
own stuff, so I did, and I guess I aboutit. Iteel quite comfortable with 
brought a lot of that Celtic influence this. It’s a funny thing though, the 

On March 22, Lennie Gallant, with me. ones that are socially conscious are

. . the ones that are going to grab peo-
Awards, performed before a crowd of cess has changed your approach to pie’s attention. That stuff is going to 
almost a thousand at the Rebecca your music, not that you’re going to make press before a song about rela- 

Cohn auditorium. The concert was go Hollywood or anything, but has it tionships or life in general. 1 don’t 

held as a benefit for Oxfam. The opened new doors—given you more wrap myself in any flag or particular 

Gazette had an opportunity speak resources to draw from? ideology. What I am is a singer/song-
with Mr. Gallant after the concert. L.G.: Well, when you go into the 

Gaz: To start with, tell us a bit business of trying to sell songs, obvi- 
about how you started playing, what ously you want to reach as 

music was like in your hometown, people as you 
and who your influences were 
general background stuff.

L.G.: When 1 was growing up in UYY/Unt ypnllv îtnrtpd 
Rustico (P.E.I.), my parents were W rUil TmilJ Started
both involved in singing and my me off WdS d koX of 

mother put on theatre productions, n 1 l v
probably Bob Dylan records

by Mark Anderson

winner of four East Coast Music Gaz: Do you find that your sue-

V mwriter. %
Gaz: Your Halifax concert was a 

many benefit for Oxfam. How did you be

come connected with this organisa
tion, and what can you say about 

your experiences with them and other 
groups in Guatemala?

L.G.: In the past I did some con
certs for Tools For Peace. My man
ager used to live in Guatemala, and 
was involved in Latin American

can. It enables you to 
— put on better shows, play higger ven- ù

l
À

-

so going up on stage was 
pretty natural to me. As far as musi
cal influences, there wasn’t really 
much on the radio in P.E.I. at that

time. What really started me off was You’re not in this business to win 
a box of Bob Dylan records my uncle awards, but I’m not going to deny the

gave me one day. There was also the positive aspects of the exposure that it was very dangerous work — in- 

tradittonal influence. That stuff was comes with it. If it helps more people volvement with street kids, and with 
always around you’d hear it at wed- check out the music, I’ll take it. people who were wounded by, or 
dings and stuff, but I never really Gaz: Much of your work is strongly who had lost family members to the 
grew up that way I met Roy Johnston socially conscious. Do you feel a re- repressive regime in power. Most of 

(a featured fiddler at the concert) sponsibility comes with being in the the people affected were the indig- 
and a couple of his friends who had public eye, or is that too narrowly 
just moved to P.E.I., and these guys 

were just fiddle fanatics... nuts for 
anything Celtic. I started jamming 
with them and listening to Irish 
Celtic Bands, the Rock n’ Reel sound

human rights. He was asked to go on 
the first time the Human Rights Tour, and he sug- 

we did our own show at the Cohn, gested I come along. There were

many groups at work, and it was very 
intense to hear their stories. For some,

ues... tins concert was

enous natives— the Mayans. I was 
especially inspired by the way most

‘One thing I never these pe°p*e were hanging on to

° . _ the concept of hope despite incred-
VOdnt to do is ‘ble odds. They opened my eyes to a

,c . ^ nii l 1 v lot of things, and from this experi-
(Fatrport Convent,on, Richard pTeOck ence I wrote the song "Land of the

Thompson) Around that time we    Maya". We did a benefit recording of
started up a band we called Speed defined? it here in Halifax at CBC, and gave

The Plough, that played a combina- L.G.: I don’t feel any social re- it to Oxfam. They are using the
tion of traditional and original. Af- sponsibility. As a songwriter or art- money to help the indigenous Gua-
ter that, I joined a band in Halifax ist, you’re only as responsible as you temalans. This concert came out of
called Tailor’s Twist, that did jazz
traditional, and rock. At some point tion; whatever I’m feeling. If I’m Gaz: Do you have any final com- 

I decided to get back to the singer/ moved by something I read in the ments about yourself and your mu- 

songwriter stage and focus on

feel. I write my songs based on emo- that too.

Here's this guy. Here's this situation
down a river, just to get a better look 

at it.
on electric guitar, and Todd Harrie

. _ L i on Bass. Munson and Harrie also
L.G.: One thing I never want to Lennie Gallant returned to the provide backup vocals. (David 

do is preach. I like to write my songs Cohn stage twice Tuesday night to Burton sat in on drums). The band 

like: Here s a story about this guy, standing ovations, 

here’s the situation. I like the anal-

my newspaper, then I may want to write sic?
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