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l'okcio Insists on Clean Wholesome 1I/oviu
ECIL DE MILLE, the motion-picture producer,

Baya Current Opinion, recently came out of
l is projecting-room with the expression in
his eyes that must have been ln the eyes of

ibus when hie first saw the new land.
mne in here," sald De Mille ta his associales.
flt you to see something. I don't uaderstand it;
Ilew and' strange, but it is the greatest thing 1
saw."1 And what they saw in the projecting-
Was tise Japanese actor, Sessue Hayakawa, in
Il unfinished film play entitled "The Cheat." It
%he spectacle of an actor wha could register

emUotional effects witliaut moving a mascle
face.

latiOned on the subject, Hayakawa gavt a char-
stic-ally oblique answer, întimating that the
Sunday revival-meetings are an indication of
eakness of western civilizatians. He said th&t
Ociferous evangelist seemefi very strange and
ffl1e ta a Japanese of the, Samurai caadding:

fare ail traiaed froni childhood neyer to betray
Iit aur faces. Mr. Sunday certaialy has a

ISo'Wýer aver his audiences, but he wavea bis arma
0

TP5 îpOn his puilpit and screamas ont slang
~.Wt had an actar lu Japan aamed Danjuro whe

ý'vW-Y an audience more powerfully than Sunday.
Int't fling is arma about, Hie didn't nove a muscle.
1011 in the centre of the stage absolutely anotionlesa,

Sabsolutely wltbaut expression."

'alkawa, on the screen, obtains bis most pro-
ed effects by tbis saine repressed methad. Hie
2 the theory that motion pictures can neyer
great story because the re are no words; that
, PsYchological effects cannot be snown simply
ý1ures. On the contrary:

Grds are the crude thinga. It la worda that cannaI
ýIubtle atary.'

igeaturesr? 1 expostulated. C'en you tell th(
Ifa ,an's soul struggle by wrigglîag yaur banda?

not wriggle my bands,' said Hayal<awa, witt
'. ither do I make gestures. If 1 want to show

20reen that I baie a man 1 do nol abake my lista
1 tbink down la my heart 'ho-w I hatte hlm and

t t0 MTove a muscle of my face; juat as 1 wauld

i aalite audience get it?'
'at 's one of 'the nattera difficuit of explanaîlan,'
ayýakawa« 'But the audience gets lit, aievertbeless.
the stary with fluer abades of mneanig than worda

P'oS'sib]Y tell liern. Words would, in fact, take
El'n the meaning and confus 1e it.'"

"eltieflt draina of Japan, we are reminded, la
traglic character and- telîs o& death. Comedies

41110st unklnow-n in Jarîan'untIl in comparatively

t'me. It Ia true that Shakespeare la popular,
1 P.QPularity la based on biis tragedies and not

c1edeThe favorite ntive Japanese pînys
ill1 ful O sorrow and tea'rs, whlch maltes lt ail

,surprising 'to thiJs tylilcally stolc Japanese
It.a amngrt the Americ;p screen players the'

-Pla in lapan la Char'1ey Chaplin. A great
for Chaplin hà came through the school-

cOnnctio, we read that Japan bas de-
code pomvie etislçc. In the way o! censor-

ý'le tb.t la in many r'espects an Improvement
'tigthat 9Unr offiçial, cenaars have thus far
-Wjal'r examnple, Toltio bans the sex ,triangle

itý Lnvemeu t requires love acenes ta bie
)eQeadrestraxued." Divorce, domiestlc in-

ýy id belligerency between husband and wife
ieilt. 11e altogether avolded or kept discreetly

ý ahgOtld. Under no circumatances clan sug-h
2b feaBtlIred or their unsavory' details be ex-
reardless o! the "moral lesson" ostenlsibly
>t t urder, burglary, arson, crime of -nearly

treaaou or dlaloyalty to country, are tao
Off the sereen as taxi as posaible,. Chlidren

'e elflTitted ta wltness picturea ln wbich
te etution of property" ia depicted. Flnally'

permit no. pîcture that exposes ta ridicule
alathrity, such as teachers or policemen

-a mile that bits at the very capstone of American
film "conedy." There are many things for us ta
learn front thse Japanese in film making.

Why Close the Theatres P
AMONG the schemnes proposed ta save coal has
''been tisat ta close theatres and vaudeville and

mnotion-picture bouses- three days a week.
It is interesting ta us who ln Canada are consitler-

IF you had eyes like this gentleman you would naturally
apply for a job lnas movie show, Mr. Chîchenîn-
that's his namie--qualifles for the screcn. He Is- the

man whom Trotzky nomlnated as Rusalan Ambassador
In London before the post was offered ta Mr. Litvlnoff.
He was la an English Internment camp when he 'Was
offered the post. Oh, he surely qualifies for the screen.

ing this move, ta read o! the effect o! such a rule ln'
New York City. Because o! its 118 places of snch
entertainment, the rule would bie apecially noticeable
here,.says the Outlook. These places burn soute
$2,500 worth o! coal a day; were tkey closed. lu cold>
weather, they, would stiil have ta burn much fuel ta
prevent the freezinig o! their sprinkler, systemas.

Added ta tbis would b e tbe attendant lass ta the
Goverument, o! taxes on admission, whlch wauld
mucb exceed any savlng on coal. Sa ftrntra savlng
something ta the Government, tberetcre, the scheute
would work the ather way and tise savlng o! coal
would be negligibie.

But thia is not all. The thousanis o! empioyees,
not ta mention somne hundreds ot actors and actresses,
wauld be reduced ta part pay on haif-limie employ-
mient. But most Important yet Ils the recognition o!
the theatre as a di1stinct -means a! stimulatlng a
cbeery, aoldierly spirit. Landan and Parts have long
since understood this, and the theatres in those
citles are open and crowded. Lu every city there are
large numbers of soldiers and sallors ont leave.

Florence E-,iston's ElizabýethF LOItENCE EASTON'S work la the mole of Eliza-
beih ln Llzst's opera o! that namie at the Met-

ropolitan seems ta bave ranked among the big inter-
pretations of the season. In nearly two cQIIiIIus'

description of the work the New York
Evening Post devotes the major part of
its report of the artists to the admir-
able doi-igs of thîs Canadian singer who
made hier opera debut here somne years
ago with the Savage Opera in English.
The writer says:

The audience was in ils attitude like
the lar-ge assemnblages that have sa often
wooshî ped at the shrine of "aia.

s Very few lef t before the îipressive final

scene; there was much applause for the
spectacle, the music, the aingers; and ail of it was fully
de8erved. Florence Hson made the part of Elizabeth
one of the niost cînotional and fascinaring inipersona-
tions ever witnessed at the Metr-op(ylitan--quite as good
as Fremnstad's lCundry In its way. fler airs are mostly
Patiietic, but with the ald of tonal niodulation and varied
racial ex-pression she Iiparted to the-m surprising variety

uand a. deêp a.ppeal to the feelings. lier diction, ton, was
remarkably distinct. Several tirnes during the evening
the writer beard the reanark that for the firsi finie at
the Metropolitan a work was heing- sun-, in undersland-
able -Fnglish.

Begiii in the (IXIidrU ý
E St l"li'VON.who apspears in -Rffs orf the

Wo>rld,' has Ibis bit of advice for the amateur who
waulil a-fllming go:

'The tltiîe bas passed when inexperienced people will
be atile Ito-attain a position of importance ln films. Recal
artists batve coffme into the industry, and the cost of
praduction bas becoýme so great Ihat directors can no
longer take the lime ta train their people in the art of
acting. I ould enapbati-cally urge that beginners start
their. ca reer .on the stage, if they would attain real
artistic success. I would advise theni ta get positions in
the chorus. The ather girls around tbeni will act as a
support during their flrst days, Thus they gel. used ta
stage waya and study tbe art so tîtat wlîen tlie
tiunity camnes ta play a l1111e part they will be equipped
for succes."

Miss Ferguson began in tbe choruts.

Back to Hap[îiîù(ss
L A1URET'l, T_ý_YLOR cames back to ber own ln 'Hap-

p'iness.- That doesn't mean that sbe lacks ver-
satility ocnonly play the Peg ]ne of parts. Sa

far, thoug7h, sbe lias been aI ber bcst in the display of
the ,gamine humor and pallhas which won lier greatest
"recogmithî in 0Pg ' My Heart." In "Hap'piness" she
retuirnsý' t Ibs phase, with apparent satisfaction ta ber-
self and to the quick appreclation of ber great perisanal
followlng

Srne expert dramatisîs have confessed that lhey wrote.
their plays backwardiq; that la, they found tîteir cliniaxes
and then wrote up ta them. Mr. Manners is evîdently
nlot of this school, for in bis plays the finish .seoins ta
gain fron hlnm the least eonslderation. The main thing
ls achleved when It Pravidea even a plausible qetting ln
which the star may shine, and this "H-appineas"ý does.
The firaI act waa the original sketch supplying lte fille,
and the key without which the rest of the piece meq;ns
little. In the added naterial we bave the exposition of
wbat bad only been told at fIrst, shownî best by author
and artist In the touching and delig-htfvý! air of motlîerly'
Protection thrown by the clilld about the nother.

Lavers of Peg will fiad mueh of ber brougbt ta lire
ag-ain In 'fiappiness," and la the eariier episodea ruiight
bring themselves ta believe that Ibis Ia Peg before ah,
went t'O England.

L EO DITRICH-
STEIN, who0
used. to be

such a- succeas la
The Concertmas-
ter, le now dolng an
equally pituoresque ý
role la "The King"
at the Cohan Te
atre, New York.
Eyeglass and ci-
garette and Per-
ulan lamb cuffs
aire lncluded la the
wardrobe. The tilt
of the cap over the
monocle le a coýol
bit of subterfuge
that goes weIl with
the gloves ln the
under-hand.


