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WALL PAPER AND DECORATIONS.

IV'1IVit ilt 1)1I*C< t lý.Ifl ..I' wil 'itiîtcre'.t Clic dea-ler tu) licar Chai in

the 1 nîtled .uteà lici ilà1efor decora.

tioll% show Chiat greeni and terra colla are
pi edoillnatiîg tint%. !Iefore tiiese colorb
dlit blise aid whitîe of Cite reccntly widely
poptular drilft have gone entirely. An artist
who believes Cht cotais possess an attrac-
tive power says this lad tu bc. lilue is cold
and unsynîpthctic. (lue idinircs the color
under Nomne c:rcîtmstances . but one cannot

live wull si. Il gives no welcomne thalt dratvs,
wshîle the opposite is truc of the ricli reds
and green. t,recn, hie bolds, is nature's
color. fi i% Clic color of the grass and the
trees and WC. as childien of Motiler Eh
love il instisictivcly and cieave Co il ai] or

wt-lis very prellv, but, perhaps. a little
sentilanentail.

Canadian waIl papers ire mneeting %vîth
sawicccss ini Australia and Soulit Africa, and
iliere i% no trason wlv miaskets shoulîl nol
be found in South Asinerîca. Me0.o \\'est
Isidies and even in% Englarad. A chic(
obstat le 10 placing our paperý ini England
%%slilibe Clic prejudice ofi tavenge lý.tsilisli
de.iler ngainst a change. and in forcigui
couintries the lack of direct steamnisila ;iîcs
is ccrtainly a raa<.StilI these fat bc
o'.ert utile.

A 9. A*It.%.S l li( lit*%%n,.

Everyt hing %il at M. Statinton & Co.*.-
w~aUl paper faîctor- points tu a big husines
heing donc, and goods arc being turned out
in large quintilies. The factory has been
running until ici o*lock p.m. for a montb
pas!. and the daily reccipîts of ntineroits
orders promise a busy lianie rigbt tri 10

ai e-xi. A\ numlber of duplîcale orcicis
ha.ve lices% reccîvcd fur sortie of thecir big

t'LAtIUN SlilbIL jL'ýM C.00 IiO)

The Wall lpap1cr tradc of Canada stems Io
lit int.tc.%Ning (Dwing largcly tu the e.%tremely.
low îmices ati lîch papers bave been
oifciîed duning thie labt few y cars, and the

îendencv %bl pntces %till seeins downward. Il
1, uinfoittunatc. howevcr, Chat sucti large
*iiantatir., oi verv checap goods should bceon
lie nliai ket. lIhcv tansiot bc profitable to

inan11utai turc. anid ilicv ceriatitly arc nx)t pro.
titable tu dealecr, yet c onîjrartiavely [e"' of
the latte îc te la ealîze Chat it takes as long
lu sel a t eiap 1.aper umn which thcie nîay be
:c. ai ti)l piotit as it dot% a paper on wvhich

there à$ zu o or SOC. profil. Thien, toc, it

is strange hoiv maniv peuple svill buy aSc
palier ani pay perhaps t çc. a roll t0 bavec il
liuig, thuts miakiug a c<st, on te Wall, of
3oc. A i 5c. paper will nul cost any more
tu hang, nd wiIl represent a total cost of
3oc. per roll on the Wall, or So per cent.
mure than thie Sc. paper ; CIhe cifect, boss-
ever, wil probably he 200 lier cent better.

WVhile it mnay be svise ta keep) in stock a
fewv of the cheipest papers made, il scems

t.>iuct cu Co. 1.m ihtvlln

folly to de the bulk, of one's business in these
goods. I)eatlcrs should push their mediuîm
andi sine grades by reliresenting to their
cublomers the comparative cost on the wali
rather than in the store. - l'atiàier and
Decorator.

We illustrate a very succcssful design by
the WVatson Fos;ter Co. vie trealment is
hcraldic and the color combinations aie
vcry etiecive, espcaally on dark rîch grecen
and Venctian ted grouand!.

CATIIEDR1AL.

Rcférring 10 the decorations now ini course
of completion in St. Paui's Cathedral, Mie
iLondon GlIobe says : "1The argument non,
advanced. Chat the symbolism of the details
used in these designs is ouît of date andi in-
appropriate, is one that ilay be safely lcft
(or refutation by the artist and the ecclesias-
tical authoritics. who have an expert know-
ledge of such matters ; but the further asser-
tion, Chat Cte work already donc is in direct
opposition 10 the spirit of the building,
involves ;vsthetic questions which are wortby
of wider consideration. What wc are asked
to believe is that these mosiacs, on account
of their strength of color. vigor of handling
and elaboration of detail, do not support, or
harmonize with, the style and scale of the
surrounding architecture. They are, in
fact, too definite in their imaginative
<tualities t0 please the crowd, which secs
no virtue in art that is not realistic
in treatment and formai in expression.
te secret of the whole misundersîanding

lies in the lact Chat. as a nation, we have no
real sensitiveness 10, or love of. color for ils
owvn sake. WVe are siid to take our pleas-
ures sadly -,and certainly the art that is
most popular among us is Chat whichi is
sombre and subdued, depending railher upon
forin than color for its effect. To the aver-
age ninn the grey bareness of the interior oi
St. PauI's Cathedral, accentuating and ex-
aggerating the mecre size of tbe building, is
more effective Chan the happiest color com-
bination. and no decorative scheme would
be acceptable whicb did not depend for ils
resuilts upon largeness of miass and approxi.
iation t0 sombre monochrome. Happily
thcre is an influential rninority which has
progrcssed beyond Ibis rudimentary stage
of the national taste. and it is chiefly by
their co-operation Cbat Sir William Rich-
mond lias been given the opportunity of
fiuting to the cathedral decorations magnifi-
cent enough to complete appropriately the
splendid design of one or our greatest archi-
tecîs. Jnstead of carping at the work which
has already been donc, we have cause for
tbanklfulness Chat it sbould have been en-
trusted to an artist so admirably out of
sympathy with popular prejudice."

NOMIZ IDKA-S AIRE!) AIMIIIA).

When pict ores are a scarce commodity, a
useful trealment for the walls of a smal
sitting room is 10 have a rather uncommon"
but mnost effective French paper, procurable
tbrough most first-class decorators, which
bas a flowing design of automnal tinted
Ireives upon a fadcd green ground of parti-
culatly soit but not delicare shade. Above
Ibis ;lA!ling. according ta an English con-
tcmiforatrv. there should bc a fricie of at
least 17 inches, in a plain color, the same


