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M omeuitstrained,
haczy contrive.

Attending Theatre 3%s world
prerniere af The Photogrq.,hic
Moment is similar ta gaing
shopping at a bargain sale ai a
jevlry store that attempts ta
sell garburators that- have a
iendency ta back up - if, after
yau've sarted thraugh the debris
your find ao the occasional
worthwhile trinket or even the
odd gem.. their value has been
diminished LiV the strain ai the
surrounding mayhem.

Extreme script weaknesses,
confrived play structure and
themetic haziness detract from
the. beeutifully moèving . and
simple moments, ol charecters.
tryi ng toaectivate their lives into
some meaningful action. While
the action of the play revolves
around the brathers and sisters

of e rural Southern Abertan
ferily during the depressian, the
script centres around
.repetitiveness9, pedenticism and
the accasio.nal overuse of
exaggerted cliches. Cherecters
ý,eem ta be toa often repeeting
the stetements of anather
character or telling previously
esàblished stary lines.

A 1 a n g w i t h' a n
owerabundance of immedietelyfQieshadowing li es like "Lisien,
this is what we're going ta do",
-the script f urther attèmipts ta
reedlessly pound thé. piay's

action and. meaning intaý the
eaud i ence's mmnd with
uncomfartably blunt and

streined Chekovian lines like
'we'Ve nothing f0 show for aur
lives' and 'we vwre yaung the'.

*Foliowing the first c'
c ean and simple exposition,
script weaknesses are aggrevatedi
by the second and third acts
becoming entrapped in, 8 series
af over-extended, pj:redictebie
a.nd seemingly compulsory
cartherses by each chaiacter,
about what wes, is and witl be
wrong about his or her luie.

While, the script, structure,
and, ta this mind, too -frequent
and abrupt moad changes from

-extremely f iowing openness ta
strined corvoalment ai the part
&i.the characters, cdntribute toaa
sqnse ai -realism and chaiacter
frustration, T7he Photographic,
Moment tends te too

frustratingiy say and put forth
iff n comnparisan ta. the

volume of words if churns ouf.

(>ver emphatic scenesi
bloody revelation ofa
(sénding most ai thg
members t feur a
bags or nervous
buttons) and inco
ambiguous scenes, asr
pleys concluding so
.something terrible'
lmost cdvd, turther bi

lack of thematic cohi
focus. Because -the pia
ta gresp and packae
lufe, rnoving soeness
brothers discussing

-participation. or1
reveallng utiifariani
ina-nage, losei hçir

N everih elessiu
praduction's pçrfarme. o-ff"S.
jobs *of 'definingthe et~ il'
characters Baldridge has erçat.
Judi-th 'Mabey as, thê ever
hopeful optimist Clare and i(en-
Argell-Smith as the gruff but
deeply caoerned ,'Percy, are
warth- the prioe af admission..
Bath Etia( Rass Gibso.n. as the
pessimist-Bunny and IletcherT,
Williamsan. as the aimbitiaus,,
Avery, accasianally lose clarlty,
in. moments- of high emotion,
but they pandie as wmil as-
passible audience,,-numfbmng
thematic lUnes thateena
perlai-mer who IfikI madIe- aà
career af being- dish detergpnt
commercial hands would,,balk ai.
petvici.ng. However, ,Sheelah
Megill, as the pertiaps overdrawn-
Philistine Mildred, tecks the
humanness af the others with,
her -nervous 'Icoller 'prlmplnq,
facial twitching - artd tead1
noddling, stÏaining-Jilght i»cmedy
and being reminiscent of her
creati ai-I'of Lucky -inv last year'.
Waitin47-for Oodot.

R ich ard Raberts" set ls both
remarkable for' its-- citaiied
re-creation of a farmhouse as
well as its provision of ample
and varied utilitarian stage areas.
While directar Mark Schoenberg
rnîght ta.ke some of the
respoisibility with Rob"rt for
the back-s of those sitting on a
trun k anidbed, hedaes do a fine
job aof delineating -,exçact
presentatians of. sectlost of ihe
play an-d Joes 119f dwell on the-
play's potbntiai melcoiraryaticS.

Though hiddei, sesitve
moments show Baldridge has the'

-potecitiai to write . Jngenuçusàl)k
about the hrknan condition, ' 77Wé
Photo grphic- Mom7ent as an
-envigorating experienoe, rates

anysomrewhere between a good
-orgasmn nd couintinci tbléube
of boqks in ' the.-làdjaoent*
Centennial Librery. Neerihés
'performance and. ticket
'information for this ThMeatre 3
production can be obtained by
lbhoning itheir box,, office
ý(476-6870>.

by Lawree argrae

At -the Operc
Ann Howard, London born,

mezzo, will sing the titie raie in
't he Edmarflofl Opera
Association's production of

such as the Bizet's Carmen on October 31,
an ebort ion, November -2, 4, end Sf1 (speciel
e audience student matinee> et the Jubilee
air sickness Auditorium.
s laughter Starring with Miss Howerd
Dncige and in Carmen will be Jean
ipecielly fhe Bonhomme as Don ýJase,
cene about Barbera Shuttlewarth as Miceele,
one sister and Allen Monk, as Escamillo,

fhe Toreadar. Pierre Hetu will
ring aboutea conduct the Edmonton

heienoe- and Symphony Orchestra, and Iving
lay ttempts Guttmen. will. direct. Sets and'
le too much lighting are b? John Naccarato
sudh as the aifIe Seatfie Opera. Alexeandra
their wari Munn reurns ta the Edmonton

the sisters -- bçfei-a Association fhis season as
motives foi- Chorus Du-actai-.
simple shine , Tickett-n ay b. purisdat-
le action ,Of. Woodworcis, Edmovton Cen"re

- Fcuth Foor ox '< fioe. -

Prg~#trgquartfh.r tomorrow
Crï-echoslov'skia' ý Prjguè c o n9t'a .n 1 II -' CO c'dn i-t .- T-he ar

Strin QGuýrtet will beplaitfor, thro4egout EunDpe sýncS, fla.- Wednesdey s concertd
fIe Edmnonton Ch'reber."MUsl In1gâ5lfflthe Oarlst-made In tf mae Latters .end
society et.ConvocationHll <ý its filst 'loi6Ùarl'ýï8yinï in Af.7-*2 by -Janacek,
Wednesclay" Otobýr ', 8;30 -Sout Ame*ý, Japufi, Âàtral ia, (.kuatt kafia;, Qop
pbm. - nt ,tes andCanada.,- and Reval's Ouret in,ï

Th inar-e0 ~uattètt iaoeben,
knowr.as o nlde'és net

iis perftrhidncés of works by
modem rnCzee ornpàiers.,

a m aif
emarprises,

Haydn's
76, No.
F.

-Admission is by seeson
mernbership in the Edmonton,.
Chamber Music Society oniy. A
few- memberships are still
available at Fine Arts 3-82 ai-at
the door before the concert,,-

Expeimeteton.pwga. eynote,

AN ATTHW *t or acoustic guitars-and Mtte
ýSyS dysyoýýj hebe nd Wtlfe L làxfo tedrurtmng, Keep C

me 'dW-s tWha- vets , - withmany other Americen arrengen
ELEKtA 715078 - buatry- stars. poppirng. up here, grave er

and ifre. As he hae in the pest, Sax ta
l-an M@t-thews-. becafS Matthewýs. has&, abbled! «in perfect

kn#ownL f0 Western judienoesproidUction, C'~l.to inq UPwith an. oufi
i e, tLÀ h - -the ad îaey 'produced albu m, but -exoutc

nyo-w - " funr--t Matth ew's. not nerlS# as professional and prgr1
Soûtheéri -Cbrr#,«t group~ he expertise as Michael Nesmith i this albu
took Joni .MtchiIs Wodtk capable ai.IaMt
beîil'd t *e» p-of - the Mtthews Mas againcioe dynamic

charts', ~ MSVIY songs.by.mel-known"Americen wsdd
-fans afiein Mtthewsii;ovveff 5osngf1eW- ý --inctudi.ng Wfor d'te

mi htrVt eqawere that, hê- * egan. Winchesterio-, (Bulort ee Clarsky
his..career .as .aàpopÙlar itish t ri7dSJ1bnrqli and.Tom Watt! be de

Convention. 14e liasrecordait 'ÎsPPo1nt1fi Ol$on this,
elght -aàlbum in hle left-lburm is Vrin N.2 ai
Fairport in January 1969, S"me
deys you 'eat t*a bea..bing
the most reoent.

preein "Sme Bys.. for@the immenseiy popular Vle la i g e
Hi, t-fié bestalbum Matthews las
done ta date. Produoed,. by
Michael Nesmnith, (onfe-af the, Mary Humnphrey Beldridge, publ -ished
béet in the business), Vlley Hi whase pla Potagraphc b-Rhet
was the climax resulting -from ,Moment is current1y- being,« ýMary~
Matthews' Americanization. pradued*by Theatre 3, will be describe<
Matching. the, sucoess ai Valeav -the third artistta-appear at thiý and ever
Hi was a diff icuit task, and Sorm year's, CItadel [un-ch-time, readingý
deys you eatt he bearj...- is 'a 'specials'-. o.nï Wednesday, fascinat
slight disappointmrent. October 3th-at,12:15 p.m. ' hotogr4

On this album. Matthews -Mary, wlio is married ta about
»sems a littie iess canoerned with, Theatre Calgary Arfistic Directar Depressic
commercial sucoess than before, Hatrt B rîde rgnly past
which is a good thing, but his studied drame at the University, one-acter
constant expérimentation with aiAbta n Edoon. w-s prod
new styles and new session men However, she decided ta emtiek tlii year
is a bit unnerving on a career as a poetess rether b,î the

The ýshift fromare British théri an aciress, and sincé her Toronto,
foîkie fo-an.meican university deys, las'-enjayed ,Harry.
folk/country singer las been a- giving reedings of 1er works as Ad
long, tediaous road for Mtthews, much Ma she enjoys writinig. -,

e fact, thef is painf uily apparent A-large variety.ai magazines C
from the large number ai and anthologies across Cnda,~ d
backup musicens.-he.has gane including The Fiddlehead, have aid yoiu
through on hIs albums,.OnS$mm published Mary's work, and she sandyid

W. a eliëamotl n Ju -tb.sM ad criebook. of poems . tie-atre.

Aoý 'own composition,
On Saing. For; this
ient, fihe les made the:
i-or of adding an. Alto
a sang that would be
with» Pedal 'Steelan~d
guiters only.
perrmentation and
are the key eiementg of
um, and if is' clear thet,.
tthewsis a versatile and-
cmusician. VaiieyHi

ficated ta his wife, Chris,
irng'up her roots". Son»,

Ni eat Mhe bear... should
iicated- f0 Metthews
for the saea reason.

11Gardon Turde

lu'1nch
id - Slide Images, put out
it Press of New York.
y "s poetry hàs been
d as "surprisingiy dark
in a litile vicious." Her
s are dramnatic' and
inD. 1In addition ta
aphic Moment, a play.

survival and the
in, she has. two ather
toher credit -- bath

rs. Bride ofthe-Gorjille'
iuoed in*Calgary earlier
rand has been published
Playvirights .Comop of
its seqrue1 is Cry Wolf

nissior. ta the si-ow,
isý sponsored by h
Housefighters, is $1.00
iu can buy coffee, and:
fies for 75 cents at the

- - :5'

,Formhed oriffioafly during
the, intfir-wer -yearis by Laifaw
Czemy, -the Prague Quarte
resumed Public performanoes-ln
1956, and, hasappeared:,


