
14 Everywoman's World For March, 1918

Pat tic us :It
By KATHERINE HALE

Or===9-DAY we are flooded by the inevitable
tide of patriotic songs and poetry, a tide ofT cheap emrotion wbich mnight easily swamp
the more serious thought evoked from such
a worldcrisis as the present. Tafew com-
posers is it given to write a great national
song. Many indeed are "called," but
few are chosen.

As this is a subjeet in which nearly
everyone is in some way interested. 1 asked a
group of international vistors to Canada, people
who study a large public, ta give to EvERywomAN's
WORLD their opinion on the subject of so-called patriotic
music, its use and abuse.

Mrs. H. H. A. Beach, the well-known American comi-
poser, believes that the function of music is heaIîný and
constructive rather than exciting. "For my part,, she
declares, "this war is too terrible and too far reaching
for me to be able to trust my ideas as ta iîts expression as

W t eieve that the soldiers are cheered and helped
their popular marching sangs. That is as it should be.

he aid songs of country, blest by a thousand memaories,
are also invaluable. But most of the popular sangs
comigoo the present war are sheer rubbish."

MagrtKeyes, probably the best loved of American
contraltos, has also decided opinions on this subject.

I arn mast careful in the arrangement of my pro-
grammes," she says. "It is soeasy taexcite or depress
an audience by one of those waves of emnotion that
înstantly ripple ta, the surface when people's hearts are
tried as they are te-day, like the revivalist who plays
with shallow ernotions. It seems ta me quite wrong to
work upon the deeper feelings of peaple by mierely
sentimental means. A great war always produces
melodramatic miusic composed under the heat of the
moment. Pure patriotism is so noble a thing that it ls
impossible for nie ta cheapen it by crude appeals to mere
rmntion, popular though they may seem ta b."

Lilian Dillinghamn, the•Yorkshire singer, who has hadA
hundreds of concerts ap a nd down t he Front and bas
tiung ta the soldiers un et almnost imipossible conditions
for the last three years, says, " 1 give them everthing
but pyatriotic sangs. They want to hear about home,
and love, and children. Especially children. 1 cannot
gîve them too mnany sangs and stories about their quaint
sayings and doings. The men care for that even more
tban for lo"e sangs, which çome second in the list of
favorites."

Phyllis Neilson-Terry, who recites the shot speech
iyrom Drake beginning "MIen of England," and bas~
klone much recruiting work for the Navy League, is an
actresa who believes in the power of sang. But she
alsa believes ini the power of a conscious cheerfulness
throughout a national crisis andpr se the art of
holding this balance in ber work. l ese are badItimes:ý"
she says, "but," the old indomitable spirit that shines in
the grey-blue eyes of the immortal Ellen Terry shines
also through those of this youniger darling af the god-
"'butletuskeep jollyin ourwork andin our thoughits, andJ
,re'll pull through.'y

A NI) then, on the other hand, there is the great appeal
of mire patriotism in music. Natlanalismi in the

best sense is strikingly illustrated in the sangs o! countryused by such a conductor as Albert D- Ham, Of Toronto,on his National Chorus Programme. Ilt cornes fromthe Misty Ages," from "Theé Banner of St. George,"
y h fnlîsh composer, Elgar; Tschaïkowsysnol"Paer of the Russians," the singn of "Tfhe StarpagleBanr"adOh 

Canada, by a perfectly
baaced splendid band of singers these are vehiclesfor the invocation of those vivid flashes of faith and zealwhich build up the impregnable force of nations and lead
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caufltries into battle witlmla 1 sang in, the hleart which is
even mare pt ent than the sang on t he lips.

La any city the introduction o! orchestral concerts
by a band of well-qualifled miueician.s, native to the City'in which they pInay, is a matter of importance. The ver>'
existence of such an arganizaLtion means that the spirit
o! music is alive in that place. And so the re-appearance
o! tbe Toronto Symphony Orchestra, after a silence ofthree sei4IS0, meanne samething that is more tlhan local
in its import.

Orchestral concerts should have the aId support with anew element added, for after the war there is no doubtthat we shaîl need music as a constructive force morethan ever, that indeed this country of ours will beginta internalize herself (if I may coin a word) by developing
hier music.

t is said that just aiter'the opening of the war, whenEngland was beginaing ta realUze that the Germailswere everywhere, especially ia music, one of the flrstways ai ehaking af the yake ýwas to see ta it that mostof the orchestra leaders were English. 1 thaught of thatas 1 studied the personnel of the splendid band under thebaton ai that energetic Canadian, Frank S. Welsman,and saw that mast of the players were native bora OrBritish. Yau would not think, ta look at themn, thatthere were many temperaments included in that grouPof men and women. But they can play l 1 have seldomiheard a mare exquisite rendering of Greig's hauntingmelody, "'Solveg's Lament " or a more splendid seriesof pictures than thase in die immortal "Pathetique" ofTschaikowsky's.
We need that orchestra, and an orchestra ia Ottawa, inMantreal and ini Vancouver, and one at least in theMaritime Provinces. And these shauld be endowedorchestra which can afford ta give concerts at popularprices. The towns and the villages need this music marethan they can realize.

TUST now one may seem ta be agitating aforlorni cause.JWho 'will help ta endow orchestras when half the worldis fighting for its very life? My friends, " nothing is butthinking maltes it so2' There--are more thoughts o!peace, more langinge towards peace abroad îai thistroubled warld than ever vibae h- uh h rneOhuman feeling before. And peace manthrog.trnge
WYhat about brase bands for milaeas hamdo noy.

asirtopthe Enfishýtýoce the Orchestra? They reallybuîl upthe nglsh chýoIofo music, by vil ~e brassbands. In ceirtain ýMtions of Enln oecn 2ethîrtfor forty miles on a Saturday and every mile or s0 yauWil,came ta a village that bas its own b and. It plays in abarn or a public houseë. t bas forty ta sixty members,and each member pay down a half a dollar week. Theyget a travelling musiclan ta corne-and teach themfi,and they play aIl the maderu English music. Then theyhave competition days. Fifty or sixty bands will Meetin, one of the villages, and compete f or a prîze. Themusic Iasts alday. tige yqîeGreek. The prizeis only nominal, but iti 5 r consice a thn owÎn î. An alitis1i splendid faor Engfiîsh composere.At. lAndthey havtha hance of having their work triedout.Andthe sel teir music' The bras. bands buildup a market for English music. Is flot thi& a good wayta arrive at an understanding at least of national comn-position?
Chorus singing aIea doee much for the musical life Of anation. 1 fancy that the Mendelsohn Chair has broughtCanada a wider fame than many of bier material enter-prises. Hlad it flot been for the coming of the war,C.anada would bave had a triumphal march through théBritish Emipireand part of Europe in this most pefetchoir of mixed voices.1
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Caacia ani qiry as ta the whereabouts o! the

aiet, Mary Riker Hamilton, who gavemnany exhibitions ai ails and water colors througtiautCanada same six yeare ago. Mre. Hamilton had spentirs abroad, eeveral ai ber Pictures being exhibited at theeoiParie. Thelaet that Iheard o!t e artist, ehe waspaintng porrais and garden pictures in Victoria, B.C.,and waa ai the opinion that there is as much ecopefor the artist'e brsh in that soit western climnate, withite wonderfi rc adnits winter roesand golengorse as inth ni ockgrte a a sesJý.

A YOUNG Canadian artist who as ben for long inthe United States, but whose portrait work is
scattered througfiout Canada-Ottawa and

1toronto being particularly lucky in this respect-is
Edlth Stevenson, whose namne yon often see on t he caver
pages of magazines, generally signed under samne par-
ticularly entrancing study af chilcf-life, in the delineation
of whiclh she is happlest. The illustration-a portrait
study of a littie New Yorker-is a d ligtful example o!
ibat work along this line might be, andenrl>isot

E-dith Stevenson is a bora portrait painter because she
possesses ini a marked degree a synipathy almoet mystic
m its force, which aIone leacls to that understanding that

a reproduce the vivid maods ai childhood. In other
words, she ha. vision, which is a trul>' spiritual quality.
It bas been said that sincerit>' may flnd conventional
truth, but sympathy alone points ta individual truth, and
ia it. genmineiorm is traceable tagenius. When the two
combine with technique and actualit>', the resuit is
creative genius.

Closel>' akin ta actualit>' is swiftness. The portrait
!Paintermut give infinite transitions with an infinite

rid it>. To seize and hold the almost lightning-like
element ai expression which, ini quick gleams and with-
drawals, suggests the saul of à man or womnan, or the
buoyant spirit ai a child, is surel>' the secret of art.

This is the secret for which E-dith Stevensoni je dis-
tinguished.


