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The place was in such a frenzy I

the SUB sky high (ok., so I'm
exaggerating, but let’s just say it
¥ was “more than hopping™)

Spirit of the West is a Vancou-
ver-based band that was in town to
promote their latest album “Save
This House™.

Some highlights of the show
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were “The Crawl”, one of their first |
songs, an a capella version of
“Gottingen Street” (yes, they mean |
that one) and, their final song “Take |
it From the Source™ which isa song
that speaks out against persecution |
of minorities, particularly |
homophobia, and which was inmy |
opinion the most powerful part of |
the show.

Before the show I was able to |
interview the guitarist, John Mann, |
and the fluteist/vocalist/drummer/
harmonica player, Geoffrey Kelly.

Gazette: For all those people who
are going to have missed tonight's
show by the time they read this ar-
ticle, what kind of show will they
have missed?
Spirit of the West: They’ll have
missed a show that’s going to be
fucking wild. We’ve only got two
more shows left on this tour so were
coming in on the home stretch now.
Gaz:What are you trying to get
across in your shows? Are they
simply for people to go fucking
wild, or is there something more?
Spirit of the West: Certainly most
of our songs carry some kind of
message. And so often we.present
our point of view in the hope that
either we give support to people of
similar point of views and open the
minds of people who are not of like
mind to us. But primarily, we’re
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here to entertain; if we can’t get the
audience going, then the message
is lost.

Gaz: With the commercial success
of “Save this House" are you find-

-

{ ; ing that there’s a change both in
Sthought everyone was going t0 ——— 33
spontaneously combust and below |

or theatre type place.... We like
having the audience right up at the
stage and dancing so we can see
them close up. When people are
sitting down and they 're away from
the stage it’s hard to feel really

Spirit of the West plays to packed house

the way you are received by your
audience and in the way you com-
municate with your fans?

Spirit of the West: I don’t think so,
we’'ve always had a really good
rapport with our fans. The follow-
ing we have now is more or less
built up on playing live and tour-
ing and that’s still going to be the
base of our support. We’ve added
to our following by having some
radio play which is new to us... s0
there’s a lot of people who only
know us through that kind of expo-
sure.

We may have to deal with the
problem of playing bigger places

connected to the crowd. The en-
ergy exchange isn’t nearly as inti-
mate. But the time may be coming
for us when we have to try and
bridge that gap.

Gaz: How has your music been
described and how would you de-
scribe it yourself?

Spirit of the West: We don’teven
try to describe ourselves. There’s
so many different influences in
what we do, there’s celtic and rock
and soul. In our seven years of
playing we haven’t heard a de-
scription of us that we liked and
we haven’t thought of one our-
selves. We've been called techno-

depending on the success Of QUL sus. e §

it albu%n, and it may be more %1k, folk-punk, celtic rock, there’s
difficult to do one night in a bar
like this. We may have to choose
between doing three nights in a bar
or playing some kind of soft seater

just no point in trying to define our
sound.

Gaz: Do you have anything you
would like to say to students in

Spirit of the West comes east

Spirit of the West: Yeah, quit
writing “kill fags” on the bathroom
walls. I always find that so dis-
tressing. When you come to a uni-
versity it's supposed to be a place
where people are being educated,

: — | bat generally you find that there
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| are more MOrons per capita in uni-

| versities than any other institution

| in Canada. It almost makes budget
cuts look like a great idea.

It’s really depressing to see all
kinds of homophobic shit written
all over the walls. (other guy) On
the other hand it’s good to see much
more of a movement of minority
groups getting organized and
standing up for themselves, like a
| lot of universities have their own
| gay & lesbian newspapers. It's

| good to see, it’s going to take that
| to make people turn around and
realize that there’s a lot of strength
and solidarity among the minority
groups. It’s really necessary.

| Before the band ended with a
song “Take it from the Source”
John Mann made an appeal to stu-
dents to speak out against anything
sexist, racist, or homophobic, and
not to just let these things pass qui-
etly. I've decided to reprint the last
verse of this song to give you an
idea of what the band is all about.

I guess I just don't measure up
Strayed from the straight and nar-
row road
So you lock me up, throw away the
key
Cause I don’t live by your dress
code
That's o.k., I've heard it before
You can open the wound, I feel no
pain
I don’t need an armour suit
You're the one with the ball and
chain

Well put. Watch out for the next
time Spirit of the West makes it to
the Maritimes.
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| Two rad reviews

by Bil

Lagquan
Notes of a Native Son

so ask me,
what is so
special

about another rapping artist?
Well, I'll tell you... Laguan
isn't just the proverbial punk
from the street noise-maker,
he's a well-reared young
man with a few good things
to say and an interesting
style.

Laquan is sixteen yeats of
age and shoves the frustra-
tion of nineties youth right
in your face. Nol by
screaming at you, but by
making you listen o what he
has to say.

The title track “Notes of a
Native Son™ draws you in
with thumpin' pumpin‘well-
rounded and full, full, full
sound. Not just sampling
and scratching but music,
true song. It's good, yes. SO
now what does this boy have
to say?

Black power is the main
theme. His message is gen-
erally directed towards the

black population with tunes
like the already well known
“Now's the B tum”. “Swing
Blue Sweat Black™ com-
bines Robert Johnson's
Mississippi delta blues with
killer jazz horns, and gospel
girls. Laquan's rap gets the
history of black music, and
moreover, black history
across.

Now don't get me wrong,
songs like “Tear Your Soul
Qut” begin with great vocal
beauty, but fall short with
lyrics like; “T'll tear a hold in
your chest to wipe the sweat
and when I'm done use your
lungs forextra breath.™ This
may not be what you, and
certainly isn't what [ want to
hear.

Overall, these are good
tunes but be warned dear
reader, you may wish to (as
I have already done) press
record/mute when youcome
10 “Puddin’ Pie”.

The Unkind Truth About
Rome Jellyfishbabies

Big city songs from
hometown boys. As Scott
Kenall of the Jellyfishbabies
wrote, “The songs on this

album were not conceived as
a complete work but as a
collection of songs which
represent Jellyishbabies'
musical directions and
changes since the release of
the firstalbum.” I think you
will agree with me when I
say that their first album,
while being truly raw and
powerful, didn't quite cut it.

This venture is, however,
a step in the right direction.
Perhaps that is an
understatement...It'saleap in
the right direction. If eve-
ryone spent this much time
wriling and working we
would hear more music and
less noise.

Personally, I'm a major
fan of their ballad type tunes.
‘Bul that is not to belittle
those hard hitting ‘coming at
| your middle car’ tunes like
““Wild Cows™.
| Itiscompositions like “63
' Misery Avenue” which give
that hopeless sweet, melo-
idious, bring tears to your
eyes, state of the world
‘feeling can make you fall
|head over heels...gee guys,
I'm in love.

Miller’s Crossing - Machine gun mania

erful. itis not the “grab vou by the Lapels and rough you
up” type ol powerlul. the motive ¢lements of this film

| are more subtle and subsumed. as is consistent of Coen
brothers collaborations.

Gabriel Byme (Gothic) plays his role of the shilty
and amoral gangster Tommy extremely well and it is
olten very hard to digcern his true motives and loyal-
tics. He gives a weird depth to the character and you
aren’t sure whether you like him or not.  He has an
unmistakable charisma. but that is often overshadowed
by his sleazy arrangements and double crosses. Some-
times vou question whether he values anything.

Albert Finney does a good understated job of Leo.
the mob boss under seige. There is one violent and
memorable seene where Leo proves he is stll aomaster

i with a “Tommy Gun’. John Turturro is sulliciently
| repulsive and greasy i his portraval of Casper. the

by Kevin Spencer

hrough their first two movies. Blood Simple
and Raising Arizona, the Coen Brothers. Joel
and Ethan. showed they had perverse sensi-

bilitics and a bent. darkly humorous view of the world.
In their latest film, Miller's Crossing. onee again they
parade their own unique outlook and morals on the
screen.

Miller's Crossing. which was written. produced and
directed by the Brothers Coen. follows the intense
dealings and betrayals when a gang war crupts in 1929
New Orleans. Gabriel Burne plays Tommy the Irish
mobster caught in the middle of a power struggle be-
tween Leo. played by Albert Finney. and Casper. played
by John Turturro. The audicnce watches as Tommy.
(racks by way of an impressive and exhaustive series of lies
and deceptions. manipulates and affects the people and [ renegade mobsier.

CREATIVE WHITE SPACE
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105“ o . e events in the war. Unlike many movies. the ending is All the characters. both lead and supporting. are given
et e o both somewhat unexpected and strin islvi a vibraney and unigue slant that is a testament to the
e“m\ls‘ 2 Unlike recent neatments ol the gangster scene. insighttul and intelligent seript. Iis the seript as well
Miller's Crossing is not abrasive and ageressive inits [l 4 the conscicntious and sometimes conspicuous di-
depiction of the underworld. While this movie is pow- Jl rection that gives this film its darkly effective mood.
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