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Above all, the Unanimist remembers and

realizes afresh the oKl truth that " no man

Hvetli unto himself." Aceording to the

Expressionist's creed, as we have seen, the

end of art is to utter and eommunicate emo-

tion. The fullest and finest emotions are

those one human being feels towards another.

Every sympathy is an enrichment of life,

every antipathy a negation. It follows then,

that, for the Unanimist, Love is the fulfilling

of his Law.

It is a beautiful and life-giving faith, felt

and with a perfect sincerity expressed towards

all nature by the Indian poet Tagore, and

towards humanity especially by M. Vildrac in

his Book of Love ("Livre d'Amour"). He
tells us in his " Commentary " how to-day

the poet, sitting at home witli pen and paper

before him, feels that he is pent in, stifled

by himself. He had been about to re-tell

the old, old story of himself, to set himself

once more on the stage of his poem—the

s:xme old dusty self tricked out, costumed

anew. Suddenly he knows the figure to be

tawdry and shameful. He is hot all over

when he looks at it; he must out into the

air, into the street, out of the stuffy museum


