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THE GRUMBLER.

in o beautiful solo draws tho attention of the gont
(Tenor) to tho fact that she will pull his cars if he

“1f there’s o hole In a’your coats
Irede you tent it;

A chiel's amang you taking notes,
And, falth, he'll prent it.

SATURDAY, MAY 5, 1860.

OPERATICB.

As it is evident that the Operas of the most cele-
brated composers do not represent in their plois a
true picture of human life and society, we purpose
supplying this manifest want by writing an opern
ourselves, which will be set to music by Verdi. We
merely intend to sketch a plot; this plot will, we
flatter ourselves, be o true picture of the course of
truc love. The operns now performed always leave
tho partics, represented thercin, on the cve ‘of mar-
ringe. This we think highly reprehensible and we
iniend to show bow the lovers get on efter they have
been jbinéd in the bonds of matrimony. With this
object in view and with the assistance of Mvs. Grux-
Bb.l.:n, wo have penned the following

GRAND TRAGIC OPERA. .
. doTH

Two devoted lovers (Tenor and Soprano) bhaving
been persecuted and tormented by their bard-hearted
parients determine to fly from their respectire pa-
ternal roofs (on opposite sides‘of ——— street) at the
widnight hour. They procure rope-ladders and the
lady (Soprano) climbs up the climney from her bed-
ropm to the roof of the Liouse ; tho gent (Tenor) gots
out of the garret window (baving been locked in the
garrot for some misdemeanor) of his mansion, Each,
by good luck, having found a pieco of a clothes-line,
slides down, band under hand, to the grovnd; while
sliding downthey sing. o senlimeninl duett, intor-
sﬁerséd with sbakec, trills and runs. He (Tenor)
drops inio o pool of water which was immediately
\u:n'l_ei- him, and siogsan affecting solo. She (Soprano)
singsin-reply o recifative in tho key of B quiet. The
laid‘y' (Soprano) then advances towards him, tirows
hiin & rope ‘and drags him safely outof the water,
Theéy then bail a cab, which bappened by chiance to
be'passing just then, and drivo off,

_ACT L

They are being married now; the gent (Tenor)

_ having'. obtained - tho - assistance of unothor gent
(Basso) wlho acts as father and gives the lady
(Soprano) away., The'gent (Tenor) during the cere-
meony; tears the tenth pair-of white kids that he had
pibon that mornisg. The geat (Tenor) in the mid-
dle of tho ceremony singa & solo, drawing attontion
to:tbe fact {hat ho now, belonga to thelady (Sopranc)
‘The lady (Soprano) joins in and declares her detor-
igsation to keepp of af id gent (Tenor).
As:the bridal party is going out, the bride (Soprano)

pts to flirt with ladics any more. They then
sing o duett and the act ends with “ The Bride’s-
maids' Chorus.” The bride and bride-groom get into
a “two-horse shay” and take the train for the Falls to
spend the  honey moon.”
ACT 1L

(Tenor and Soprano seated at & table partaking of
theic mid-day menl; Alto waiting on them. Cone
tralto doing some plain sewing ; Baritonc singing in
the yard, while grooming the horses.)

The aloresnid lndy (Soprano) and gent (Tenor) sing
a duett, in which they refer to their regpective tem-
pers, and corpliment each other generally; The
lady (Soprano) declarcs that she is rondy to maintain
her side of the question at all hazards, and significs
her willingness to do so. The gent (Tenor) assures
her in high words that he'd like to perceive ler set-
ting about it. Both rise from the table, and the mu-
sic gels faster and more stirring. The lady (Soprano)
seizes on tbe broom and pursues the gent (Tenor
round the room, while babics in the next room start
up the “crying chorus,” better known as “infant
squalling.” Alto joins in the fight and assists
Soprano in the pursuit; all singing vehemently
and gesticuleting violently.,  “The Huntsmen’s
chorus” is now introduced. Contralto gets Tenor
Dby the cont tail a3 ho is running past her, and wo
have a quartette, and chorus of babics at intervals.
Baritone rushes in to the rescue of his master, (Tenor)
and baving cffected it, sings “The heart bowed down”
sod “ A husband’s life’s & scene of strife.”  Tenor in
the far corner of the room sings

Y SUN 80 gcnllyjo‘u me stealing,
Memory will bring back the feellng.”

Soprano makes another dart at Tenor and he again
runs round the room pursued by the crowd. The
musie now gels terrific and we hear o grand chorus.
At last unable to bear it, or rather, run it any longer,
Tenor makes a dart for-the open window and lenps:
out. He falls a distance of 679} on to the stonc
pavement below, singing on his way down, “My
fame ot stake.” He stops falling suddenly, as soon
g he reaches tbe ground, and lies stretched out at
full length in & dying condition. He raiscs his head
ou his elbow, and sings, “ All islost’ aud “Then
you'll remember me.”  Suddenly ho leaps to Lis feot,
points to the fatal window, gives above “A” lines. in
good style, staggers and falls dow ndead. {Grand
chorus of policgmen and bystanders. Curtuin falls to
slow music. t

N. B. The copy right is sccured, and a patont
taken out for tbis style of composition..

[P

Bumonrs, .

It is curronily reported that o certain tradesman,
or rather merchant, on: King Street, is aboutto
challenge the Inspector of Weighta and Measures, as

champion of the Light Weights—Pshaw | (Shaw.)

-The -Leader find - themselves.

MRB. GRUMBLER TO TOM SAYERS,

8ay Tom my gallant iad
And hast thou fought the Yankee chap,
Tho Doy Benicia whoim erst we heard
Could whop the worll ?
ITastthou thy mauleys
Properly put in and, planting thy punchers
tump on bis inug, plugged his peepers,
Ago ! yes that did theu, and to some purpose,
Punched his piggy head,fivbo dared thy prowess ;
You gave it him my playfal pet, pitched in in style.
That bell thy steady loins shall ever givd
Though from C la's fartlicst sh d,
Tralned for no other purposo ; on Therley's food for catile fed
Benicia Boys In Qozens come to wrest it from thy walst.

THE UNITY OF THE OPPOSITION,

Therc's nothing like putting on a bold face in times
of difficulty. Some one says its half the battle, and we
believe it. But there’s a mighty diffcrence between
a bold face, and dowa right Lbing. What's the use
in the Globe telling us the Opposition were never
more united than they are at present, when everyone
knows it's not the case.  Unity, forsooth! Whata
nice waity there js between Mr. Sandfield Macdonald
and Mr. Brown, between Mr. Foley and Mr. Brown,
ond between Dr. Connor and Mr. Brown! Whata
oneness of sentiment! :So the Globe snys. But let us
look at the facts. Mr, Brown throws up bhis hat,
shouts with all the might of Lis-stentorian kungs,-for
 Joint Authority,” and says that strange, and ag yet
undeacribod thing, is tho only safety for our down-
trodden sud fast-going-to-the-dogs country. Jolly
Miko Foley rushes into the.arena, and says “hbold on
sir, you're not the man for this sort of thing; you've
Jong vexed and worried the Reform party, and it's
high time to get rid of you; you talk about my co-
quetting with the Government, but let me tell you,
sir, that no man knows the scienco of political co-
quelry better than you, siz”  “Just so,” crics out
Connor, “Foley, you're a brick; Brown says my
majority of one i3 entirely due to him, but its untrue,
~a lie, sir,—positively a liesicI” But wherc'’s the us®
in multiplylog instances. We are really sorry to
see our old friends in such a sad stato of cross-pur-
poses, and would adviso them by all means to try
and heal {hegse old sores as fast as possible, and not
be displaying their pugilistic tendencics on the foor
of the Legislature. But we object to being told thag
all is unity—that the smoothest, calmest, most up-
ruffied state of things imaginable exists, when we
know it's o whopper. Fual justitia ruat celum.
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Awln), yet too trmo.

——Our funny cotemporary The Leader, in. a .
whining paragraph referred, the other day, to the :
ecarcity, the positive dearth, of - matter for stunning..
“parngrapbs.” We can readily wnderstond and
fally appreciate tho position in which tho worthies of -
Alas! nothing. but -

fires—nothiug bat firest Oh! cruel Fato!



