty to decide which particular
division of the subject should be taken up in each instance.
It is an undoubted fact that music as taught in our public
schools, tbough confined to rudiments and sigbt-singing,
varies very much in its character according to the ability
and the ideals of the teachers ernployed. It cannot he denied
that in the case of some pupils rnusic means the using of cer-
tain tunes, sung by car, as exercises for the upward exteni-
sion of the lower registers of the voice with the consequent
production of the maximum of barshiness and the generation
of terrible, strident tones which ring in the ears of soine of
the less noisy pupils for years af ter Nards. In this way the
quality of the voices-particularly among the boys,--nmust
soînetimes be pernîanently injured. T[bis deplorable result is
not alto gether the fault of the teacher who is frequentlv
hairipered by having only a short time to devote to a verv
large class. It is the system which is partly to bMamie.
Smlall classes are essential for the attainmlent of good results.
It it is clear tîjerefore that the practical difliculties to be
overcoine are very great ; indeed, some authorities question
altogether the advisability of teaching singing to children in
public schools. But we may wcill hesitate to condemu tlhe
whole system because of the imperfections wbich cannot at
present be reînoved. With careful, comipetent teachers
the number of voices injured is small, whilc on the other
band large numbers of children, even if their vocal powers
become but little improved, receive a wholesome impetus
towards the study of music in its higher aspects.

C. E. SAUND EIS.


