
THE WESTERN SOHOOL JOURNAL

loving, tender mother laying lier Babe
downl in sleep. The black and white
eut gives but littlc idea of the wondcr-
fui, glowing beauty of the original can-
vas, whicb, like most of the work pro-
duced at that period of art, lias marvel-
lously kept its briglit coloring. The
Madonna is robed in ricli garnet with
a veil of old-gold colorcd material
draped about lier neck; upon lier head,
and falling over lier shoulders, she lias
a, mantie of the deep bine color that
Carlo Doici used in so many of his Ma-
donna piefures. Her liair is fair, and
the coloring of the face is exquisite.
About lier liead glows the golden rays
of the halo, which shiows, in strong re-
lief between the intense bine of thc
mantie and the duli brown of the back-
ground of the picture. Tlie coudh upon
which tlie Babc lies is covered with
white drapery, and the piilow, witli soft
green material, having old-gold tassels
at tlie corners. The Child lias fair hair
of thc samne tint as the mother 's, and
a faint pale-gold halo shines about His
liead. The littie body is rounded and
dhubby, and looks very life-like indeed,
being a decided improvement upon the
stiif, wooden-looking bodies given to
many of the lioly children by tlie old
masters. Taking it altogether, it is very
swect and natural. The Madonna is
young and fair, as she sliould be, and
watches lier sleeping Child witli a look
of tcnderness and worship. Shc raises
lier liand, as if in blessing, over the
Babe who lies so peacefully asleep.

Carlo Dolci, sometimes known as Car-
lino, was a Florentine, born in May,
1616, just three liundred years ago. H1e
was the grandson of a painter, and at
eleven years of age painted a wliole
figure of St. John, and a head of Christ,
which. attracted mucli attention. 1He
hardly ever left Florence, lis native
city, and devoted his brush chiefly to
tlie painting of religious subjects. H1e
was a slow and painstaking worker, and
did not produce as many pictures as his
contemporaries. Most of lis canvases
were sinaîl, only a few of tliem contain-
ing life-sized figures. One learns to
know lis style very quickly from the
delicacy of thie coloring, and the serene,

swect look upon the features of his
Madonnas, which often have a toucli of
sadness about them. The crities of to-
(lay say that his faces are too sentimen-
tal and lack character, but they appeal-
ed strongly to many people of his time,
and often represent the patient suifer-
ing of the sorrowing Mother, or Christ,
in a way that eannot fail to make an
impression upon thec person looking at
the picture.

The Corsini Palace, wvhich was pre-
sented in 1883 by Prince Don Tommaso
Corsini to the State, has been known
since 1895 as the National Gallery of
Anicient Art, and contains one of the
flnest collections of painting in Rome.
Several canvases by Carlo Dolci have
found a resting place upon its walls.
This old palace was buit by Cardinal
Riario sometime about the middle of
the flfteenth century, and in 1659 be-
carne the abode of Qucen Christina of
Swcden, who lived there until she died
in1 1689. The Queen amassed within its
walls a magnificent collection of works
of art, and no doubt purchased the pic-
turcs by Carlo Dolci, who was then at
his best. Today we go to the old pal-
ace, situated upon the wooded slopes
of the Janiculuni of Rome, to study and
enjoy the work of many centures.

It is said that Carlo Dolci's brain was
aff ected in 1682 by watching Luca Gior-
dano at work, and realizing that Gior-
daino could produce more in four or five
hours that hie, Dolci, could in as inany
weeks, lie grew melancholy and quit
painting and finally died in Florence in
1686.

"St. Andrew praying before his
Crucifixion," painted in 1646, and now
in the Pitti Gallery at Florence, is one
of his most important works. ' The
Madonna della Stoife." "The Arcli-
angel Gabriel, " so lovely witli his white
wings and tlie spray of white annuncia-
tion liles in his hands, and another
dainty "Mother and Child" are also to
be seen in the Pitti. The Royal Gallery
at Dresden possessea the beautiful "'St.
Cecelia" playing upon the organ, and
also an "Adoration of the Magi. " The
Uffi7i Gallery at Florence has a beauti-
fui "Magdalen," holding lier jar of


