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Photographic Notes

Photographic Possibilities.

EDWARD C. CILICHESTER.

(dn Phar. Jowrnal of Australusie.)

The length of time to expose n plate is
certainly ono of the most diflicult prob.
lems the photogeaphic tyre has to solve,
notwithstanding the elaborate exposuro
tables that have been published for the
guidance of all such as may be beguiled
into their use. .

Further, many admirable and ingenious
actinometers ave puvchasable for a very
swall outlay, and yet with all these so-
called advantages the enthusinstic begin.
ner, and even the hoary-headed veteran,
are not always successful.  Why is this?
The answer is not far to scek.  The suc-
cess of the whole business turns upon one
factor—light—the value of which is never
coustaut.

It is, however, a good thing for photo-
graphy, that, artistically considered, this
iss0. Already photography is apt to be-
come too mechanical, and if the whole
procedure is ever reduced to o matter of
mathenatical certainty—then w long fare.
well to artistic results. By this, how-
every is not to be understood that the true
artist will be influenced, but that the pro-
ductions of photographic prints will be-
come so casy and so certain that persons
without nuy iusthetic instinets whatever
will deluge the world with technically
perfect productions that will wmake artis.
tic photography absolutely unremunera-
tive to follow.

One of the charmns of a picture, the
work of an artist, is the suggestion that
we are face to face with the best work
and the best thought of the wuker of the
work. The moment the vesult of such
thought and such work can be reproduced
mechanically, that moment part of the
subtle charm of the work is lost. As an
example, cousider the picture, “Bubbles,”
by Millais. Chrowmo-lithographs of this

_admirable picture are scattercd broadeast

up and down the world by a firm whoare
first enterprising advertisers aud secondly
soapmakers. This mechanical reproduc-
tion is an admirable example of what
mechanical skill can do, and the prints
under certain conditions of light might
pass for original work. Although thero
is reproduced wuch of the delicate har-
mony of color, the perfect drawing and
the skilful composition, the whole thing is
utterly devoid of individuality. ‘To look
at such work for any length of time sug-
gests tha clank of the press, the whirr of
the engine, and the smell of greasy cot-
ton waste, the highly-paid and worthy
mechanics, and the stacks of copics ready
to Le shipped to all the four corners of
the carth.  Instead of feeling theindivid.
uality of the artist une is oppressed with
the grind and tear of modern machinery.
If cven then the production of photo-
yraphic pictures can be veduced in every

direction to a certainty, then sowuch the
worse forany nrtistic possibilities of which
photography is capable.

The best photographic pictures are un-
doubtedly those that «re not produced in
a studio, and when the conditions nre not
as nearly perfect as possible.  In Ameri-
en today the most technically perfect
photographs ave made.  The studio asces:
sories are obviously the very best that
money cun buy, the Jenses are suited to
the subject, and the subjects themselves
faultlessly dressed, posed according to the
rules of photographic art, and lighted in
the Lest photographic  manner.  Tho
print is printed on the shiniest and toniest
of paper, and the result is a technically
perfect print and an sbominable picture.

Here is where the amateur bas a chance.

*In matters of pure technicenlity it is

doubtful if he will ever compete success-
fully with the wman who runs a studio,
and indeed why should he wish to. Pro.
fessional photographers run their galler.
ies to make n living; they sell what the
public want and give very good value
for the money. DBut the amateur can
work for the sake of art and perhaps oc-
casionully produce a picture that hins more
interest in it than a chrome lithograph.

The nobls army of snap-shooters, quar-
ter-platers and half-platers is imposing as
far as numbers go, and it i3 doubtless n
very comfortable reflection to the dry-
plate maker, but the quality of the work !
Docs it not admit of improvement from
the artistic side. Jt is not possible that
by training to become really a photo
graphic artist!  Are there not subjects
that admit of artestic photographic treat-
went? So that on looking at the finishid
picture oue is conscious of the artist’s indi-
viduality. Now, the query is, What plates
doyouuse? How Jong did you give? &e.,
&e. Imagine seeing a painting and asking
what make of colors were used, or who
prepared the canvass, and so and so. Not
until such purely mechanical details are
dismissed from the amateur’s mind, and
the subject approached from the wsthetic
side will much be done artistcally in
photography. ‘That photography has ar-
tistic possibilities there can be no ques-
tion, up to the present, except by a few
carnest workers, these possibilities have
not been cultivated, and it remains for us
here to do our share in this important
direction.

Film in Rslation to Amateur
Photography.

Read at the World's Congress of Photography
by G. D. Miuens,

The subject of celluloid film is of con-
siderable interest to a great number of
photographers. The two chief points to
be considered ave:

Tirst. The reason for substituting cell-
uloid film for glass as u support for sensi-
tive bromide of silver emulsion.

Second. Tts practicability, and in what
form,

The first can be answered very quickly
namely : the main object is to dvercome

“tily parts of the celluloid.

bulk and weight.  The qguestion  then
arises: Ts this greatly to be desived? Yes,
to the tourist pursning photography as n
pleasure, ns well as the out.door ploto-
grapher, v Hght, compacet outtit is w grent
desideratum,  Tor instance, go back to
the old wet plate days and compare the
outfit with ene of the present day, and
not: the greater opportunities of the
latter.

The second point is more open to dis-
cussion, especiitlly considering that mmn.
ufscturers of the rolled celluloid film have
made complete failures of producing the
commereial article.  But perhaps before
wo go any further it is ns well to expliin
the difference between rolled celluloid
film and cut-sheet film. Tt should be un-
deorstood that the former is made by
spreading celluloid in a plastic or semi-
fluid state on a long table made of sever-
al plate glass slabs and allowing it to dry,
while the latter is sliced by mnchinery
from a solid block of celluloid.  Cut-sheet
film, when properly manufactured, is al-
lowed to get woll seasoned (several months’
seasoning) before it is coated with the
bromide of silver cmulsion, thereby par-
tinlly insuring the sensitive emulsion from
comning in contact with the harmfiul vola-
On the other
hiand, the rollable film, from necessity, is
coated with the browmide of silver emulsion

“within ten or twelve hours after the cel-

luloid is first spread on the glass table.
To this, in some extent, is due the rapid
deterioration of the browide silver emul.
sion. Tt also aceounts for the edges of o
rolled film drying, leaving the centre full
and baggy, and in practice muking asharp
picture one of the impossibilities. Roll.
able film is usually coated with a sensitive
emulsion before the celluloid is stripped
from the table, which makes the stripping
a very delieate operation—its  adhesive-
ness causing endless trouble with. elec.
tricity, producing in the negative fing
branch-like markings.

Tt will be remembered that I have
mentioned the table upon which the cellu-
loid is spread as being long.  Several
glass plates are joined to make the whole.
To a, casual observer it would seem as if
the glass plates could bo so well joined
that the joiuts would not materially show
in the filin, but, alas, not so! countraction
and cexpansion play an important part
and will not permit it ; the result is that
the semi-fluid celluloid enters the joints
and very annoyingly appears in the fin.
ished negatives, giving the impression
of the celluloid having been crudely join.
ed. This nuisance, as if not sutisfied, goes
still further and often imprints itself on
several of the adjacent layers of film in
the roll. .

But the most serious defect with the
rolled film will be found in its sensitive
surface contracting when first spooled. It
is a well known fact that in rolling or
bending any substance the ianer side

“contracts and the outer side expands, the

particles striving to re-arrange themselves
to the new existing conditions.
So with the volled film, which is neces-



