E Williams Piano

A2 ENDORSED BY GREAT MUSIGIANS

Will Your Child
| Have the Joy of Music
this Winter?

MUSIC that breaks like sunshine through
the long, dreary days of winter. Home

takes on a more endearing meaning
when music is there to gladden the stay-at-
home hours. ~

. Just as you would insist that your little girl or your
—iii * little boy should have the best in other matters of
education, so in choosing a piano for yqur children,

you unquestioningly select the faimous

for the Williams possesses that pure singing tone
which assures you that your child will acquire the true
and correct sound of every note,

The Williams is more than a lifélong enjoyment. It is an ine

strument for whose eunduring worthiness your children—and those
who follow—will grow to cherish and love.

Why not bring the enjoyment of good music into your home and
their little hearts Ng% ? Convenient terms can be arranged.
Send for beautiful portfolio of models and autobiographies of the ¢ N
musical great.

* The Williams Piano Co., Limited, Oshawa, Ont.
Winnipeg Office: 323 Portage Ayenue

MONEY TO LOAN

On improved and occupied farm property
PROMPT ATTENTION CURRENT RATES
FULL PARTICULARS FROM OUR AGENT IN YOUR DISTRICT, OR
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CoMPANY LIMITED
WINNIPEG, MAN.

REGINA, SASK.
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. warh of besutiful religlous
acaa-tr, iuten 3t {0 cantseach
and tani ng war and patrictie pictures
at 1t cents fach. Theeeo are magnifl.
ceot Coples of famous paintinge, repro-
Qeete .noll the matebiess bazuty of their
0.'g:nsl uolors, 28 30°6F centw ie their
pr. e !a the etoree; at our price of 10
and (! ceair you can oftec seii from
3 .0 Yia enc house. Yue boy sold
2).0n ') :pinureal Ansther hus sold over
¢! i eili bz jusr ga easy for you!
You sun no risk—SEND NO
MONEY--we trust you, Let ussend
you B 20 worth, youcan exli them casily;
thiascad e the 84 00 and we will mail
yourwutck and fob at evcs. When you
re-civr youetwalch, show it to the dboys
aid get wo'y Sve of them to earn a
prize ac vou Ji: and the military rifle
is yzurs, wiitivut one cept to
pay. GOver 509 of these rifles
have already been given away.
M aery! and get yours. Order oow—
before you forget.

THE EMPIRE ART CO.
Dept.W.H. 120
'IURONTO ONTARIO

The rifle you bhave alwere
wanted! A rerl 22 cal bee,
takedown, military mod:l rifle that yoe
can own wirhoet saring » cent! Twie i
just the gun yoa n=zed for detil and
target practice, and tor suonttag squirrelg
rabbits, musk.cats, etc.—a otraight ahoot-
ing. hard-hitting, dependable rits, Har
safety hammer; lever at!on; ewtometic
shell starter; rifled bl:tzd steel varrel;
regulation military sights; poltshed wal.
nut stock and detachahle bayraet and
strap. Like our soldiers’ rifie, Only s raiter
and lighter. You ean also get tais Leoae.
some. thin, nickelplated watch, wi:h
Cowboy fob, absolutely free. 7lals
watch has a beautifully engraved locoraoe
tive on the back, is fitted With carefully
gested works, with large easily read tig.
ures. Stem wind and set. and guarane
teed for a whole year. To get this
watch without cost, you need onlysell $4.90

When writing advertisers, please mention The Westcr o Tame Monthlu

Music in the Home

His Revenge

A young composer

Found in the glooms of Poverty, a song
For passionate strings,

Raging against stupidity and wrong
Which rot the Heart of Things.

Scorn for the times
Breathed in the sombre, yet alluring
strain.
There was 4 sneer
In the swift/ modulation, at the pain
Of one poor sordid year.

When he was dead
From dusty mafiuscript they played the
song _
This dark and bitter joke
Before a clamant and unruly throng
Of sentimental folk. )
These, with closed eyes,
Heard in the strain a sound of dancing
feet
In fairy dells,
Spied the young bobolink upon the wheat
Before the Angelus bells.

Little they knew,

But all the understanding viols laughed
At the grim melody

Which cried of surly avarice and craft,
Cowards and treachery.
: ' —J. E. Middleton.

Transferred Affection

The music schools are full of girls,
bright, active and ardent in the’ pursuit
of study. Many of them are accom-
plished pianists or violinists. ~Then
Prince Charming happens along. The
Prince finds a girl of talent and sensitive-
ness and insists upon marrying her. For
a year or more after the wedding the
music study is continued. Then as oc-
casional choristers come to aid the duet,
practice is neglected. ~The plea is that
the mother has much to do that she has
transferred affection to the kiddies. That
may be true, but it is doubtful.if any
mother is so busy as not to be able to
afford half an hour a day to maintain her
interest in music. The country is full
of brilliant women who have not “kept
up” their studies and yet husbands are
just as fond of music in middle age as
when they went a-courting. Further-
more, the advantage children have in
hearing their mother play or sing with
elegance and distinction is mnot fully
realized.

The Three Periods

We are so accustomed to the use of
harmonious chords that we are inclined
to the belief that consonant sounds were
early discoveries in music. On the con-
trary they are as recent as Shakespeare.
Musical History divides itself naturally
into three great periods. The first,
from the dawn of race consciousness to
about the year 900 A.D., developed the
melody. Sometimes it was sung, some-
times played by rude instruments, but
there was no such thing as the instru-
ment playing one note while the singer
voiced another. Towards the end of the
period octave singing and playing

“appeared...

Then there was a discovery made. A
monk found out that two or more melo-
dies might be played concurrently and
that the result was pleasing. Thus be-
gan the Mediaeval Period when Music
became so involved and scientific” that
it was regarded as a branch of mathe-
matics. We have records of composers
who were able to provide 32 melodies for
simultaneous singing. This was the
polyphonic period which came to full
flower in Palestrina and the ecclesias-
tical composers. Not until 1600 A.D.
did the principles of modern harmony
emerge with a dominant melody and
voices or instruments in accompaniment.
We call this the Modern Period and
Bach was its Prophet.

Patriotic Songs

Shortly after the War broke out the
presses of all the music engraving
plants in Canada were running at top
speed. So many people had written
patriotic songs, words and music, and
were so insistent that they should see
the licht that press feeders were a

sorely overworked crew. Not many of
those songs have persisted. Even the
best of them is not often heard nowa-
days. Perhaps we have begun to realize
that trivial songs are merely stupid in
presence of this appalling event. Per-
haps also the men capable of writing
something great and permanent are like
many other creative artists, dulled by
the terror of the times. :

Our experience of two years ago is the
experience of the United States to-day.
All the inhabitants of “Tin-Pan Alley”
in New York Cit$ are ragging the war
and cabaret singers are in a sort of
syncopated fit. The periodicals dealing
with the graver side of music are full
of advertisements calling attention to
this or that anthem of Freedom, to this
or that Special Hymn for Patriotic occa-
sions. All over the vast extent of the
Republic amateurs touched with the fire
of patriotism, and not necessarily by the
flame of inspiration, are committing
their more or less fervent aspirations
and imaginings to paper, and the press-
es run far into the night. What will
be the result? Perhaps one or two great
songs will arise. In all probability they
will be written by some one as obscure
as de Roget who in a sudden blaze of
inspired passion produced La Marseil-
laise.

Life, a New York publication, has
offered a large prize to the person who
writes a song best expressing the spirit
of the United States. Other publica.
tions have conducted similar contests.
It is highly improbable that in the army

of mediocrity engaged in such competi-

tions a Captain of patriotic music or
verse will be discovered. Great poems
and great music are not generally writ-
ten to order. One cannot buy such things
as one buys linoleum or soap.

Known For One Work—And That a
Masterpiece

On that memorable night before the
great battle on the Plains of Abraham,
it will be recalled, General Wolfe float-
ing silently down the St. Lawrence re-
cited to his men around him Gray’s
“Elegy in a Country Churchyard.” As
he finished he said “Gentlemen, I would
rather be the author of that poem than
take Quebec to-morrow.” The man who
was the author of it, one of the finest
writings in the English language, wrote
practically nothing else that has sur-
vived.

In music we have composers, who have
to their credit a long string of pieces.
Others again especially perhaps among
the opera-composers have but one out-
standing work that made and retained
its popularity. Of the latter class, a
well-informed writer on topics pertain-
ing to the opera says: “In opera most
of the composers who are counted as
ome-opera composers, are victims to the
vagaries of genius rather -than lack of
effort.  This may not have been the
case with Rossini, whose William Tell
and the Barber of Seville are the sole
survivors of about forty works for the
stage; but Rossini was lazy.  Others
have striven seriously to write of per-

manent interest but have failed. Among

these are the yfollowing whose master-
piece is given with the date of its first
production: Balfe (The Bohemian Girl)
1843; Mascagni (Cavalleria Rusticana)
1890; Leoncavello (I Pagliacci) 1858;
Flotow (Martha) 1847; Humperdinck
(Hansel and Gretel) 1893; Giordano
(Andre Chenier) 1896; and Ricei (Cris-
pino e la Comare) 1865.”

But it is not fair to attribute the non-
success of any opera to its music. Often
a real injustice is done a composer by
forgetting that an opera is not entirely
dependent on the music for its recep-
tion by the public. One writer’s com-
ment is that “the combination of music
and libretto is rare. Fortunate are the
few men like Wagner, Boito and Wolf-
Ferarri, who have had the gifts to build
both. Mozart, while unfortunate in some
of his libretti, wrote so charmingly that
his music has survived despite some very
feeble plays. Verdi had the gifted Boito
as his librettist for his latter works, and
Puccini has been fortunate in having fine
books for all his pieces. The gift of
turning out melodies is exceedingly rare.
Mozart had it, as had Verdi, and some
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