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ndfdrawiug in which instruments have no share, hie will
eethat the subject bas far wider range. Todraw a cat is am

' 811 a exercise ln freehand as to draw an ornamental seroli,
a'fd 't is h fless so if your model is a veritable living animal.

We rerely give the ornamental forma first, beeanse tbey present
fewr difficulties to the beginuer, sud their rigid precision is a
Yluable discipline at the outset. Iu drawing the section follow-
'fig the natural leaf forais, the work mnay also be pleasantly
Varite y e find ing t e n drawn, it would be excellent prac.

tic o find sucb another on the capital of some coluinu, and
attetuapt it wbieu in relief. The designs emibossed on book-
co"ers will often afford good examples for a change of work, or

the ionogramaso often stamped on envelopes. By thus at times
4'verging froin the beaten course, the student will realize what
' drawilug pow.-r is doing for him, and sec aud comprebend
fibre t'ulIy ha service.

1,dangany objeet, it is ofteu an advantage to lightly draw
ý] euclosing line passing througb. ail the salient points. Thus,
'lthe oak leaf in this prescut serjes, the learner wiîî notice that

aQI the lobes of the leaf could be just fitted, so to apcak, witbin

91 ii a lino. It is a good plan, then, to draw sucli a Une,
,vh vsgreater acuayfrequently to bis work, and it eau,

o ndon withl be removcd. Hol will see that, iii the drawing
UO5tliral leaves, this principle has in cvery case been applied.

th5 t'eean leaf is serrated, that is to say, the edge of it cut like
ge eet of a saw, let him draw a liue first of all to get thec

gelea shape of the leaf-sucb a line as would touch the points
ofthe leading serrations. After this bas been successfully

raigdthe amaller toothiîîg of the edges eau more essily ha
ade: The copy based on the leaf of the strawberry is s very

food Illustratio of this, 'which is also iudicatad fu the acanthus
ear already referred to.

dhllnever the copy lias both aides alike, let him begin by
liig a central lina, and in this, as in ail constructive huaes,
ete work ha as good as lie las tha power of making it. Ha

I.not thuîîk, becausa thase liuas reslly forni îîo part of the
'18ejwork, sud are destined on its completion to be removed,

hrfre, they need niot lie drawn with inucli care ; for on
th" accuracy or inaccuracy dapenda, in a very great measura,tequestion wbetbar the drawing built up by their meaus shahl

ba 8iiecess or a failure. The drawing that thus begins askew
rai8t eud askew, sud no amounit of added detail, however

ea idete fact that the drawincg was too hastily coin-
be - aviug got the central lina true, the pupil should
fi 8 atthetopanddraw a portion of the left aide, selecting

tttose parts that are contiguous to the middle line, and
Rrards addiug the outhying parts. Hel sbould not, however,

1hthe wbole of tbe laft aide firat, sud then endeavour to re-
-ptodiuce it ou the riglit baud ; but rathar, having drawn one
Olirv6 on, the oue aide, drasa the corresponding baîauciug curve

he Other aide. Wben a curve starting fromi the central
nhle en ds at some distaxice from it, a hueo should ba drawn froni
fiidlet ofn toin wor riglit angles to the upriglit lina in the

IIIIe O thewor, ud thciî, judging the distance very care-
equYai b the eya, should lia coutinued fro'm the niiddle, until it is

, 111 lengtb on ecd aide of the enitral axis : its extramjity
ane give tbe point for the terminstin of the correspond-

erve on tbe riglit baud aide. The leariier mnay draw as
B1nY8ch i nes as bie pîcases fromn ail tic laading points, bear-

11R 1 rid tbat the distances must lia jndgad by the eye alone,
Ud t bat the hu es must be trniy perpendicular to the centre

TecOncludlug sud more elaborate examplea, it w ill be accu,
sected from axisting remnains of past oruamental art,

aebiat fyOf tha! Renaissauce period. It bas beau thouglit adyjas-
Ilaintae closing shoota, aftar lia studaut has had prelimi-
to 1 Praetce at the forma whichbhave been specialhy dcsigned

aelhitate bis progress, to set before bil, ane illustrations
.ii aUtbeutic sources of the direct application of the power

1freahauid drawiug that lie has thus acqnired te decorative
as exemplifiedj in the works of others. Hie will thus, wa

d ecit e to wbat end bis laboura bave becu teudiug, sud so
in ePOSsiblygreater encouragement to go forward tban hie

thOfit O10fremnthe mare copyiug of arbitrary forma wbicb,
gAA t excellent as exercises, msy iiet, pabys, sufficieutly

le teslvesd satisfy tic studant as to their ntility aud ultimata
*,,~fit Thesa axamplas are ahl wiat is tecbuicalhy termed

a11 oruian.ental art, whatsoever, beiug capable of clas-
!!Jion nder two great divisions, the " fiat " and thse
w 0 llid "o-or, in other words, surface oruameut, ha it painted,

ýV""1euaRtualed, engravad, iulaid, &c.; aud relief oruament--reauing from carviug, stauiping, or. moealing. In the

firat great clasa, the decorative effect is prodttcad by Unes or
masses of cohour, sud iu the second by massas of light sud shade.
A fictitieus affect of relief eau be producad in surface decorations,
as in iuauy sixtaenth century ilhuminated MSS ; but such
trcatmexît is not raally lagitimate, sud is neyer met with lu
the bcst perioda of ornamantal art.

Sbould the studaut, ou arriving at thia peint, feel desirous
of emulating tbe skill iu design of others, we would recommeud
him, before entering upon s too ambitions sud indepaudaut
trial, to take oua 9f thc prescut advanced ilunstrations, snd,i
sitar atudying the general arrangement of hunes, to adapt soma
otier foliatad forma to tham- the heave8 of tic ivy, strawlierry,
arrowiead, sud mauy others given in the earlier examples,
bcing admirably suited te sucb a purpea. It must ha remem-
lie-red, iowever, that truc oruamaent doas not consiat iu the
mere reproduction of natural growth, but in its due adaptation
to decorative forma. A certain *"con ventioualism " of treat-
ment to fit tbe design for its service is the true principhe teý
adopt, sîthotigli "naturaliam" inay, according to circumatances,
be more or lesa suggested. It la a very difficult prollm. te
define bow far eitber priuciple may ba developed in a given
desigu, but if the student wihl licar in mmid the distinction
betwecu pictorial sud decorativa art-the oue dealing with the
actual appearauca, a direct trauscript of Nature's lovehineas,
whule tbe other is a more or leas idaized rcndering, a sugges-
tion of the ustural baauty, rather than au attempt to directly
imitate it in an unsnitable material-sncb cousideration will
possibly sufficiently safa guida to iudicatc tbe riglit course te
adopt, thougli it i.q impossible to lay dowu any general ruha te
regulate the precise degrea of convautionahiaru that may at any
special case be desirabla.

Though tiesa examples wilh be found to be of the best prac-
tical size for workiug from, it will semetimes li a splace of god
discipline te ra-drsw tham te a larger or amnallar sosIe, sud more
aspacially if auy tendeucy te nfair measnriug manifesta itacif.
Iu ail examinations, too, in wiich fraehand entera, tha exam-
pies baveaslways to ba aulargad or raducad. If, therafora, the
intention is ta go in for any such axantination, it will ha wall te
bear thia in mind fromn tima to time. In thus altcring tic scahe,
the pupil mnust lia careful to keap bis work in tic due proportion
sean in the copy. As bis work progressas, aven if it appears
satisfactory, lat himn turu it upsîde down occasioually : bis ay e
wilh than, vcry probably, notice little inaccuracies that would
otherwise escape observatiou, as ha secs bis work ndar freali
conditions; and tbe ayc, somewhat jaded bafore, datacta more
recdily any arrors that may bave crept in. Let him svoid nsiug
bread, or the praparation known as ink-erasar-the bread,
liecausa the crumba Will fraquntly get under the paper. sud se
spoil s good curva by the unavannass tbey causa, sud ic ink-
eraser because it Icads to caralassness of work. The pupil uaing
it doas net take the pains ha shonîd do, as ha kuews that, no
miatter how bad the linae, this praparation wihl remova it. It sîso
damages the surface of tbe papar. The slovauhy style of work
to wbich. it leads is, howaver, tic grate8t objectJon te has usa.
ludia rubliar is sufficieur for ahI purposes. No lino shouhd lie
drawn in the first sketch se darkly ti 'at that wouId uot ramnove
it: whila, in the fiuished drswing, the darker hunes emphoycd
arc tiosa wbich tie prel imiusry bketch should have sbown to lie
correct, sud ahi arasure tien bacomas ucadîcas. Bread may be
occasionalhy nsed to dlean the wbola surface of tic paper; but if
duc care ha takan, sud a place of dlean paper kept undar the
hsnd duriiug tise progreas of tic work, tic papar necd neyer get
se soiled as te ramIer the use of braad naceasary.

Whan ona form passes in frout of suother, draw tic Iowcr oe
faiutly tbrougb, as indicatad liy the dottcd huaes seau lu several
of tic axamplas. Without this pracaution, the forma are very
likely to hava a disjoiutad look.

lu conclusion, hat me once more urge on tic studaut tiat,
wil the disciplina is a vaînable eue if due pains ara exercised,
the value will lia very sligbt witbont sncb cara. No aritimeti-
clan is satisfied with a werking, that oomes uearîy right ; ne
mathematicisu will accept au approximuatiou tothe truth mnerciy:
let me thon impreas upon the learnar tic importance of attaiuing
as full s. measura of proficicucy, s tep by stap, as lias in bis
power, sinca a few of the axamples, well drawn, will have a value
a bndred-feld greatar tian couhd possibly rcsuht from a sîurred
axecution of tie wbola aries.
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