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a (e Uit front of it, an1 lighti z those
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“anag frightened, and yet with a
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ey “" €ry remarkable in the transpar-
' flesh, not often equaldled, and
tg u’ (’f\c()lll:se‘ does not appeal strongly
of R"‘bh" ‘Nllghl" mention has heen m:uln:
a foy )ll“ Colling' “Op the Sen Couast:
) l-‘ull?f- nule fignres dan-ing - o grace-
'fimrmm“v’“(ffltﬂ in eolour, =0 altogetyer
shigg B Near it hangs “In the  Sun-
g by Tourle, a number of rollick-
» mdl“es chasing each other through
i Zerhy ,h' It loonks so hot and heavyand
ry 19\\-(1. Conrse after Colling’, aml yet
Wy &ht have hetier en ught the effoct o
“Thay,,. OB flach, and shrub anl Zrass.
O Deople, hy  Edouard banian,
L woman with a lantern just en-
most poverty-stricken imt  in
on o 1€ other e dead, apparently
M oo 2L while two children lie in
o, ey The contrast Letween the bux-
thy o 1y dbpearance of the rescuer and
Vep ”'["'P Took of everything else is
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o 3,’4” ‘ourse. If the work om that
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f;“l!mth very well-rendered effect  of
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MUSIC AND THE DRAMA.
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mnge 0()[1259“1‘“-“13 falct.t]l?lt man, by some
eht, . Hution of hig nature, sometimes
™ ¢ g”llm his eyes from the trath, and
'Im‘,lng fory Ope in darknsss and uncertainty,
. po explanation where noue is re.
Aradoxes have always had a certain
hosg «F  Some minds ; it s notable
ua] ;0 ﬁqd pleasure in this form of
version are often persons who
Yaving received an academic train-
%‘lc 8y op 1 1ave mastered the Aristotolian
- ing,, l);’%lq, and be able to trauslate that
v“!y Ol‘ditio actical use for everyday life. s
1 of mind a moral twist ? or, is it
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first time a piece. of, say, Brahms (when
Brahms happens to be simple, natural and not
indefinite and strained), that the music is by
his special idol, and he will accept it joyfully ;
per coutra, if only the name Bralims be whis-
pered, the judgiment would go quite the other
way.  Most of us are creaturcs of prejudice,
The battle of the schools, the fights over
styles in opera, the never ceasing contention
batween the emotional and the scientitic sides
of music proceed from primary psychological
causes too mysterious for us to understand,
hut the results of which arc distinctly apparent.
Perhaps one of the strangest forms of musical
paradox is to he scen among the devotees of
Gregorianisn. These persons profess on
grounds of religious archieology to cousider
the ancient erude tones as alone fit for chant-
ing the psalms,  Thisisan intelligible position
to stand epon—though by the way it involves
& subsidiary paradox in at the same time
accepting and employing the most modern
form of all other arts used for religious pur-
poses, from architecture and stained glass, to
printed hooks and gas.  But what are we to
think of these people when, instead of being
content to sing these chants in the bare ancient
unison, they employ organs, and use extreme
modern chromatic harmony to accompany the
chants | It is a form of the musical paradox,
art and logic are not admitted into the con.
sideration.  To the ears of most of us, these
uncouth relics of a lung past age sound terribly
harsh and distressful, and we protest against
such an illogical worship of ugliness, So much
for the blind admiration of ancient music, but,
a8 we shall presently pereeive, similar para-
doxes exist 1 more modern forms of the art.
There are thick and thin admirers of all the
great composers, and it seems a canon of {hese
people to accept and exalt every bar which
their several idols have written. Their music
s always wonderful and unapproachable,
despite what the eritics say : these cuthusiasts
do not recognize the truth of the old aphorism,

Nemo  mortalivm omuibus horis sapit; they
may be all very well for others, but in the
case of their hero, it does not apply. And

thus it comes to pass that oven downright
ugliness, melodic intervals, and progressions
that all trained ears are compelled to pro-
nounce harsh and abominable, have to be
somehow defended, and then comes into view
the paradox,  Lewes has told us that ‘¢ Beauty
is one of God’s eifts,” certainly that is a
truism that does not find aniversal acceptance
in the musical world,

A remarkable example of this condition has
oceurved this week, and the event may serve
to direct attention to this particular form of
illogical hero - worship.  In a recent issue of
the London Times appears a vigorous criticism
of Mascagnis “I Rantzan.”  OF the merits
of the new opera we do not propose to speak
here.  According to our contemporary it is as
all round bad as music can be. Tts dull
libretto, feeble laying out, melody, harmony,
orchestration, and colourless characterisation
of the several vocal parts are all touched upon
with a freedom and boldness quite refreshing
to read when we recall the usual colourless
operatic notices served up to the public. The
able critic of the 7Times says that as next to
nothing happens from one end of the opera to
the other, **the attention is never divertod
from the music, and every ungainly progros-
sion makes its full offect upon the eay.”

The writer then goes on to ohserve : © Ip
the Wagnerian trilogy there are to be discover-
ed isolated passages where wgliness is msed with
artistic intention, as one of the dramatist’s ve.
sources In M, Bruneau's * Le Réve,” hideous
sequence of notes are the rule rather than the
exeeption, but they are employed with g logicenl
purpos¢ which cannot but command respect,
however little we may cujoy the thing as mu-
sie.”

Now, here we get a startling paradox, coup-
led with a hold claim that *“ ngliness " iy com-
mendable, and should command oup respect,
when it ““is wsed with artistic intention,”
Surely an astonishing assertion to put forth!
Not that the iden is (quite new. It is a cardi-
nal point of the Wagner cult that their hero is
immaculate ; the only trouble has heen to eom-
vince the scoffers at the dreariness and poly-
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phonic condition of some of the prophet’s
music that these so-considered defects are no
defeots at all, indeed, we are instracted that
they are blessings in disguise, rather than
blemishes. The Times writer has now come
to their rescue ; he says that in the Wagnerian
trilogy all this is done with *¢artistic inten-
tion,” and declares, er cafhedra, that * the
hideous sequence of notes” we find in Bru-
neau’s tiresome ** Lo Réve ” are employed ** for
# logical purpose which cannot but connmand
respect,” and so the matter appears sottled.
There is no further need of argument, or of
appeals to the ear or, for the matter of that,
to the intellect of the trained contrapuntist.
Thus, ugliness is put upon a pillar, aud set up
for public worship. The old theory that music
is a beautiful, a pleasing, an cmotional and
logical art is abandoned ; * artistic intention ”
effectually balances patent defects ; and *¢ how-
everlittle we may enjoy the thing as music,” we
are bidden to set down the peculiaritios to this
convenient excuse, and respectfully how our
heads, at least, in the cases of Wagner and
Bruneau, For, be it obgerved, no such ahsolu-
tion is accorded to Mascagni’s ungainly pro-
gressions "'; he is only a young ltalian com-
poser, a representative of a school stated to bhe
dead 5 of course, he cannot be perniitted
licenses accorded to a Wagner and a Braneau.
Some will sny this is not quite fair, and ask
how are we individually to percoive and
differentinte so indeterminate 2 thing as
““artistic intention,” from what sewe might
term an entire absence of inspiration, we
cannot answer, save on the thick and thin ad-
miration system.

Perhaps we way be permitted to wonder
what would be said to the painter or the sculp-
tor, who advanced hy way of excuse foran arm
out of drawing and improperly set on to the
trunk, that the imperfeetion was an *‘ artistic
intention,” purposcly done to form a contrast
with the fine pose of the head !

Shakespeare puts into the mouth of one of
his characters this sentiment :  You undergo
too strict a paradox, striving to make an ugly
deed look fair.”  Has music advanced to that
point of complete development tha: nothing
more that is fresh and pleasing can be accomn -
plished with the twelve sounds of our sealo ; and
0, in order to exalt the newest composer we
are to call his defscts virtues, and henceforth
to laud cacophony ! If 80, the present art-
mysteries of music are very different from the
cethics which obtained in the time of Mozart,
Beethoven, Mendelssohn, and  Schumann, —
lrnest Laidlaw, in Musical News.
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WOMEN OF THE VALOLS COURT. By
Imbert de Saint-Amand. Price $1.23.
New York : Sribner's Sons., 1893,

We have spoken 8o highly of M. de Saint-
Amand’s  previouxr works on the famous
women of the French Conrt, in the Revol-
utionary poeriod, that it might seem nnnec-
essary to do wore than chronicle the ap-
pearance of a volume going back to an
eartier time.  We must, however, declare
that, in some ways, this volume is more
interesting than any of those already no-
tived.  Readers of Prench history will re-
member that the House of Valois was the
secomd of the great Capaet lHouses, ending
with Henry ITT and succeeded by the House
oi Bou. Hn in the person of Henry 1V, Cer-
taimly  aere is no lack of interest in the
subjects  selected for treatment. Firsg
comes Margaret, Queen o Navarre, sistevr
ol Fraurcis I, grandmother of Henry 1V,
and the author of the celebrated Heptam-
eron, which has been thought to contest
the palin with Boceacclo's Decanreron, for
Itteriry ability and Indecenry.  There is,
Liowever, a good deal in the anthor's plea
for this book. ¢ The form,” he says, *“is
licentions, but the foundation is moral.
The contrary is true of many produetions
ol our own epoth.”  Thik isx very reason-
able, and the author justifies his statement
at length.  Still, the Heptameron is o Hit-
tle stronger than we like from & woman.
Next come Catherine de’ Medici and her




