
Have the Joy of Music
this Winter?

NAUSWthat breaks like sunshine througji
LVI.thelong, dreary days 91 winter., Home

takes on a more endearing nieaning
when music Is there to Wladden the stay-at-
home hours.

Just as you would Inast that your littie girl or you
fUtle boy ahould have the best la other oeaýter@ of
education, Bo la choosing a piano for yqur childr.u,
vou unquestloningly welect thefaioua
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for the Williams passes... that pure ulnglng tone
whlch asûures you that your child will acquire the true
and correct sound of every note.
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The Testc, Tu lfnht

The Three Peiiods

We are so acci4stomed to the use of
harmonious chords that we are inclined
to the belief that consonant sounde were
early discoveries in musie. On the con-
trary they are as recent as Shakespeare.
Musical Hitory divides itself naturally
into three great periode. The flrst,
f rom the dawn of race eonsciousness to
about the year 900 A.D., developed tbe
melody. Sometimes it was sung, some-
times played by rude instrumente, but
there, was no sucb tbing as the instru-
ment playing one note wbile the singer
voiced another., Towards -the end of the
period octave inging anid playing
appeared...

Then there was a diseovery made. A
monk found out that two or more melo-
dies migbt be played concurrently and
tbat the result was pleasing. Thus be-
gan the Mediaeval Period wben Music
became s0 involved and "scientifie" that
it was regarded as a braneh of mathe-
mat ie. We bave recorde of composers
wbo were able to provide 32 melodies for
simultaneous singing. This was the
polyphonie period wbicb came to full
flower in Palestrina and the eclesias-
tical composers. Not until 1600 A.D.
did the principles of modern harmony
emerge with a dominant melody and
v-oices or instruments in accompaiieiit.
We eall this the Modemn Period and
Bach was its Prophet.

Patriotic Songe

Sbortiy after tbe War broke out the
wresses of ail the music engraving
plants i Canada were running at top
spee(l. So many people had written
patriotie songs, words and music, and
were si) insistent tbat tbey sbould see
tbe lighit that press feeders weîe a

sorely overworked crew. Not many of
those songe, have persiâted. Even the
best of them je flot often heard nowa -
days. Perhape we havje begun to realize
tha± trivial songe are merely stupid, iîi
presence of this appalling event. , Pei.-
hape also the men 'capable of writ iug
something great and permanent are like
many other creative artiste, dulled by
the terror of the times.

Our experience of two years ago je the
experience of the United States to-day.
AIl the inhabitants of "Tin-Pan Aliey"l
ini New York Cite~ are ragging the war
and cabaret singiere are in a sort of
syncopated fit. The periodicals deaiing
with the graver side of music are full
of advertisements calling attention to
this or that anthem of Freedom, to this
or that Special Hynin for Patriotie occa-
sions. All over the vast extent of thc
Republie amateurs touched with the lire
of patriotism, and not necesearily by the
flame of inspiration, are committing
their more or lees fervent aspirations
and imagininge to paper, and the press-
es run far into the night. Wbat W! ill
be the resuit? Perbaps one or two great
songe wHI arise. In ail probability they
will be written by some one as obseure
as de Roget who in a sudden blaze of
inspired passion produced La Marseil-
laise.

Life, a New York publication, lias
offered a large prize to the person wl'ho
writes a song beet expressing the spirit
of the United States. Other publicai
tions have conducted similar conteste.
It je highly improbable that in the armny
of mediocrity engaged in euch competi-
tions a Captain of patriotie music or
verse will be discovered. Great poemns
and great music are not generally writ -
ten to order. One cannot buy such things
as one buys linoleum or soap.

EUs Revenge
A young composer

Found in the glooms of Poverty, a song
For passionate Strings,

Raging against stupidity and wrong
Which rot the Heart of Thinge. -,

Scorn for the times
Breatbed in the sombre, yet alluring

etrain.
There was4 sneer

In the Swift/ modulation, &t the pain
0f one poor sordid year.

Mben he was dead
Froni dusty matuscript they played the

Song
This dark and bitter joke

Before a clamant and unruly throng
0f sentimental folk.

These, with closed eyee,
Heard in the strain a sound of dancing

feet
In fairy delîs,

Spied the young bobolink upon the wheat
,3efore the Angelue belle.

Little they knew,
But ail the understanding viole laughed

At the grim melody
Which cried of eurly avarice and craft,

Cowarde and treacbery.
-J. E. Middleton.

Transferred Affect ion
The music echoole are fuît of girls,

brigbt, active and ardent in the pursuit
of study. Méany of them are accom-
plished pianiste or violiniste. Then
Prince Charming happene along. The
Prince finds a girl of -talent and sensitive-
nees and insiste upon marrying ber. For
a year or more after the wedding the
muuic study is continued. Then as oc-
casional choristers corne to aid the duet,
practice is neglected. The plea is that
the mother has much to do that ehe bas
transferred affection to the kiddies. That
may be truc, but it is doubtful. if any
mother je so buey as not to be able to
afford haîf an hour a day to maintain ber
interest in mpusic. The countr~y is full
of brilliant women who have not "kept
Up" their etudies and yet huebande are
juet as fond of music in middle age as
when they ivent a-coùrting. Further-
more, the advantage children have in
hearing their mother play or sing with
elegance and distinction je not fully
realized.
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Known For One Work-And That a
Masterpiece

On that memorable night before the
great battle on the Plaine of Abraham,
it will be recalled, General Wolfe float-
ing eilently down the St. Lawrence re-
cited to bis men around him Gray's
"Elegy in a Country Churchyard." As
hie finished he said "Gentlemen, I would
rather be' the author of that poem than
take Québec to-morrow." Thec man wbo
was the author of it, one of the finest
writinge in the English language, wrote
practically nothing else that bas sur-
vived.

ln music we have composers, wbo have
to their credit a long string of pieces.
Others again especialiy perhaps among
the opera-composers have but one out-
standing work that made' and retained
its popularity. 0f the latter clase, a
well-informed writer on topics pertain-
ing to the opera says. "In opera most
of the composers who are counted as
onRe-opera composers, are victime to the
vagaries of genille rather tÉà'n iack of
effort. This may not .have been the
case with Rossini, whose William Tell
and the Barber of Seville are the sole
survivors of about forty worke for the
stage; but Rossini was lazy. Others
bave striven seriousiy to write of per-
mnanent intereet but have failed. Among
these are the following wbose niaster-
piece is given with the date of its firet
production: Balfe (The Bobemian Girl)
1843; Mascagni (Cavalleria Rusticana)
1890; Leoncavello (I Pagliacci) 1858;
Flotow (Martba) 1847; Humperdinck
(Ilansel and Gretel) 1893; Giordanio
(Andre Chenier) 1896; and Ricci (Cris-
pino e la Comare) 1865.""

But it ie not -fair. to attribute the non-
success of any opera to its mnusic. Often
a real injustiée je done a composer by
forgetting that an opera je not entirely
dependent on the music for its recep-
tion by tbe public. One writer's com-
ment is that "the combiiiation of mnusic
and libretto je rare. Fortunate are the
f ew men like Wagner, Boito and Wolf-
Ferarri, who bave had the gifts to build
both. Mozart, wbile unfortunate in soine
of bis libretti, wrote so cbarmingly that
bis mnusic bas survived despite somne very
f eeble plays. Verdi bad the gifted Boito
as bis iibrettist for bis latter works, and
Puccini bas been fortunate in having fine
books for ail bis pieces. The, gift of.
turning out melodies is exceedingly rare.
M\ozart lhad it, as had Verdi, and sorne


