
P01m,:ýaemazeu f the forve of passio-n and[ dignity of' soiwia
w.hich Consý,tanic exhibits iii reply te <ho Atternpts of i>hUiip te reconlçile liur
te ]bis alliance. with King Johin, the usurper of lier son's vïghts, und of' 1>aJi-
(lulphi toegive her ghiostly advieq ani administer consolation to li'.r grief.

V/e necd lot. instance the proflound thonghit and line pliilosephiy et' Iamnlet
-thec wild tragie power of' th. murder scene, or, the sàpernaturitl eleimen. i.ii
ilie wierd -witclî scolne, of Mc t-toremarkable imipersonation cf' flen)diïlî
nialignity anid ciuniug in the -character of lago, of' jealousy .in Othello, and
patient anid Constant love iii Desdemona-the terrifie outburst etf passion jîî
Ring- Lear, and flie tppilliti.- exaînples cf filial ingratitude aud basenless in
two eof his daugJlitersl Nvitli the noble exception, and beautiful iidelity and qf
fection of' the tlîird. 14The Teinpèst," and "Mlýidsummier Night's Dreaný,"
,ýliov Shakspeare's powe,- ini the fiairy and supernatuirai, wvrlds, and tiiere aro
puiissages in these plays of e\qtiisite and marvellous beauty.

'l'ie humour of Shakspeare is eqttal te his other qualities. Tiiere lins beeti
,e eonîcdy like ]lis, and it mnay be cpîestiened if' any hînnorist, in any ageoOr

country, bias equalled him. lire (Iid net giva,ý iinself professedly te humour a>
did Le Sage, or Cerviintes, ei4 like the purely comie writers. such as Moliere
andi( Congreve, or suicl hiorists as Rabelais, Swvift., Fedn, or Smollett.
uet te mention those cf omir ewn day; but lie perhaps, notwitlhstanding, ex-
celled tliem ail in creatiris ôF;broad humeur, hecarty merriment., and genluinle
comedy.

Ou1 Shlakspeare's minor-poeins it. %vouid beiisoess te etnltrge. Jlis 'fr Ve-
uns and Adonis" il nt- the rhost ri~odest of. compositions. I-is Sounts.
thenghl net writteu accorý1ing *to the regniar laws cf Sonnet, are fine prçbluc-
t iens. .Thley ins ýShtkspeare in his most relaxed iinoods. avd monts,
wvearino- neither the cethniinus nor ie buski'n, but Slîakspearic liisolf'. Tlley
are full of Sbakllspeiirean toliclies-?iines, tholugbtsq imaeswihnySas
peare could bave emnbodied&or produced, They florin alinost the oiily materi-
ais by wichl w'e eau get ait insi ght into the personal .character and peenhiari-
tics cf 'the g'e,-at. drairatist and poét. They are a sort cf miirror iu -whiehi biis
iiientà1 iiîhage is reýflected te uis. It is ])ut littie that we knowv cf lîim ollier-
N-ise. There is ne writer thiat is more irnpcrsonal. He is semecthing like ilie
&.1Impersonal Reitson " cf' wlich a certain philosopher speakq1 except as re-
grards hiisi*ntellect ,-all that enèerns his intellectual cndowinents. He- retir'es
hiinself' behind blis great creations-is mnerged in them.; ami, yet. we wouldt

gahrthat lio was the mest grenial and loveable cf men. fle mvas knoww as
the Ilgentle Shiakspeare " anon- his c-ompaniinas ; and it is perhaps the highi-
est tribute te lUis character, that lie had se few peculiaities te mark. him ont1
f'r-cm bis fellows, and fo hiand doivn !lis portrait Io fluture tinies.

The other dî'amatists aftor Shaýkspeare--ýaf'ter, in peint of neiet thiough çcu-
temporaneous in timc-seme cf t.hem were. evon prier ilu tinie, and were'
Sliakspeare's prectirsorà in the drema :-Ieywood aiîd Mar'lowe and Dekker
-For'd, Massinger, Beauinout and Fletcelîer-W ebsteci, Bell Jonson, and
Shiirley-w ithi iiany ctlîers-were chiaracterise& by grea-,t power in delinecat
ing characteî'. masterly dialogue, often much beiiity. a4udl sway.ovepv thc pas-
siens,' vivrid fanicy and powerf'ul imaginai ion. lle 'ipn~siitent-
rai constructiléli cf plot, and they are deforrned by, great flccniqouuc.. ,Bell
Jonson wrote mnore after the classie model cf autiquity,, and condemus qveit
Shakspeare's ' pîsys -as departing from-4hlis.. SliakýQpeae, moyyr.îay hi'

iii the nmalir oîf lw~ eiioi's tliat thie. nioderii draina, ani especially 'Slhakspeare's-
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