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Grand Opera from Montreal
By AUGUSTUS BRIDLE

FOR the two weeks ending last Saturday, To-
ronto paid out for grand opera performances
somiewhere between thirty and forty thon-
sand dollars. The productions cost a few

men in Montreal about twenty thousand dollars more
than the box office receipts. For twelve weeks pre-
vious to the Toronto engagement the Montreal
Opera Co. succeeded in beguiling Montrealers to
part wîth a few hundred thousand dollars for this
saine formn of entertainiment. And both in Montreal
and Toronto, as well as in Ottawa and Quebec, this
is proving to be a very pleasing sort of beguilement.

Perhaps if a visiting Briîshcr or European were
searching for some one proof that Canada had got
beyond the mere colonial stage hie miglit find it in
the fact that for two seasons now music-lovers in
four of our chîef cities have been spending hun-
dreds of thousands of dollars to hear operas which,
when produced by the Montreal Opera Co., cost
many liundreds of thousands more. A city capable
of producing men like Col. F. S. Meiglien who do
not mind dropping large fortunes into a very large
hole must lie something of a world City. Which
Montreal is.

The Montreal Opera Co. is financed in Montreal.
Its home is there. The men wlio, with Col. Meiglien
as the chief backer are bchind it, made their money
in Montreal; which now they are beginning to spend
for the edification of ait least four cities-not in-
chiding Winnipeg and Vancouver. There is some-
thinig ostensibly magnificent about this. In the
whole world there is no other people of less than
eigbt, or even three timcs as many millions, that
support a season of grand opera. In the United
States three cities bave suchi a luxury: New York,
Chicago, and Boston. Up tilI two years ago Chi-
cago had no grand opera season and got its operas
direct f rom New York. So with Boston. And it is
not so many years since the New York four hun-
dred built the Metropolitan Opera Ilouse and began
to give Gothi the most sumptuous grand opera
season in the world. It is about five years since
Oscar Hammniierstein opened bis new Manhattan-
Opera Hlouse to, give New York what the Metro-
politan hiad neyer produced. This year for the first
time tlie Manhattan is closed and Oscar lias spent
a1 nil lion or so on bis great London Opera Ilutse,
by means of which lie hopes to do for thie proleta-riat
(if tbe wxorld's bigge.st city what Covenit Garden does
for tlie wealthy.

Su thie opera movemnent is spreading. Now we
hiave got it in Canada-on a very large scale. Up
tilt two years ago Caniadian cities iinported al their
grand opera fromt thie Unitedl States with an occa-
sional visit of somec cbecap, mecdiocre conwiany fromn
England. Wlrccnbedis thie mlagnîificent ex-
perinment of one Heunry Savage to produce grand
operas of al] sorts ini EniglisIi; bis two eaon of
really splenidid prdcinin Canadianl citieis, ex-
ploiting Wýagncr anid De- Puccini anid VePrdi, It
was said thent thiat the Savage offerings comipared
very favolirably inlneml with thosev at tie
Mectropiolitani thoughi somewhý-Jat inferior ini tlie great
fixedl stars' that cost fromi one thotusand totet-
five hundi(redl dollars a nliglit.

Tlie saniie mnay truitlfully bce said of theu Montreal
Opera Co. Col.i i~c' finan1lcial backing anid
the good mrsaîsî of Mir, Jearotte hiave got
togOther ani ensemble of rea;lly- fine artists, dhuoris-
ters, banidsnîien and1( stagV aaes a companyv whio
could go) itto any tbvcatre ini thie world and dIo theini-
sclves credit, Nýo one lias ptnddto comiplain
of thc art mencrt of these performances. No one
couldI possibly kick at the price; whien the highest
pricd suat was twýo dollars andf a haîf, andI for fifty
cents unec conild hiear Puiccinii, Gounod, Bizet, Char-
pentier aiid Ma.-sseniet, in the "godis."

Tlie attempt wvas to give Canadians a taste of
the best going in grand opera- within certain limits,
and excludinig WVagner. Tflic experimient lias mag-

nifcenlysuceedd.Col. Me2iglien deserves the
tlianks of aIl bis patrons for miakinig it suicceed. Hle
lias proved that Montreal lis nuL witlit imagina-
ilion, A city whicb is able to pile up a civic debt
of $130 per hecad of its population, to corne into the
haîf million class with aluta village governuinent,
to lie the world's greatlest examnple of a truly lii-
lingual city, and ait the samev Limie to produce the
Montreal Opera Co.-is a city- that no mani could eall
merely diligent or dulf,

Comparisons are not alway.s odions. Timie was
when Toronto cavilled at MonitreaI because in the
latter City was nu sucli choir as the Mendelssohin
Choir. Montreal critics abused tlie Mendelssolin
Choir, which as a rule tbey had not hieard, or if so
with some prejudice. Tlie Mendelssohin Choir lias

nieyer attempted to prove to Montreal that Toronto
coul(I produce one of the greatest clioruses in the
world. Montreal has neyer attempted to evolve one
as guod; and perhaps neyer will. Conditions are
radically different. On a musical basis the two
chief cities of Canada are as radically distinctive
as they are in people,. in architecture and in ideas.
The difference is admirably summed up in the Mont-
real Opera Co. and the Mendel 'ssohn Choir; one an
aggregation of uutsiders-and some native Cana-
dians-imported from New York and Europe ait an
immense cost to produce grand opera at a loss; the
other an aggrc' gation of home talent organized to
give the greatest choral works ever written at an
annual profit to the Society and in competition witli
the best choruses in New York, Boston and Chicago.

However, Toronto bas proved that she is not
bigoted in the matter of munsic; that white she
spends every year about twenty-five tliousand dol-
lars on the great choir, she is not averse to spending
a few thousands more on the opera company fromn
Montreal. l'le audiences in Toronto were capacity
audiences-enthusiastic, somewhat critical and ait
times rather cold. But next year instead of two
weeks-as compared to one wcek last season-there
will probably lie three or four weeks of grand opera
by the Montreal company in. Toronto. Already tu
the Board of Directors have been added certain To-
ronto gentlemen, with Sir Edmnnd Walker,
lionorary president of the Mendelssohin Choir, as
the chie f representative.

And this is becanse the Montreal Opera Co.
really satisfied what seemsý to lie a legitimate de-
mand for sucli entertainments in a city rapidly lie-
conming cosmopolitan enougli to want the best of
everything. There is not space here to give a
crîtical appreciation of aIl the performances. In
fact the wniter of this attended only two-Faust
and Carmen. These were botli given almnost magni-
ficent presentations. In the former the chief defect
was the principal tenor wliu gave rather a juvenile
rendering of the Fanst roIe; its chief glory was the
superli Mephisto role of Huberty the great Frenchi
basso-cantante-as compelling an artist as ever
came on the grand opera boards in Canada, unless
eue sbonld accept Winfred Goiff, wlio did the samie
role for the Savage Co. Any other defect arose
f rom the gloriously human interpretation of one
Charles Gounod, whu wrote the opera to the immor-
tal draina of Goethe. Most of that is obvions in
the first scene, wbere Faust, the qnavering old
philosophe)r, bursts forth into a robnst tenor solo
to a full orchestral accompaniment. This, to say

A Man and
By DONALDT1U story of thie Montreal Opera Co. is that of

aman and bis hiobby . Boston lias its Col.
Hligginison, whose munificence mainly sup-

potst thie finest syniony orchiestra in America.
MNonitreal lias lier Col. Meiglien, who, witli a few
othecr neis responsýi,,ible for wbat is in some re-

spects the best opera
comipaniy ever seen in
Caniada.

Colonel MUeiglien is
a son of the late Mr.
Relit. Meiglien, the
Montreal milI king.
Hte was born at Perth,
Ontario; educated ait
McGilI. Hte is a taîl,
dlean, quick man, who,
glides across the floor
to answer the Lelephone
or to attend to somne
business at the other

course, too, lie is a graduate of tha-t splendid physi-
cal training SChool1, the Militia,~ havinw been- Lieu-
tenant-Colonel of the $th Royal Highl"ders. When~
bis father died, hie succeedeI to several millions.
1 ie . howed sanity in the use of bis patrîmony by
first tryý.ing te fill the gap left by bis father on the
boards of some of the great industries with which

the Ieast, is flot dramatjc. Perhaps
should flot be dramatie. Many of i
Wagner's music dramas seldom are
Gounod succeede(l in a musical iflt(
Faust on an operatic basis-so well,
gang Goethe could hear the sanie h
liaps turn in his grave at the audac
"ipainting of the lily." The samie miý
'Çerdi's "Otello» it is a matter for ti
logist to say in how far music can eve
to heighten the effect of true drania
of grand opera. In Faust many of t
infinitely better sung. In many, perha
they are more satisfying from a drai
view if merely spoken with approp
Once, however, you admit the drainait
of Mephisto appearing in the streets
town, there is really no jar to the ii
hearing the devil sing.

Witli Carmen the case is entirely
Bizet's masterpiece were spoken and
corporal's guard would yawn and lis
is a pure opera. To the thinnest sort
yarn it adds gorgeous stage setting a
liant music-sometimes reminiscent of
character of Carmen liolds the spier
gether and attracts the crowd. Cari
common woman. She would be uneg
any well-con(lucted home. She is tl
cinating on the opera stage; bizarre,
yet a good deal of a human womian
better than Salome. So we all cheer
Carmen as a really great opera that
could flot pretend to lie anything elsc
good drama.

Now they are saying rather furtive
Charpentiers "Louise," which was tN
Toronto by the same company. The
did not hcar Louise; but some say t
if translated into English would hiav
Morality Department to lose sleep.

Perhaps grand opera should flot ai
moral. Possibly its mission may son
sugar-coat the immoral. Music is su(
elusive and indefinable thing that it be
of subterfuge to say when it is empi
moral purposes or when it becomeis it
Some say rmusic is neyer anythîig but
argue that music is a divine art; th
neyer be used to exploit aught but the
beautiful. But it seems likely thar t
scale with its thirteen lurking semnitor
of being distorted a good many way
not be satisfying in a churcb hymn
anthem. At the samne time many of t,
so-called gospel songs tbat were a hi
more immoral than anything in gram
than Wagner or Strauss.

His Hobby
B. SINCLAIR
lie was so long connected; and then
fruition some of his own youthifil d
had been dozing in the back of hîs h
these was music.

The Colonel loves music. Well, who
doesn't? The Colonel had long been
grand opera as it is produced in Lorido
Paris. In these cities grand opera rec
port f rom state subsidy or by means
private individuals. Because'of high
quîred to, be paid for singers, expens
and costumes, and the limited audier
music of the first class appeals, grand
been, generally speaking, a profitable
private enterprise. Its most successfi
lias been a matter of state effort
generosity.

Twvo years ago, Colonel Meiglilen
vinced thiat Canada was quiteas we,
the United States to a grand opera of
called in Sir Rodolplie Forget, Sir Mo
andl other Montreal men of money, whx
hiim. Colqnel Maeihen did flot stop
He and his associates put up a liuge si
engaged singers, and the result is 1
Opera Comipany.

Last season the Company had a su
mniere. But this season they edlipsed
For three months, they sang at Hîs- mal-
real, and. then visited Quebec, Toronito
During that time, they produced( two
two Italian operas whicli had nieyer
heard in America.

Col. Meiglien thiniks that the suce,
opera is only a miatter of education in

Te Montreal Ope'ra lie hopes will beco:
institution; and lie is very optirnistic
that five of this year's company are C;


