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NEW KARS, STYLE A.

No house in Canada cari offer you
quality and value such as thèse
instruments represent. You cari plir-
chase on terms that will occasion no
inconvenience. The nioney is saved
that would otherwise be frittered
away and you have the grandest
instrument on earth, mellowing
and adding to its value with the
years.

The new Karri, style A, is a su perb
instrument with tone of surpassing
sweetness. Price $350.00. New de-
sigr, pnew scge,,hsdsomelyfiisc
in MahoganyorWalnut. 7 34 octaves,
three unisans, overstrung bass, full

métal frame, height 4-ft. 4-mn.

Tb<t K&ruO rgau
STYLE C 17

Special Price $110.00

This instrumýent is buit in a Gem
Piano- Case, excellent finish, six
octaves, four sets of reeds. Mag-
nfficent fuli tons.

These instruments cannot .. be
beaten anywhere. Write us for
particulars.

Ka rn-Morris
Piano and Organ Co*

337 Portage Ave. WinnIpe

S. L. BARROWCtOIJGII.Manager of Wisieg Drndi

The Western Home Mon thlye

Te ber Violin.

Vague secrets, whispered by thé beavés
0f priestly oaks i diii Dodona;

Dreama of Preek maida on roseate oves
I thoe halé days. eré Man had

kiown a.
Worse pain than Love's divine disease;
Occultéat rneis of nwooilit Béas,
Muing around thée(Jyclades;ý
Wird sorrows of thé wandering breeze,

Thé wandering brook, thé wandering
bird,

And ail deieiaus agonies
Anïd ail high-haunting mysteries

Whereto thé soul of Mai hath stirred;
Ail,feelings that élude thé Word

And yét whereof somte -eound hath
shown a

Bright shadow of perfectest shape
From 'whose truc speli would noie

eé-ape-
Are known of thée, O deep Cremonal

Thou wizard piéce of subtet Wood
Whose power i. felt, not underetoodl

Thou instrument of sphinxlike hont,
Prepounding Musie'. roundeet riddle

Aid still, despite thy magie might,
Thé ribald nahble dub thée Fiddle.

-Henry Austin.

Wé havé ail heard eomething about
"holding thé mirror up te nature," aid
réad thé lines of thé poet, Burns; "Oh,
wad some power thé giftie gi'e us, ta
se oureel'e as ithers sec us! "--but have
you éyer thought of applying thé ideï,
ta your music practice? lias it oé-
curred ta yen that you mnay e your-
self outwardiy, exactly as others sec
you by thé simple expédient of prsc.
tising before a mirron? If not, thon
you will earn much by ueing a mirror
as an aid ta your daily praqtibé.
Aimost evéry music student lias soein
maniérisme that might wll ho dis-
peéd with, and probably msîy faulte
in thé management of thé arma,-haide,
aid fingère that should ho correctéd.
Indeéd, even great artiste are not en-"
tirély. free fromn thèse deféts.

Thé troublé je that maniérisme and
undesirable habite are -usually uncon-
sciously acquired by thée tudeni aid
are not apparent ta him 1 4-hough often
painfully visible ta thé hoholder. Othéns
se you exactly as yau appear wheî
pèrforming aid are quick ta note aiy
awkwardnegs, stiffness,-gfrsining, or in-
correct fingering, but you are not bene-
fited theréby because to you thé efféct
is invisible.

Evén vére your friende ta call your
attention ta thèse faulte it would bc
difficult for you ta correct thém or even
ta réalizé just what might be wrong.
Right hère is whère thé mirror comes
in as a friend, as wll as an absolutely
impartial and faithful critie. Wheî
you play hèforé a mirror you May sec
you dèportmènt and thé way you
handié your instrument just as thèse
things are and not as yon imagiîed
thèy were., Evèry movémént, evéry
wrong swaying of thé body, ovéry slip~
of thé ingère, évery awkward position
will ho cléarly réfiected, aid if you ob-
eerve losely what yau se you can but
profit. théréby.

If you are a player of teé violin,
harp, viola, 'cele, or guitar, and wil
practicé for a hall hour each day hé-
fore a good mirror, hung on thé wall in
such a position that you can plainly
observé évéry movémént you maké, yeti
will réalizé vcry forcibly just' what is
méant.

If thère are any faute as ta thé
position of thé arme and hands, or pro-
nouncèd maniérias of any kind théy
will hé instaîtly and vividly apparent
sa that you may ho able ta correct
themn without suggestions fram othèrs.

AUl instrumental performérs, ne mat-
ter what instrument ho emplayed, can
utilizé this devicé wth splendid résulte,
and thé éffeet on bis future perform-
ances will surely hé bénéficiai in thé
extreme. Vocal students May aise
profit, by the use of a mirror. Thé

mirror used, however, should b. large
enough ta be effective end ho plaçed int
a. way to permit as full a. vî4ew of the.
pérformer as may be necessary for hi.
spécialpup*se.

Au e*sy attitude, a correct positionl
and a. graceful mana.gement of the
arme and hands are not only wonder-,
fully effective ini improving the tech-
nique tof ai instrumentabst, but aiea
assist an audience toea. bettér under-
standing 'and appreciation of hie work.
The great malority of teachera do ilot
pay enough attention to thon matters.

Before au instrumental peroromor eau
juetly cail himself an. artiat he muet
nqt 'only ho ahie to road and eon)pre-
hénd munie and know how it should ho
pliayed, but muet ali have hie arme,
baids, and fingera under sueh perfect
contrai as to ho able to use thern alwava
just at thé ight moment and juat in
the particular waiy that may ho ne-
quired. Ho muet know how ta mako
overy shift of position, how aid .when
to mové the arme, how ta place the
fingers, just how much force ta use la
producing taiseand. the mont prpx-
ticai fingerng ta use for aiy passage
encountered. In. short, oie muet ho-.
came familier wftb évery movemeht
requifeéd, the varions qualiies of touch,
and other items toi> nwuerous, ta men-
tion here. Thèse thinge arc of such im-
portance that apecial attention muet ho
given thém ln order ta beýome a. pro-
ficient performer. 1

lu 'ýhousande of casesthe, Instruction
may ho thoraugh and complote enough,
but the carelesnes& or Indlfferencs af
the pupil may ho responsiblo for hie
failings. A student muet ho cantal tot
listen etteîtiveiy and remembor Wbat
ho ie told by the teacher, and then use
every effort ta accamplish the result&
aimed for. Now, of course, no mirror,
or any device or schéme of any kind,
can ever take the place of personal i
etructiani music. OiemaethaveJ
teacher,- and a- goâodnoe, in order -ta
make progres, but maîy .points as ta
position, *fingering and general technic
are apt ta ho forgotten or averlooked
by thé pupil, no matter how careful thé
teacher may ho, so that seelng himmeif
in action, as it were, when reflected in
the mirror, ie certain ta umpress upon
him some points hitherta but imper-
fectly' understood and refreah hWs te-
collection as ta others.

In the case of a violiniet thé work
may ho confined ta watching oie arm
aid hand at a time. Ho mnay take a
position in front of the looking glas
which will show the movements of thé
bow an oînly aid aiter improving any
noticeable defecta therein change posil.
tions so- as ta hring the left ha.nd aid-
arm into viéw aid praceed similarly.
An instrument may easily slip- ont of
position, thé arme ho held awkwardly,
the iet improperly stiffened, or thé
lingers be epréad spart in an ungainiy
fashion. Ail of these faulteanad many
othere may ho got nid of entirely by
thé sld of a mirror.

-lTo any student who wishes ta im-
prove hie work, thé résulte of this sort
of practico will ho instructive andesat-
isfying, for when hé see. himseof actu-
aliy overcoming certain. difficulties ho
cannot fail ta o eicouraged ta greater
efforts toward improvement.

Sir John Hare, thé éminent English
actor, viii ho thé principal judge ithé
Earl Grey musical aid dramatie com-
pétitions in Toronto, which opens an
April 4. Thé programme for thé vani-
ous éveninge will ho issued very agon,
and the names of thé judges *ho are
now béing arranged with will ho an-
nounced in it. Entries for thé com-
pétition closed on March l5th and are
very satisfactory ta thé committeet-
ing for hie Excellency. A séries of in-
teresting évents for thé général public
during thé week of Apnil 4 at th9
Royal Alexandra are promised.
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Write at once to the-

Karn-Morris,
Piano and Organ Co.

337 Portage Ave.. WInn*ie

S. L BAIIOWCUJOIL .Momséfe. et W"c

Music and-the Dt-a'ma,


