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here again-because we really are a most
illogical race-the six shillings means four
shillings aud sixpeuce, for the retail book-
seller has to take off twenty-five per cent
fmom the nominal price.

Lt is ofteu advanced in newspapers that
this revoit ineans a demand for shorter
atonies. The statement is made in ignor-
suce. The Threo Volume novel ranges
from one hundred thousaud words to three
huudred thousand words in length. The
one volume novel bas exactly the samne
range. For instance, Mn. Louis Stevenson
will bo fouud, as a rule, somewhat under
one hundred thousand wonds. Il<Marcella,"
on the othar baud, now in one volume, is
neanly three hundred thousaud wonds.
The ouly demand, in fact, for a shorter
story-1 do not mean the "short story,"
which is anotber thiug-is raised, so far as
I can see, by those who write reviews for
London papers. Readens, when they get
bold of a gond niovel, care not how long it
is. Who would wish 'l Vauity Faim" to
be reduced by a single pageI When we
are in good compauy we are Ioth to leave
thora: there are even charactens with whom
one wouhd like to live for years. A long
novel which is also tedinus is, indeed-but
thon I, for one, nover shlow mysoîf to be
bored by s tedinus novel.

And this-if you have had patience to,
nead so far-is the history of the rise, the
growth, the gneatuess, sud the faîl, of that
mysterious institution, the Three Volume
Novel.- JValter Bùesant, in The Dial.

ROBIN.

Here's a health to you, Robin, Robin!
(Ha! but the world's grent heart beats truc !

Soul of song ! thou shaît not lack loyers,-
Thou, who teachest themn ail to WOO!

Did the world scorn you, Robin, Robin?
Did it c'en crown you with wreath of rue'

Bard of its chioice !were you now among us,
Friends and favors should flot be few

I-ere's a health to you, Robin, Robin!
(Not the old bitter aud banef ul brow :

Ilere's a cup like a golden lily,
Full to the brim with the clearest dew

Deck it with heather and hawthorn blossoin,
The wild harebells over it strew,

And the mcd rose you loved so, Robin,--
Sweet was its scented lieart to you!

Ah, but our love for you, Robin, Robin
Singers are many, aud songs are niew;

Still they corne, and we gaily greet them,-
Nover, neyer one like you!

Here's a health to you, Robin, Robin
Robin's heslth shahl our hearts renew

Long as the lark singe high abore us,
Or the daisy looks to Heaven true.

PASTOR IFELIX.

ART N~OTE&.

J. S. Sargent bas fiuished a portrait in
oul of Coventry Patinore, wbicb wilh prob-
ably appoar at the Royal Aesdemy.

Carl Conrad's dlay model of bis Daniel
Webster lias been sent to Carrana, Italy, to
be reproduced in marble for the Capîtol at
Washington.

A buet of Tennyson ini Carrara mamble,
executed for Queen Victoria by Mr. F.
Williamson, ie to be placed in Windsor
Castle or in Osborne.

Our Canadien artiste from Outeora
(Hille of the Sky) will soon bo returuing
now, for the glory of the brilliaut autumu
in the Cat8kilis is sîmost over. Oue of the
most important of Mr. Reid's cauvases is

a large deconative scheme representing the
sungee figure of a neeting hay-maker. Miss
Ford lias aiso a decoration iutended for one
of nur Tornto bouses, a simple out-of-door
arrangement. From other brushes, as well
as these two, we expect great resuite of the
summer's work.

M. Felix de Vuillefroy, the well known
animal painter and eecretary of the Champs-
Elysees Salon, offere a rathen remarfrable
example of srtietic enengy. Though so ill
during the past year that he couhd scarcehy
wahk, and without the use of hie left arm,1ho worked every day at hie esel, and not
only exhibited two canvases at the recont
Salon, but also sent pictures to the epecial
galleries attached thie yean to the Horse
Show sud iDog Show ; nr wae ho unnepre-
sented at the Petite Salons of hast winter.

Acconding to the London Star, Sir Ed-
ward Burne-Jones lives in a emahl bouse
known as IlThe Grange," in West Keusir4g-
ton. Sir Edwand, whose appearanco is
famihiar to mauy, owing to the portrait that
Watts has paiuted of him, is at preseut eu-
gaged on a picture to be eutitled the "lMorte
d'Arthur," wbich bis frionds doclaro will
tako s higli place among his paintinge.
The bouse is simply but comfontably fur-
uised, and on the other side of a pleasaut
gardon is tho studio of the antiet, who bas
collected thero some twn hundrol drawings
of boade of men and wnmen, as well as of
the draperies which lie paints so skilfulhy.
Sir Edward koops a notebook in which lie
jota dowu from time to time bis inspira.
tins.

The portrait of tho hate Professon Young
from the brueli of Mr. J. W. L. Forser was
unveiled ou Wednesday, Oct. 3rd, duriug
the Knox Cohlege Jubihee celebration, by
Profeseor Thompeon, of Knox College, sud
was prosentod to the cohlego on behaîf of
tho alumni of that body. Profeseor Young
je reprosouted soatou in hie robe, tho loft
baud lies lightly haudliug the beaves of the
already open volume ou bis îap, the riglit
bilde the eye-glasses with a shiglit nutwand
gosture, and iu both of theso Mr. Forster
bas but helpod to express the character
ebown in tbe grand face of one of the most
remarkable men of our timo, snd one of its
greateet mathomaticiaus. As one nld
Scotchman romarked, IlThe Pmofessor wae
a philosopher, ne who had a gnasp on tho
infinities, sud lie seeme there to bo lnokiug
out towands them."

The death hast mouth of Mr. Daniel
Fowien, of Amherst Island, deprives us of
ne of tho oldeet of our Canadian artiste.
Hie was educated in Englaud uuder Hard-
ing, a celebrated water-cohoun painter, sud
bas couetantly exhibitod in Canada, as wehl
as in the States, nntably in Philadelpbia
and New York. HIe wae a momber of the
Ontario Society of Artiste sud one of the
charter membors of tlie Royal Canadian
Academy, Lu speakiug of bis wonk we
qunte fromn a Yow England Magazine of
tbree years ago :"lMn. Fowler's beet work
belougs to the nid style ; but whatever the
subjeet of his picture was, it was reudened
with so mucli bolduese sud brilhiauce, with
sncob an appearauce of perfect facility sud
etroug seuse of decomative colour, that the
offect was ahways chsrming. Ho was, ton,
partioularly happy in hie tneatmeut of
architecture in a landecape." Althougli
hie natural force can ecamcely be said to
have been unabated, yet it was wonderfuh
how much wonk lie accompliàhed of laté.
Those Who had the ploasure of visiting at
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bis home always left with the warniest feel-
ings for their host, whose genial hospitalitY
was especially extended towards his fellOw
artists and those of literary pursuits. We
shall refer to this pioneer Canadian artist
at greater Ieugth in a subsequent issue.-

The bistory of the various branches Of
reproductive art, says the Portland Ore9Oe-
ian, frein wood.cutting to photographie pro-
cess, is a record of strange vicissitudes, Of
marvellous growth and sudden decay, Of cUr«
ioue imitations and substitutions. WVood-
engraving ie the oldeBt of these arts, though
engraving and etching on metal were borfl
with it, in that wonderf ul tif teenth centurY.
Wood-engraving eeems tg have been relac'
ed to printing, and probably preceded it in
Europe. Engraving, on the other hanid,
was related to, Goldsmith'e work. iBOth,
like the then more closely related art Of
etching, found ready employment and large
development in multiplying the works Of
great painters. But the developmfen~t Of
these arts has been curioueîy uneven and
interrupted, and now photographie proCCSS
threatens to supereede ail except etchirng,
which has evolved fromi a reproductive to
an original art. The nineteentb century
has seeon marvelous changes, the comaPlete
decay of line-engraving on steel and coppery
passage of wood-engraving through a c01I1

plete cycle of growth, fioriture and decline,
and the apotheosis of etching as an originll
art. Americane led the way in the new
birth of wood-engraving, as well as in e
velopment of the new reproductive processes
which have superseded ail manuai work.
They developed wood-engraving to a Point
where it could do everything doue With
burin or needle through a more stubboril
medium, destroyed the occupation of the
hune engravers and forced the etchere tW
abandon reproduction of paintings, sud
form the school. of "lpainter etchers," whO
work fromn nature, which is the triumph Of
black-aud-white art in the nineteenth con,
tury. But just as wood-engraving bad
completed this victory came photograPhO'
procese, which is a combination of photo'
grapby, etchiug and iithography, to drive it
out in turu with a metbod cheaper, more
flexible and more popular. There is a Pas"
age in the American edition of Hamerto" 5'

Graphie Arts," publisbed only twûlveo
years ago, in which lie confesses the error
of earlier judgments and frankly adiiiit'
that American wood-engre vers have md
ail other reproductive processes unnecessary.
But Mr. Hamerton lived to see wood-en-
graving itsehf superseded, nou onlly in the
magazines, but in the print shops and the
studios, by process work. The CenturV 14l
the hast of the American magazines to
abandon wood-engraviug for the ebeapert
less artistie, but more popular procese work,
but there are signe in receut numbers that
it is preparing to follow the rest, perbaPo
after Mr. Cole's old masters series is do 6

This apparently will be the end of wood01'
graviug in the United States, except for
high.class books, which afford only a nr

rwmarket for engravers. Lt is probable
that the Englieli illustrated papers, whi4,h
still use wood cuts, will follow 'so, and
the procese picture will mIle uudisputedt
from the ten-cent magazine to the cboiet
offering of the print shops. Lt is a curion'
question whst will become of wood-engral'
ing. Lt can hardly elevate itself to a
original art, like etchiugY. Its complete dis-
appea.ranco, like liue-eugraviug. wiIl seeOOi
lusutitslle, after; its triumph in the las'
gefloration.


