
POALMODY EXERCISES.

forms the hulk of the tune, which ia church psaltnody wvili gcncraliy B3e found.
te o bcwlrt is usually calledî, the minim; is reproentod by a figure in the
ordînary type, while a longpr sound, sucli as the dottcd niiniui or tho soniibrove-
is represented by a figure in the ordinary type with a hyphen nftor it thus 5-,
whicli moans the long sound of the Èfth of the scaie-a vcry short note, a
more psignoeasiwre sritton as a fraction in which the lower fi'gure,

ony is to ho road, tlhus 1 mens the ahort sound of the fourth, of the sosie.
A saal s before a fi-gure sharpens the note a haîf-tono; a smRll b bofore a

figture flattons the note a haif-tono. As previously cxpiaincd, whoe a note-
ocours in the ordinary sosie, it is printed plain ; when ini the Iower sosie it is
foilowed by a comma; when, ia the uppor scale, it is foilowcd by au apos-
trophe.

V course the class wili depend for more minute instructions on the teacher,
who ouglit cither te Icnow the tune or te have it before himi in the ordinary
notation, for reference.

lu- alging the figures, whon a sharp, or a fiat is te bo sung, it will ho fôund
conrenient te simpiy use the word sharp or the word flat te the sound of the
note; but iu singing the syllables observe the following ruios.

A sharp most frequently occurs on the 4th of the sosie, (fa) call it fi, (pro-
nouncod fo). If 2 is sharp, called it i' pronounced re) ; if 1 is sharp, eall
it ti (pronounced te) ; if 5 is sharp, eall it si (prenouncod se). A fiat usuaiiy
ceurs on the 7th of the sosie si, eaR it se (proneunced sa).

We have recommaendcd that the Alto, ns presonting the plainest intervais,
sheuid be first lcarned, thon the J3ass, thea the Tenor and iastiy the Air-
like ail gencral raies this is 3llbject te, exceptions-lt will ho found cspeially
the case whea the cîas la practising Nos. 5 and 7 of the following oximtples.
In No. 5, Oorinth, the Alto, unsustained by'the other parts, wiil fiud it diffi-
cuit te sîng the third measure, and in the fifth mensure they wiil probabiy
utterly break down, and se they wiil in the fifth mensure of No. 7T, l3onehurchl.
In these cases let the elass learn ail the Alto but these difficuit passages, thon
prooeed as usual with the other parts, and when theso, cspeciaiiy the Bass,
have learnedl to strike their notes firmly throughout, it will be comparatively
easy te carry the Alto through successfuliy.

The foleowing tunes wili oecupy the cias several sittinga, and it shouid bte.
rememhered that ns this plan contemplates the introduction te part sirlgiug
of those wxho are supposed te have been hitherto unable te attempt it, success
depends upon tlic ninuteness of the driil-after a tinie a more goneral appli-
cation of the system te the congregation eau be easily miado; it wiil ho slow
worik, but very certain te produce t'he bet; harrnony, and will in consequence
afford the greatest~ satisfaction.
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