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experience. But you are fairly safe in using any good
mortar on wire lath, no matter what the vibration.

Mr. Pearson : I wanted to ask Mr. Hynes what are

the proper proportions of lime and sand for the brown
finish.

Mr. Hynes : For the ordinary sand finish one-fifth
sand, one-fifth plaster of Paris, and three-fifths putty.
In saying that I am not speaking from exact informa-
tion, but practice.

Mr. Pearson : Then for the hard white finish ; how

do you obtain that hard surface like china ?
Mr. Hynes : It cannot be done without some cernent.

I have polished walls by putting equal quantities of

putty and plaster, but you have to mix them with glue
size or something of that kind, to allow time for working.

Mr. Pearson : For the hard white one-fifth plaster and
one-fifth putty, and what sand ?

Mr. Hynes: You do not want any sand for hard white.
Mr. Pearson : Then what is the proportion of lime

and putty ?
Mr. Hynes : About equal, if you pay for it ; but you

never get it ; you cannot get that plaster work unless

you pay for it. Hard white finish, as generally executed,
is a misnomer.

Mr. Pearson : It is not a misnomer as we specify it,
but you do not give it to us. Now the brown, just the
first coat ?

Mr. Hynes: I always mix about twenty bushels of
lime to about six yards of sand.

Mr. Pearson : How many bushels is six yards ?
Mr. Hynes : I do not know.
Mr. Pearson : How can you get the proportion ?
Mr. Hynes : About one-sixth, I suppose, in the dry,

but when the lime is slacked it is increased nearly
double, so it becomes about one in three,

Mr. Pearson : Then is there any proportion for hair?
Mr. Hynes : We consider we should put about forty

pounds to four hundred pounds of plastering. These
are all hard questions to answer. I have never figured
them out to my own satisfaction; I am only giving
what I practice.

Mr. Pearson : Is there any way of running cornices
and mouldings without using too much plaster of Parisi

Mr. Hynes: Yes, if you do not want to use too muc

plaster of Paris, be very careful to have the cornice wel
bracketed, the lath formed exactly to the lines of th<
moulding, and coat your lath carefully with the mortar

Mr. Pearson : The trouble with fine hanging mould
ings or anything like that is filling that out.

Mr. Hynes : Anything hanging must be formed b
the plaster of Paris. Of course, if it hangs sufficientl
you can carry a line of nails and string in it.

Mr. Pearson : There is another thing, Mr. Hynes

If you plaster a building in winter, and you put on th
heat in the building, there is a great deal of moistut

being evaporated, and I have noticed in certain place
that it does not set for weeks and weeks, and practical'
rots. What is the cause of that ?

Mr. Hynes : The mortar itselt ?
Mr. Pearson : Yes.
Mr. Hynes : If you leave it alone it will get hard

eventually than that which dries more quickly.
Mr. Pearson : But then one cannot leave it for s

months.
Mr. Hynes : I don't see any reason why it shou

stand for six months.

CODE TO GOVERN ARCHIECTURAL
COMPETITIONS.

THE sub-joined code of rules to govern architectu

competions is the product of the labor of a joint co

mittee representing the Architectural League of N

York, the National Sculpture Society, the Natio

Society of Mural Painters and the Philadelphia T Squ;
Club. It received the approval of the Architectu
League on January 19th last:

1. DEFINITIONS.

i A competition in design is the process by which, on the bas

merit, fromt two or more designs proposed, one or more are selected.

2. Competitions may be either open" or -limited."

3. An " open " competition is one in which any person may be acompetitor.
4. A " limited " comopetition is one in which each competitor is

especially invined.
5. A competition of either class may be either--

(A) " Preniated "-in which remuneration is provided only for
those to whom an award is made.

(B) " Paid " -in wbich remuneration is provided for each coim-
petitor.

6. The promotor is the party who undertakes responsIbility for fulfill'
ment of the competition accorcling to its teris, and shall provide for
proper and substantial remuneration tu each competitor to whom ain
award is made.

7. The programme is the offer made by the promotor and includes
the written or pnnted statement of the terms of a competition on thebasis of which proposais are to be made.

S. A competitor is one who in acceptance of such offer submits a pro-posals in accord with the ternis of the programme.
I. TIE PROGRAMME.

9. The programme is an agreement, the terms of which must becarried out lm good faith by ail parties,
10. The terms of the programme are to be concisely stated and nustbe mandatory.
i i. The programme shall-

(A) Be headed substantially as follows: "Under the general code
, overning cornpetitions in design of the Architectural League of
New York, of which a copy is subjoided,


