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ProgLEM No., LXXNXVL

Montreal, July 17th, 1880.
CANADIAN SPECTATOR PROBLEM TOURNEY.

Ser No. 7.

MoTtTOo @ Prodiematic Characters.

ProeLEM No, EXNNVIL

BLACK.

ry

i

WHITE.

\White to play and mate in two moves.

WHITE.

White to play and mate in three moves.

SOLUTIONS TO TOURNEY SET No. gu—Now [ will blivoe that dhere ave wunicorns.
Provieym No, 8o.--Q to R 8,

This is the author’s solution ; but, unfortunately, this problim

1 B to B 5; and, again, by 1 R takes I (ch.)
Author’s solution received from :—J \W. S,

1Vhite.
1QtoKtr

Biack,
I takes
Qto K R
Rto KR

Rto Q Ktsq

IPRORLEM

- 1hite,

2 Ktto K
2 2 Kt to K
2 2 1) takes

Correct solution received from :—Pax.

ANSWERS TQ CORRESTOND.

Pax.—With one exception yvou are vight.

2 QtoQ K7 (ch}

No. 81,

Black,
7 Anything
= ¢
4 o

R or Kt inter

can gloo be solved Iy

1 ate.
5 Kt mates
3 Qor Kt mates
3 () mates
> () mates

o

ROSENTHAL Vs, ZUKERTORY, - We are indebted to the /7240 for the following score of
the 15th game in this match, which we present to onr readers as heing not only the finest

game in the match, but as leading, in the opinion of M

end games on v We append Mr. Steinitz’s notes in full @

\WWHITE.
Herr Zukertort.
1 Ktto K B3
2PtoQ 4
3 PtoK 3

to B4
R 3 (a)

3(c)
10 Q Kt 4
to Ktz
to Kz
10 Kt takes K.t
i1tPtoBg
xz?(astlc&
13 Ktto Q 2
14PtoQR 4
1sPtoB3
16PtoBy
17 Kt takes Kt
i8Qto Q2
ngtogts
20 P takes P
2t Pto Kt

O e\ OV - U
ot T Y
a3
[=3

ecord,

BLACK,
M. Rosenthal.
PtoQ 4

"Bro By
PtoK 3
Ktto KB
BtoQ 3 (%)
PwBy
PtoQR3
QKttoQ=
Ktto K 5
B takes Kt
BtoB=
Castles (d)
BtoK Kt 3
Ktto B3(e)
Qo Ktsq(/)
Ktto K5 (g}
B takes Kt

QtoQsq

R P takes P (%)
Qo Q=z2is)

K takes R

Game No, XN,

TRREGULAR
WIHITE,
20 Rotakes R
23 Bto B3
24 Q to Kt x{ 7
25 Bto K sq
20 Bo Kt ;

27 Bto Bsq

28 Qto K B2
{1st hoii

29 Bto K2

wRwoRE

3t Rto Rg(en

32 Pto R4

33 R to Rsg )

34 ProR s

35 BroR 4

36Qto Kez (g

~R

7RtoR 3
g Kt B
39 K to Kt
40 P takes

wow

OPENING,
BLACK,

{ rst hour
I* to Kt sq
12 to b Beg

R to Kt =q

RtoKBeg

R to Kt s

Q1o }i}'} o

Qo Kz(o

QoK B =

K to K sq

K to Ktsq
{2nd hour

Rto K sq (o)

K to Kt sqi7»)

(Qtakes Q

K to Bsg

WITTTE,
a Pw K
42 Kto K vy
43KtoQ =
44 Ktolsa
45 Bo R 6y
46 B takes P
47 Kto Kt 4

{2nd hour

S KtoRs
49 Bk

so RtoR7chi
51 P takes B

2 Bo K 7 {(wn
53 BtoQ6, ch
54 K to Kt 6

55 B to Kt

56 K takes
57 Kto Kt 6
58 B takes P
50 Bto Ktg

teinitz, to one of the most hrilliant

RLACK,

Ilto Kt 7 (s)
BtoR6

K to Q2 (x)
Rto Keq
Bto Kty

BtoR 4

) B takes P
. {2vd hour
B takes R
KtoB:

R Q R sy
(JtoQsq
Bto k sg

R takes P
Pto Kty
PtoKts
BtoBa
Resigns,

(@) The position is only slightly altered from the cleventh game of the match; and we cannot therefore
alter our opinion that this is loss of time.
(6) Wrong, we have no doubt.

(c) It was quite good encugh to advance the B P at once, followed by P to Q Kt 4.

Even in a close game he cannot afford to lose moves so carly.

However much

Black might have struggled to break the pawns by P to Q Kt 3and P to Q R4, he could never get rid of the
phalanx, if White only brought out the B to Q Kt 2, and Black’s game was badly blocked at once.

(d) He could have equalised the game now by B takes Kt, followed by P to k 4.
hardly allow the K P to advance further, as the opponent who has not yet castled on the same side, would
obtain afterwards the usual sort of attack, viz., Q to R 5, and the subsequent pushing of the pawns on the

K side,

White could then

G At any risk, we should have preferred atterapting a diversion in the cenire by P to & 4 at this point.
The game might then have proceeded thus :

WHITE.

4

15 P takes P
16]’(013.}3

17QBto B3

(f) A good move, which forces White to submit to a weak point at K 3.
But now he could have better utilised his previons manceuvre.

BLACK,
Pto K 4
Kt takes P
Ktto Qo6
P1oQs; and,

WHITE.

BLACK.

whether P or B takes, the answer would be Kt
takes Id P, with a good gume.

He should have

advanced P to Q

Kt 4, and either he would not create a block on the most vulnerable Q wing, or else obtain a good attack for

himself, e.g. -
WHITE.

16
17 P takes P in passing
18PtoR5; if Qo Kt g,

18

Black would again_attack
by Q R o Kt sq, followed by P to R4

BLACK.
P1o Kty
Q takes P

Q takes Kt P

WHITE.
1yBtoR 3
20 B takes R
21 K to R sy

game.

BLACK.

Qlo

takes K P, ¢ch

) K takes R, winning
another P ior the exchange, with an excellent

(k) Bad. As in the ninth game, he ought never to have taken, but should have moved Q) to 3 2 at once.

(7) Worse.

blocked in altogether.

moved

Once he had captured, he was bound to exchange both pawns, and not to allow himself to be
Undgr any circumstances, if he intended to allow the hostile advance, he should have
to K 2 at ence, which saved him the trouble of gaining that post on the 23rd move.

(7) This manceuvre prevents the hostile plan of breaking through in the centre with P to K B 3, fullowed

by Pto K 4; ﬁi{’ evg\ should Black suppert this attack once more by R to K sq, White may
to R 8.
(4' Some bolder course was now imperative.

by the answer

keep him engaged

He ought to have advanced P to Kt 4; for White could not

take without losing an important P. Black would, therefore, open the K Kt file, followed by K to R sq and
R to Kt sq, with some atixck on the K side as a set-off for his cramped position on the other wing

() Very feeble.
himself in the centre.
to prevent the advance of P to K 4.

(#1) The last two moves of the R were super

(z) But this time there is a great finesse in the movement of the R

fluouss,

He not_alone blocks up his other B, but deprives himself of all chance of liberating
P to K B 3 was the right move, and would have kept most of White’s pieces engaged

He might have advanced the R P at once

He wishes either

the hostile R or

to remove from their present respective positions, in order to advance the R P, and then to be enabled to take

with

plan—e.g. -
wnn!'{.
PtoRs

3i B P takes P

35 P to Kt ¢ ch

.

BLACK.
Pto Kt
B takes
R takes P

WHITE.

26 P takes R, ch

the B P in case Black replied P to K Kt 4. At present he would be in danger if he pursued that

BLACK.

Q takes P; threa-

tening Q to Kt 4 and Q to R'g, with a winning

attack.

(0) See our opening remarks. We should have advanced P to R 4, blocking the K side afteywards by P
Kt 3, and he had then a fair prospect of drawing.

(#) An excellent move. After this Black’s game may be regarded as lost ; .

() e is hampered in every direction. Tt wortld have been nseless 1o uttempt P to }\' 4., for White conld
vakie en passant ; and if the R retook, he wounld give up the by W otkes H TThe O RO wan b 1o 1all
ultimately by R to B8 and R 1o B 7, even i thie Q kept defending i amid then the puassed Powould wine It
1w abso plain thar it K B wck P, White wonld wine o pieve L the answer O to Koo, ch

t7) White makes it somewhat easier for the opp onent, who lutended to erchange quecns, Laving prepared
a brilliant winning manceuvre nn the other wing.

(s) Had he played b to ) ¢ the game might have procesded thie

WHITE. BLACK. ' i LAV
43 ot (o |2 btabien Boand wias dor Blucl dure not take the
4:1 Bto R = Rtoh By 8, ot elie Whe whe Poochy aind \m.lungx:s
45 Bro B¢ Prabkes B 01 21 ook, Moral weertv et G guensn withont B

Q 2 Whice inay reply B Ry 3 ' drance
46 Pro Kty Rto Kty i
7 Buwobs K rakes 12 |
(2) A master coup, which decides the ganie. )
() He contd vot hope far the least relief Ly sacrificing the exihanze

WIITR. BLACK. WHITR RSN
45 P rakes B S Bobo [N N
46 Pto Kty Kw Qe 48 R takes BB, b kowakes R

47 P uakes R, queening, ch K otakes 5o B raikes P followed by o Kog, el arcl wing
() Al this is in splendid ctyle. o
(z¢) Finis. Afier this fine strolie winning becomes 3 maiter of course.

?@gugitai,

P

All correspondence intended for this column should bhe directed to the Musical Editor,
CANADIAN SPECTATOR Office, 162 St. James Street, Mongreul.

" Notices of Concerts in Provineinl towns, &, ave invited, <o wi to keep musival amateurs
well informed concerning the progress of the art in Cunada,
ITANDEL FPESTIVAL AT THE CRVYSTAL PALACE.

The scene at the Crystal Palace on Monday earries us hack by it stantling contrast to
the reception of some of andel™s oratorios in London at the time ol their tirst performance.
“Israel in Bgypt,” which was given in April, 1730, was veceived with such coldness that it
was announced S ihe oratorio will be shortencd and intenuixed withosongs”  Howas owing
to similar su(‘&‘«*‘eding failares that TTandel accepted the invitation of the **generous and
polite nation”—-as he termes] the Drish—and thus to Dubling was veseryed the honour of first
recognising the beauty and grandeur of hiv sublinest work- #"the Messiah,” Phis was i
Aprit 13, 1712, at the Music-hall i Fishamblestrect, when M Cibler and Muess Avolio
sang, assisted by the choristers of St. Patvick’s and Clrist Chureh, Simee then England
has truly atoned for her neglect of the great master, not only by a pwosressive appreciation
of his music, but by the vaiious commemorations held in his honowr.  The first of these was
in Westminster Abbey in 1784, when the performers numbered g2 In 1701 we find the
number had increased to over rooorand this occuasion was notable ws heing uttended by
Haydn.  “This year the orchiestra adone muabers 450, and with the voices gathered from all
parts of the kingdom, we have a sounding foree of nearly poovo. This pradnal nerease is
a test of the rapid strides music is making in the conntry,  One Tandved and Gty years
ago it was dificnlt to collect a ehorus who were competent to inerpret music sueh as Handel
set before them.  As an instance of this, Tlandel when on his way to Dablin, staved at
Chester, aud sought out the organist (Mr. Baker) with a view 1o ohtuin singers 1oty
portions of the ¢ Messiah,” At the wehearal, after several attempts, they utterly broke
down at “ And with Iis stripes.” Handel was furious and attacked one of them with,
¢ You scoundrel, did you not tell me you could read at sight ™ ¢ Yes, oir,” was the answer,
“hbut not at first sight.”  The « Messiah” was the work chosen for Monday (the iirst day
of the seventh triennial festival), and at two o'clock Sir Michael Costa was at the Conductor’s
desk. The <cene was now truly imposing., The vast area from the orchestra to the stage
was densely crowded, no vacant stalls being noticeable, as was the case on Friday, at the
rehearsal, and the eager crowd cxtended far down the centre transept on either side.  The
north, south, and eastern gallevies were also filled.  The Duke and Duchess of Connaught
who were present, occupied seats at the comer of the transept gallery.  The vast mnltitude
rose to the strainsof the National Anthem, the sccond verse being talien by the contralti in
the key of the dominant, the return to the original Irey by the full band and chorue having
a magnificent effect.

To Mr. Barton M‘Guckin was alloted the opening recitative and air, and in these, as in
his other solos, he sang with much artistic expie :sion, but he lacked the power of Mr. Maaz,
who created a sensation by the true dramatic vendering of the tenor air, ¢ Thou shall break
them,” concluding with a magnificent rush to the upper A at its close. gnor Foli sang
< Thus saith the Lord” and * For behold darkness,” in his best style ; but Mr, Santley who
succeeded him in the second part, has been heard in better voice. Mdme Albani sang the
solos throughout 5 and her exquisite tones rang throughout the imumense building. No contralto
could have better portrayed the tender pity expreszed in the music, ‘e was despised,” and
¢, He shall feed,” than did Mdme Tatey, The choruses thronghout the work were given
with that energy and precision that always mark Sir. Michael’s conducting.  The shades of
tone-colouring were striking in the ¢ Hallelujah,™ where the huge choir sink to a whisper
at the words ““ The kingdom of the world.” If the Wednesday and Friday performances
are equally good with the work of Monday, this seventh IHandel Festival will leave its mark
on the music of our time.

In the days when Bach was almost unknown in this country and Leethoven was thought
“Leavy,” pianoforte music was given over to those light fingered executants whose power
of playing a certain number of notes in a given time was considered the acme of musical
kil True it is that music for the mind has to a great extent replaced music for the finger,
but brilliant and showy pieces are still played; and, provided they are good of their kind,
there can be no reason why they should not be. How strange, then, does it seem that the
majority of compositions, which at the time to which we refer were actually the rage, should
have so completely passed away that the titles of them even are not remembered. A recent
refreshing dip into the music of the past has not only recalled to us the many pleasant hours
spent among composers Who catered for the taste of the day, but has actually convinced us
that in many respects the picces are infinitely superior to much of the light music of the
present time. e could name, for example, twenty compositions of Henri Herz which for
refinement and delicacy of style, exquisite beauty in the construction of the passages, and
excessive melodjousness, will bear comparison with any of the modern works, How then is
it that these pieces are not reprinted ? Kven supposing that they are in the slightest degree
antiquated—which, by the way, we do not at all admit—we are now o constantly going back
to the fashions of our forefathers that this peculiarity would doubtless be an additional
attraction. At all events we firmly believe that any publisher would consult his interest by
giving a selection of them to the world, for many who cquld not welcox_ne them as old friends
would doubtless be glad to have the opportunity of making their aquaintance,—&x,



