
TH1E EDUCATIONAL RlECORDh.

imnpelling thie proSecuition of drah, iii a, difilereit spi rît. Mfie
Engiclisïh Governuiient scIîool. of design salsc by public
spiriteti iineniiin 18.'37 h.adgrdull progressed fiar beyonid the
original iinstitutiou . The ]Engiçlishi people, aroused by the
exhibition in 1851., w'hlich showed the need of art training in
connection w~itli thieir iutliistrics, aîîid %vlîichi showed the
advanitagres grained by other nations tlirougli art, triniig,
considered seriouslv liow Lo briîîg, the iifluce(, of art Vo beai'
uipon the inîdust;ries of ti e niationi, and as a restit Que groveriiinenV
.Sclool of desigui Nvas locate(l at South 1iCensînguon, andi enlargreci
anid br-oadt(eied inito the Souiffl leiiesiiagton Sehool, andi the
Scielie tanti Art Departmleîît "'as establishied, which lias done
so muciili to develop science and art throughiott Eîîg(,Ild. Thie
inltle-îîcqe of nlind utustries was iinariked, andi a French \vriter
sitys, Il 11 1856 thle Englisli came to us for art manufactures,
but1 110w the tables are turned and wvc gro to tliemi."

Througli -the Science- and( Art l)epartînient, drawvingy was.
cairried to the skilled wvorkîuien of Engiiclanid atid Irov'et a most

vaialeadj11nizl Vo industry. Thenl inidustrial t1rawil'mg beganl
to be recognjized ats a lit suibject for general edueation. Tlîus
dIraw\ing' patssed froin its first stagre ini education as an
accomnllisliiellt for the wealthy or grifted few, Vo its second
stagçe als a vahiable accessory iii iiclustrv fitteci for the large
body of workers, to increaise Vhecir vgeanigpowVers and Vo
add to the miateril l)rosl)elity of the nationi.

he influence, ;preadtl o Anmrica ; inidustrial (1mawingv foiiiid
acceptance ini the public scliools, cant sehools were establishied
for the training of teatchers for this work. This industrial
driawviing telded niziiily to inechianical (lrawiflg andi design.

ilaxl i geeal educational theories anti pracVice wverc
changings very iînuchl. The seecis soNvni by Comenius, by Locke,
by iRousseau, by Pestalozzi, wvere springringc up andi bearing f ruit.
Memioriter methods of instruction tiecreaseci and rethods of
education Vhiroughti observation iiicreased. Forîn xvas recognized
as one of the properties of obýjects wvorthiy of study, but for a
long tiiue this study wvas nainily thiat of twvo dimensions onlly-
of greonrietric figrures. These wvere to be studied, not as a basis
for indlustrial. dratving, but as at neans of mental developmient,
through observation. Iu coînnection xviVh this eclucational
Study, of plane figures tlirou;7lî observation, griven by Pestalozzi,
thiere arose a sehiool of so-calied inventive drawing xvhich wvas
advoc;ated because it gave opportunity for Vhe inventive powers
of children, andi thus tended Vo quieken ail the mental powvers.
But aithougyli Vhe inventive drawvingr proceeded, in a certain


