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Will as till' most (oniplix worl, i niitaiii.> this

flcmcnt (tf idi-ality. For win n a mm n nro-

(luci's in art what hr scis in nature, n. iruvi-

tahly imports liiinsi-if into th< |irinh;rt. Strive

as he will to kirp hinisilf out of the imil.ition,

the man is |M)Wirlcss to do so. I'lu tliin;^

imitated has of necessity heconu' the thin;,'

imagined. Twentx plioto.i^Taphic cameras of

e(|ual dimensions and e(|ual e\cellenee will

produce almo>t identical reprisentations of

a sin-^'le model. Hut set tw( tity arti.'ts of c(|ual

skill in drau^'ht.smanship to niaki' studi.s from

one model, and though the imitation niav in

each ca.se he equally faithful, there will Ih- a

diUcrent intellectual ([uality, a different appeal

to sympathy, a diflennt order of sug,L,'e.tion

in each of the twenty drawin,L,'s. In other

words, each of the twenty drawings repre-

sents he thing perceived and conceived dif-

ferently. Some S})erit"ic ideality has formt d

an unavoidable feature of each a^tist^^ work,

while all have aimed at mcrelv rei)roducin<'

the objects bi^fore them. This is perhaps

the simplest way of presenting tli. truth that

realism and idealism arc as inseparable as

i


