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t*ist of the musical public. Hie ', La
Giocosa, Danse Italienne,'* a cliuracteristic
ni spnrkliug compo.4itieîî, " Marche des

Mouso.~etîIla " i whichi arpeggios and
tripkte arc emp'Ioyed ia ant Affctive tad
original manner, nu li bla "Sans Souci"
Gavotte, surprisingly beautiful amiong the
nutiber of gavott'v' of recent coulpositioo,
ha--?e bpcome de8crrediy 1popular in Eng-
lisit circles. Antong otîter attractions for
,lie pinnoforte is La Iesigiation " by
Eugeînv Wagner, ivuiarkably sweAt and
6oothing. wvhich ive are iiot surprised to
finid lins already reachied a .'eventh e*ii-
Mlon. It is rare to find e muets ljcauty
contained in so short a picce. Tliose who
like a spirited military quickstep, will
fins "Tommy Atkins, its Nfarli,' by
Alex. S. Beaumonît, aînong the best 01
its lind. It le the popular marchs at the
Cr3étal Palace, Sydenhiam, and Dan God-
frcy of the Grenader Guards pronounices,
it "one ef 'the best miarches lie ever
played.' The "«Sylvan Glen" by Kart
Kiefert is ea sweet Polka-Mazurka with a
prettily illustrated titie page. à "Tar-
autella" by 1. A. de Orellana, ia lively
and brilliant. It is ne discredit te the
compo.er te say tîat it reusids us of tlue
well-known Tarantella of lIait.

.Aunong the compositions for Violin andl
rianoforte la au Il legie " by G. St.
George, origiuually and beautifully týKpres-
ire, andl worthy te rauk close te tlsat
on the smo subjeet by Ernst. The saine
conuposer's firet numbor of his "Feuilles
d'Albumu," eutitîcal "Rtomance," la a most
eifectivt (trawing-room or concert picce,
andl canne'. fait te rank *amoiig the vlnes-
ies. It il, quite wtitlia the capacuty of
maclera te amateurs. Clarisse Mallard,' a
tieu name on thla side the Atlan.ie, lias8
sent forth twe short piecea (1> diu
sucht'* 1Longing), and (2) " Hoiuung"
(Hope). nbich give cridence of much taI-
cult and genius. The fermer is one o! tlîe
ineat txpressive shurt piiecea Ne luae sieîl
for many a day; the latter la in a briglit
"ltempo di Mazurka," whlich effectiçvelY
coiuiplcmenits the tir8t movement.

Among L. seat us by the Messrs.
Woolhouqe la one that canuot fait to li.qe
amoîîg lie choicest -çocay compositionus o!
the periotl. it la entitîcal "To Netera"
tlue worda fromn the Latin ex the old ot
tish uriter George Buchanan, lO 5à
translated by thie Bev. W. Johu.'on, M.A..
thc mî.sic by Neel Juhason, andl hutitit
te be sang nt thie Conference of the 2oa-
tiojial Society of Professional MuBicians nt
Liverpool tast year. The "London News
(fllud.) truly prenounces it "'a passion-
ae setting of beautiful words." Two
songe by tlîe sanie composer-" Music wvheux
soft voices 'lie," words by Shelley, and
Myron's " There be noue of Beauty's daught-
ern," f ully maintain bis reputation, though
,we« muet express our preference decidleily
for thie former. Other songs in the series
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13USY PATERFAMILIAS To APPLICANT FOR His DAUGHTER'S HAND.

"Ves, Ves, I understar.d. Just f611 up this formi andi cail ngaiuý,-Meanwhile, rny careful
censileration,-good morning."

comprise IlTisere'e a llower ai Roses"I
(Tom Moore) and "The song ol thie Egypt-
ira Girl ' Lew Wallace), wjtli suitable
anal entirel. ouiiginal settings by WValter
Alcock. IlKeramos," thie Ilotter's song,
bv Clarisse Mallard, on Longlellotv's words,
le of o Ibsigh order. The 'vhirr of thie wlieel
iB beard throughout thie aiccompaniment.
"«Siegfried'a Sword,'" a spiriteal song by
Martin Piuddermanii bas be» a favorite
for seme time at thie Berlin IlLoewe-Ver-

S'l'le words are feomn tRie German of
Uhulandl. Christ-~na Thompson, one of the
"et composera of the de'v, sa te theio ront

1%itlî ', Having die Lead, words anouy-
mous o! tRie year 1780. a fineo baritouse
soug- The firsi Terse ig iu C miner, tia
second ins E Tînt m,,jur, -,.e thîrd tcreo
repeats the tiret straiu, whicl. in thie
tourti niodulatea into aspiriteal C natural
en-liîig witb theo refrain "AII's Well."

TO MY PIPE.
"Sublime tobucco 1" Thus Lord Blyron

began
His verre, long before I'd the beard of

a rua:;
1 was net c'en born, but thie werds still

are truc
And thus, my old pipe, de 1 nowý ad-

ah-cas you.

I (thirty yearîs ago> heught you lu Loin-
bay,

'Twas at Treachers, anhd yon art. wlth
me to-day;

I oftcn bave emokeal you from me:uing
till eve,

And unlike ether friends yeu ne'er did
decelve.

"«Fnaloned se alenderly," tho' oId, yet
"lse fuir,"

1 1111 you, and ligRt yen, and take my
arm, chair.

Pull I pull 1 how delicieus I away wlth
ail setrIle ;

1 glance up; andl then, I catch sIght et
MY wife t

Thut lady-God bleu her-good cueugh
as )'ivea go,

WIIl soinetinies cry '"Ycsj," ivhen I wish
te have "No."

Silence 18 golden, se I pull at my pipe,
In Iucha 1 semekeal It, «whulc shoeting tRi"

suipe.

If v'exed, yen will "«seethe," even uny
"Isavage breast"'

Like- milsie ; te joy you are adding much
zest ;

You ne*cr coutradiet me, but always
coxicur,

Our i' ves do not se, cv'ry L'u'band wll
8wcar.

I've saiv'îked 'Trichles,' *ManlIla5, like-
wlse the cîgar

Imanorteal front Cuba; but sweetcr by
far,

Are vou than all others, my dearest
oid pipe,

(I puffeal you ia Inffia, ihile shoetlng
tlic snlpe.)

TRie n-biffa do I vatch, curi ln clouds,
and In rnio,

Olal îmokers k ow only, tlie pleasure
It brIngs.

Seme elusg et good wlne, andl seme et
women faifr;

Give me my old pipe, wIth a nice easy
chair.

*Short fer Trlchlneipall cliereeta

Last we.ek ".TRi Autidott" had a new
hcadlng, andl tbis weck It has a new
"talc in," bothi Intendeal to please Ite
readers.

Rear-Adhniral A. G3. Wootton, Ras
rweetly paid a visit to Montreal,
and expressed himsclf as liighly pleaaed
with, both tRie clty andl f t environs.

Customer (ta tailorl-'Whe-t criet-
mous eleeves you've made ta tRia coat i

'Facettons Tailor-Thoy're made se
as yen cari final room ta laugh In lcm,
sir!I


