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pocîns WCo are inufienîced iii alinost as grent a degrc,
ais l'y the contemplationî of Uic oldects theinsolves.
WCo caiiiiot read Chaucer, Spenser, Tennyson, 'vitlîout
appî'eciating nmore than ovor beforù the beiuties of
nature, aitd thus our inids beconie enlarod, our Leed
iîigs teifflorer, and we are made iii a SOUSe at lcast
botter ina and vromnî. TIhis turns oui' minds to-
,%vard tie statement, (so often miade that it %vould lbe
out of place to enlargo upoii it). tliat poctry is a refiniîîg
Pueit. To beliove tlîis ive need oitly to try Uic ex-
portiment. Read tic licst anti clîastest wvorks cf the
ereat poets, and reniiaini, if you eau, iviti your soiîsibili-
tics as duli as tlîey ivoro befare.

Lzt ue look at the subject iu anotiior liglît. Pocts
have always takzei dehiglîl in ê.pressing- the actions À1
real life, iii wliat wve cali, it train~tic forin, aîid the
people at large have alvaýys etijoyed, itat only the
public re-resciîtation of tîte playi tlius produced, but
also tîo quiet perusal of tlîemî in tlîeir limes. Thîus
the draina bogun long, loný* aga witlî tlîo ]acclîic
festivals, caiîtiniuing downi tlîrouphi Grcciaii listory
andi passing iuta Romian, ahnost last in the ciarklness
of the 31iddle Ages, again renewed anti brauiglît ta
higlît in the miracle plays of the fourteontlî aîîd fif-
teentlî centuries, at lest in its Eagglish forin at the
hands of Slîakespcare mîaturiîîf' into Perfect tuait-
lîood, lias over beexi of great pawver iii tlîe state.

If wroîîgs wver, ta bie riglîted, hy ineans af tlieir
graphîic reprosentAition il% a play, sliawing tient up ta
the public iii all tlieir absuî-dity and iunstrosity, the
people 'vould bc easiiy induced ta banish Otloî
front thîcir miidst. Titus lias its pawcer been folt.
Whîether, lîowover, Uic draina passesses the sanie
pover at the prosmit daty is a question by n ians
easy, to aîsîvcr. But if iiîaw. by the înajarity of rifflît
tlîinking ii, the tlîoatre b>e proinouicd n cvii,
surcly the blaîne will not lie attaclied ta the dranias
reprosonitod, but ratliei ta Uic îiocessary concomitants
ai sucli a representatian. Thiese accoaîiiauiyiii- circui-
statices maty ho immoral. If such bc tue case, tic
wvorks of Shakespeare are still open ta the student;
and a1Uîiougli"41to inay lose tic intorprotation of a
îîîaster like Irving' yet, the study af the wvorks cf the
inunortai bard .., Cii.'iv pursued îviti snch an intercst,
tlîat lie ivil! fii.ýd sdi larly comninentaries very pleiîti-
fui, and ia the perscnial searchi for 1,eauty, Nviieii it is
found, it appoars far 1 >velier than wvhen rcflec.ted front a
nmirror. Titus in the draina is poetry a power for
good, f,-r enlargenient of the mind and olevation of

the wviole nature ai miani. Inmpurieties nîay ho fauîîd
iii the diraina. Sn, are wvild licasts fourndin tlîe forest.
It is nocessary, lîawveî or, tu forin îîa intiînate acquaint.
ance witlî cither il order ta deterîrdue thoir tyuc
cliaractor. Lot Iiîi -lic remds salely tîxat lie inay
liiîd a blcniisli, cnjoy t1at alono. Tite beautios lie
catnat soc, lie ilil ît admire. Wlo Cali folIov
Shiakespeare, play by play, front lus euarliest to ]lis
hatest, tliraugli sutisliie aud sliadow, tlirouglî iit and
seitisîîcss, tlîîouglî dopt ani subliinity, witlîout
liaviiîîg lus iniagimuation strcng«tlieticd and his tate
iuîravcd Ie-e toc, ivo notice tlîo refiiiing powver of

the draniatie as iveli as descriptive paetry."
IlTite ti of poctry," says Blair, Il is ta please and

ta inove, anîd thorefore it is ta the passions and the
imîaginîationî it speaks. ' Paetry gliding along, iii
sauooth and rippliîîg flow is pleasiiîg. %lid here is a
dlanger wvliel ouglit ta be îtoticed. Pope says

"«Vice is a iioîistcr of so frightful mien,
Vint to bc liated iîccds but ta bc scon."

Aiîd sa the poot. unintentionally or intcntionally, uiiay
ivoave imita ti.e fori a a licautifai narrative, iricar-

l)orato iîîto a dlrainia, or even em'uody in a descriptive
pooni, statemnents wvlicli appcaring oponly, tlîus shiow-
iîî- tlîeir Il friglîtful mmiiii," îvould lie instantl] rejected
as fixlse. Tite poot îîaay tlîus inis?mad the untlinking,
and dleliglIitedl mid of temorador anîd, beforo lie is
au-are of it, lie lias rcceived into ]lis bosoin a snake
wlîich quickly imîÇim its paisanct.1 'an- ; aid altiîaughi
thui resuit inay nat bce sa disastrous as to end iu doatl,
yot, eveiî if rcovery takes place, tlîe scar is stili tlîore,
-te tuait is iîot as straîig as hie 'vas befare. Is flot
poctry in tlîis .,,:,ect poîverful for cvii?7

Tliese are sanie af the instances in whli powcer of
potry is mnost nîarked. In conclnsionî it îvoald per-
luaps bo wveil ta nîote a, few af the. minair influences
wvlicli it brings ta bear upon us. Tîe simple war
songs are îîot inuo-l in tîmoînselves, but fiuiding a
coutcrpart iu the lioart cf t saldier tlîoy strcngtieî
and enable lus patriatisîn, aid leadl Iii ou to 'acts of
,grcatet-st daring. Tite tender, soft, and glidiîi" verses
of the poet serve as a saothing lullalîy ta quiet the
restless surgings of tîte mmnd, tarii and distracetcd liy
the problents of life anid the thauglits of tlieir solution.
Tite inuniortal epics of Milton fill us îvitl ainazement,
fear, pity, love, and througlî ail tliese experiences it is
liard ta say lîaw mauch botter %ve are now thiat %ÇVc have
read tîe'iî, tlîan we woro wlîen wo knew naqîing af
tîten except their naunes. As we cannat listea tai the


