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Sganarelle. lIn the third play Mascarille is again of the witty and bril-
liant type.C

The Sganarelle of Molière, says Saint Beuve, in ail bis varions aspects
of valet, husband, father of Lucinda, brother of Artiste, guardian, wood-
cutter-, physician, is a person who belongs to the poet, as mucli as Panurge
to Rabelais, Falstaff to Shakespeare, Sancho to (Jervantes ; lie represents
the ugly 8ide of human natitue--the old, crabbed, mnorose, seltish, low,
cowardly, side. lIn Moiière's next comiedy, h'Ecole des M'aris, wve have
another Sganarelle, a more important but less humorous personage than
bis predecessor. lie is rough, morose, and domineering, and treats bis
broLher, bis senior by twenty years, wvith conternptuous insolence. But
the promiluent feature of bis three characters is his arrogant con'idence in
bis own wisdom, and especially ir, his theory of educatioji, ai-d it is upon
this that the humour of the play depends.' The subject of the more
famous L'Ecole des Femmes is alinost identical, but Arnolphe is a very
different character fromi Sganarelle; be is equally positive and self-opinion-
ated, but here the resemblance ends. Ife is no rude, vulgar bourgeois,
but a polished, open-banded gentleman, wbo not onily finîcies that he
knows the world, but really does know it, e.speciially the femnale portioti.
This play was produced nine montbs after the miarriage of Molière with
Armande Bégart, of the man of forty wit.h the girl of seventeen, and the
bitter oh with whicb Arnoiphe quits the stage seems almost prophetic of
what the author and player of the part was to suifer at the bands of bis
own wife.

lin L'Ecole des Femmes we sec the serious and pathetic side of
Molière's humours, lin Le Mkariagqe Forcé we return to the comic side,
and Sgarnarelle re-appears in the chief part. The niarria 'ge of an old mari
with a younig girl is agaîn a leading motive. But the girl is rio longer an
innocent fool; she is what Molière liad by this time found his own wifo to
be-a inisbed coquette. Sganarelle, lier intended bnsband, is one of the
true breed, vulgar, conceited, sensual, cowardly, always asking other
peoples advice, and riever taking it. Wve now comie to the greatest of ail
tbé Sganarelles, the valet of Dorà Juan or Festin de Pierre, the
greatest of Molière's prose-play4. Groundless tboughl the accusati ons were
which churchmen and moralists mïade against the author of Tartu"f
and Le Misanthrope of having turned religion and virtue into ridicule,
they bad some right on t1ieir side when they attacked Don Juan.
Even as we read the play we cannot shut our cyes to the fact Chat
scepticism. is îîot witbout its attractions to the pupil of Gassendi ; and that
Don Juan is flot merely a reckless atheist and libertine, but the fore-
ranier, flot only of Voltaire and Diderot, but also of the modern Positivist
who does everything "lfor the love of bumiatiity." T[le Sgauarelle of the
play, L'Amour Médecin, whicb succeeded Don Juan, and was writ-
ten and rehearsed in the almost incredibly short space of four days, is
neither a very interesting nor a very huinorous person, but he is an
excellent type of a narrow-minded egrotist. It is dloubtless onîy a coinci-
dence, but it is wortb noticing, that L'AImour Mfédecin was written iii the
saine year as the publication of the first edition of La Rochefoncauld's
Maximes. ihere could not be a better illustration of the theory wbich
is put forth so prominently in that edition that self-love is the root of
human action than the conduct and sentiments of Sganarelle. The
Sganarelle of Le Médecin Malgré Lui, for the vigour and realistic force
with which be is drawn, stands next to bis brother, Don Juan, but
wbile the valet «of the latter play is, morally, the best of the Siganarelles,
this one is nnquestionably the worst. Sosie, in the story of Amnphitryon,
is in everytbing but the name a true Sganarelle. The character, like the
rest of the play, is borrowed fromn Plautus; but by virtue of certain
touches which only a great bunîonrist could have giveni, Molière bas
made it bis own. Even if Michelet were right in bis theory that the play
of Amphitryon was meant to be an allegory of the loves of Louis XIV.
and Madame de Montespan, Molière's Sosie bas taken good care to let us
know tbat for bis part be did not tbink dishonour any the niore honour-
able because it was conferred by Royalty. In Amphitryon Molière
adbered very closely to Plautus' play, but in L'A vare, whieb was prodncFd
in the saine year, 1669, littie is borrowed from Plautus, except the mere
outline of the story. Harpagon is one of Molière's firiest characters, and
one wbich, perhaps more than any other, seems to refute the charge often
brought against him by English critics tbat-like Regnard and our
own Ben Jonson-be portrays humours relier than living nmen and
women. H1e did occasioîîally, it is true, paint mere bumours, as in Les
Facheuv and Les Précieuses Ridicules; but the great majority of bis
characters are real human beings. I t is this fidelity to nature, this entire
freedom from exaggeration, wbich gives sucb freshiness to bis work. The
part of Harpagon was taken by Molière; and Frosine's remark to hini,
Il H-ow gî'acefully you cough! " is a characteristic allusion to the cough
whicb neyer left bim, and of wbich lie was rapidly dying. Five months
after the production of L'Avare, on February 5, 1669, Taiujf, written as
long ago as 1664, but played for one niglît onily in public, exactly eigbteen
îniontbis before, was rc-introduced on the boards of the Palace Royal, There
is îîot inucb humour in Tartutk The play is too serious an attack on
bypocrimy to admit of humour. There is iîîdeed onle curule eleinent in. the
character of Dormne, and aIl the scenes in which she appears are amusing;,
but she is witty and vivacions rather than hutnorous. The only clîamac-
ters wbich partake of real humour, and in these it is of a severe kind, are
those of Madame Pemnelle and Orgon, JVlolière's part. Madame Pernelle is
an excellent instance of how Moliére, like the greatest creators, like
Homier and iAscbylus and Shakespeare ean draw a character in a few
strokes. Chrysale, the father in Les Femmes Savantes (played for the
fir8t time March 11, 1672), is a far more interesting and humorous
character. lie is not very brilliant; he is a trifle vain, and likes to recaîl

bis young days wben he was a bit of a rake; but he is a thoroughly kind-
heamted, genial gentleman, and bis syînpatby for the two loyers endears
himi to our heart. Les Femmes Savantes is no doubt inferior to Le Iisa a-
thrope and Tartuffe in depth and power, and it bas no great central figure
like that, of Alceste and Tartuffe, but as a work of art it must, rank with
the former. What marvellous delicacy and fîiaish, aud, above al], what
masterly portraiture it contains!

M. Jourdain, of Le Bourgeois GIentilltomme, occupies a far larger space
on Moliere's canvas than the Bonhomme Chrysale, but he is not s0 subtly
delineated, and is altogether a broader style of portrait; moreover, M.
Jourdain is only the type of a class, wbile a Chrysale, may be found in any
rank of life. Almost exactly a year before the production of the last
nained play camne 1. de Pourceaugnac, wbicb is a farce from beginning to
end. lit is an admirable specimen of tuat rollicking, exuberant fuît of
wbich Rabelais and Aristophanes are sncb consumnate masters. The
part of iPourceaugnac was played by Molière limiiself; and froin the tinie
biu abandoned the rôle of Mascarille for that of Sgauarelle lie always took
biniself the huinorous character of the piece, whether ho calleul it Sgana-
melle or not. lit was not always the principal part; it, was not so in
Tartu/ý or Don Juan or Les Femmes Savantes;- it was generally an undi g-
nitied part, but it was always one with the greatest amnount of humour in
ut. Thbe only exception to bis otherwise invariable mule seemsq te occur in
Les Fourberies de Scapin, in which he is said to have acted the part of
Scapin-of the duper, not the dupe, of the witty, îlot the humorous, char-
acter. In Moiiére's last play, Le Malade Imaginaire, theme is no dimninu-
tion of power ; the fun is as irresistible, flhc situations as dramatic, and
the dialogues as vivacions as ever. he characters too îîme we!l drawn.
As one rends the play-book, one's thonghits go ha k inevitably to that
niglit of tbe I 7th Febrnary, 1673, the fonrth representation of the piece,
in which MVolière played for the last tinie. lit was a strange irouy that
this actor, who excited the laughiter of the audience as he now rau shontîng
about the stage in boisterous luealth, uuow dropped exhansted into bis
chair, should have been iii stern reality, beneatb lus player's mask, a
dying man. lIn ahl Molière's comedies tiiere i8 not s0 niuch humour as in
the elosing scene of bis life, and a grimi, bitter, cruel humour it is.-E. S.

MON TREA L LElTTE1.

Tim usual autumnal bazaar craze lias now taken possession of the fair por-
tion of our conîimunity. During tbmee days last week a grand faim was hie-ld
in the Victoria Ririk, the proceeds of which are to be deveued to the bnying
of surgical instrmnents for tbe General. Hospital. lit is a pity that such
an institution should, iii the tirst place, want moncy at ail, and iii the
second, bave to resort to this means of getting it. Howe et-, the sale was
perhaps an idea enîanating iatlîer froîn over-active feminine miuds than
suggested by serious neeessity. There is inucb more charnu, if less honesty,
in swindling avaricions old gentlemen and stick-twirling bank elemks thari
perforuuing that too self sacrificîug and thankless task-" collecting."

0f course the Victoria Fair pmoved an imnmense success ; and well it
might, for novel and pretty effects abonnded. The rink was charîningly
decorated with flags and trophies of war, and instead of long, beavily laden
tables wbich every one'dreads to approacb, there were numbers of prettY
booths. Now it is a Japanese cham ber, cmowded wit l "aiy notlîings; "
now, in a miniature parlour "lhome-made candy " lies temptingly for sale.
The tiîîy French café seems ail too small to supply the needs of those about
its door, longing to enter, I fear, less on account of refresb nient tban to
obtain a dloser view of the bewitcbing waitmesses wlio peep out slyly every
few minutes f rom bebind the curtains. Some clever citizen offemed a prize Of
$100 to hum. wbose guess sbould approach most nearly the nnmber of beans
packed in a large glass jar. The winner could not but pass over the prize
to the hospital which would still be the gainer of ten cent throws and al-
A very happy idea was the dressing of the sellers iii nurses' girb. Notîiflg
is s0 becoming and bewitching as these great white caps aud aprons, pria,
collars and cuffs, and Quaker-like black dresses. No wonder the costume
gains every day in popularity, and we behold with alai a general exodus
of our fair fmiends froin the drawing-roomn to invade the hospital ward.

As the dear old Vicar of Wakefield bath it "Tbongb 1 did not en-
tirely believe all the fellows told me, yet I reflected tlîat the numiier of
witnesses was a strong presumption tluat they were rigbt." Mm. MoodY
bas taken us by storm. The Ilcopy" innumerable tires oiffred reporters
is now more than substituted by that gained froîn the great evatigelist'O
daily, one might almost say hourly, discourses. Inqniry meetings, woînen8
meetings, business men's meetings, evening meetings, are the order of th'
day, andI tbcy are regularly crowded. lIt is a very extmaomdinary manifes*
tation of a very extmaordinary power,-tbe power of clîild-like simiplicitY
in thought and expression. lie bas one great quality mncb needed in, thi"
blasé age-entusiasm. Then again, lie is so positive be is right that evemY
on.e who goes to bis meetings feels ere long tempted to admit it also. TImere
lies a great deal in these qualities, perbaps the secret of Mr. Moody's $11"
cess. For the rest, bis discourses have fallen into what Disraeli wouî
caîl their Ilanecdotage." They are full of ".experiences " and little stomies
one might expeet to find relegated to a Ilchildren's corner."

SOME cry bas been raised with regard to. tbe state of our public thor-
om'ghfares, some suggestions made as to the advisability of opening a boLile-
yard froîn north to south in the eastemnl extreinity of the city. However,
it would show a woful ignorance of Montreal's streets weme you to imagine,
our generation shaîl sec such improvements.

Montreal, October 192, 1887.
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