
~vvsof the arts
'ated films are focus for exhibition and festival

M

ontreal Museum of Fine Arts
ýa summer long international

ctive exhibition, The Art of
?d Films with the largest col-

of animated films ever shown

Fublic, while the fourth biennial
Jional Animation Festival pre-

in Ottawa from August 13 to 18

umerous animators and devotees
rt.
Art of Animated Films was organ-

the Museum of Fine Arts' guest

s Louise Beaudet and Gisèle Côté,
airator Pierre Théberge and the

of education services Hélène

:he and the Cinémathèque québé-

'he National Film Board of Canada
and the Canadian Broadcasting

ation <CBC) also collaborated on

cDect and financial assistance was

3Y the Ministère des Affaires cul-
du Québec and the Canada

1.'

exhibition was a mulIti-dimensioflal
to the art of animation from its

iflgs to the present, combining arti-

n the galleries and some 150 films
Sauditorium at the museum. It

ed on important Canadian contri-

'l to the art made by the NFB from
ginning of the 1940s and continued
exploration of the European and

car, traditions. Works by the greatest
best known animators, such as
ýn Cohen, Emile Reynaud, Paul

Terry, WaIt Disney, Jiri Trinka, Oskar

Fischinger and Norman McLaren were

presented in drawings and mock-ups that

explored the varlous techniques of the

medium.

Artifacts f rom numerotis sources

Amoflg the objects displayed were

nineteenth-century magic lanterns, elabo-

rate stage sets, puppets and numerous

drawiflgs, many fromn the archives of the

çjnemathèque québécoise. Others were

contributed by the CBC and the NFB

includiflg the revolutioflary "drawiflg

machine" invented by Norman McLaren

for painting direCtlY onto film Stock-

The accomPanying programn of films

and video tapes were projected at regLtlar

times throughout the exhibition. The

NFB was represented in three programs,

and two sections had art-related th emes -

animation and opera, and animnation and

the fine arts. in addition, there were

programs devoted to Europeafl and U.S.

animatoirs, experimental films, atmos-

phere films, Watt Disney, abstract films,

films noirs, computer animation, adver-

tising f ilms, satires and al legories.

The exhibition also recreated the first

use of cinerna in historY - Emnile Bey-

naud's Théâtre optique. With the praxiflo-

scope, patented by Reynaud in 1877, he

was able to project short plays, in full

colour, on a screen for large audiences.

A bilingual catalogue with text by

A nineteenth-efltury magic Iatern owned
by the Cinémathèque québécoise was

displayed in Montreal.

Louise Beaudet and many colour repro-

ductions of the objects and works on

display was prepared to accompany the

exhibition.
After its close, September 5 in Mont-

real, the exhibition travelled to Chicou-

timi, Quebec, from where it will tour

Bordeaux, France and Brussels, Belgium.

Canadian films screensd in Ottawa

Canada was well represented at the six-

day International Festival of Animation,

or Ottawa '82, as the festival was known,

ul Hunter depicting the l
n. In the cen tre is 8Still td
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