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1857 . $334,914 .. $188,9$9 .. $75,291 e $99,254
1858 138,1,10 80,535 86,03 .. 3b4,675.
1859 .. 208,611. 44,452 .. 41,43'7 . 289,560
1860 .. 261,824 .. 64,150 .. 63,7>76 8 89,750
1861 .. 841,942 1>5.544 .. 55,592 ... 478,1>78
1862 .. 822,844 .. 10>,181 .. 116,757 . 546,78&

The Minister of Agriculture after a brief reca-
pitulation of what bas been done to promote the
cultivation of 'Éax and hemp iu the Province,
coehdes bis report for 1862 with the follewing
words :-" The Legisiature should, therefore, vote
a SPECIÂL, AMOUNT this year for this purpose.»

In a subsequent number we shall venture to
advert te the formi wbich that legisiative encourage-
ment should take, as suggested by a review of the
impedimenta which hav.e bitherto, checked, and the
discouragementa which, it is alleged, bave thwarted

-the best efforts> te promote these important but.
negle'eted branches cf home industry and enterprise.

IMPORTANCE- 0F'TUE STUDY 0F DESION.
BY W. SMITH WILLIAMS. *

Ornamental value consists in its being used te
add beauty te cemmon tbings, and te relieve the
blankness cf haro walls, fiacr8 and ceilinge8. Since
the Puritans banished celer frein English churches
until the present time, decerative art bas performed
perpetual penance in a sheet c -f 'whitewash, and
our national ecclesiastical architecture bas been-
lnutilated and deformed, flot only b.y tastelees
church-wardens, bu t by accom plished architecte,
Who, ia respect cf English architecture, were as
ignorant as their employers. But let us net forget
'wbat we owe te, Wren ; nor that te bis dideernin g
encouragement we .owe the development cf the
genius cf the greatcst ornam entist this country. bas
seen, Grinlilig Gibbons, whose wood carvings have
been se well appreciated and emulated in our owa
davv by Mr. W. G. Rogers.

La entering upen the wide field cf ornament, iL
becomes necessary te, draw a distinct line cf demar-
cation between the several branches cf ernamental
design ; namely the ornamentation cf architecture,
cf vessels, uteusîls, and implements, and cf textile
fabrics. Bach cf these is governed by différent
principles, but in ahi the pra'ctice cf illusory imita-'
tien is *alike objectionable. True art repudiates
shains. The great blank space cf raw white plaster
that shooks the sense as well as the tasie, in almeat
every rmont we enter, frein the poor man's garrot te
the gilded saloons of the wealthy, is a relie cf
puritanical aversion te, celer, and the drab bues
that make dreary cur parleur and diuing-reoms
are Only a quakorish compromise.

La painted decoration, and ia the patterns cf
.* rroin die l7,iwr.al Decorator.ý

pqper-hangings, curtains, or carpets, forin cught te
be rogarded cbiofiy, if not. wbolly, as a vehicle of
celer. Hew iresome and tantelizing ie th*e.reiter-
ation cf patterns in a.paper-hanging, .especially
wbon great blotchles cf red or some other powerful
celer is scattered over iL, or cutting hinesof Positive
blue divide the walls inte, stripa. Intense colora
ought te, be used sparingly and distributed skilfully,
se as te enliven the mass cf secondary tints; fer a
roem lae maàde te, seoin sinaller by etreng contrasta
cf celer or harsh outlines,ý as ceilings are apparently
lowered by decp moidinge or powerful hues. In.
deed, vivid colore are net essential eitber te the
elegance or cheerful aspect cf a room ; the walls
sbould fori a chaste but net duîl backgrou-nd to
tho furniture, pictures and occupants.. ràudy car.
pets of large patterns are therefe *re objectionable;
if positive celore are used, these should be subdi.
vîded by the intricacies cf a smail and undefinable,
pattern, like the Persian or Turkey carpotes, wbich
bave neyer jet been equalled fer richnes and se-
briety combined.

In design ing patterns fer textile fabrice, the uses
to which 1the drapery le te be applied, reqnires to
be more coneidered than is commonly the case.
Ohviously the pattern for a drese eheuld net ho
se large as that for a curtain, yet ene sees silke and
satins ia the mercer'e windows, the wearers of
wbich would certainly appearae if robed ia windcw
curtains or wall hanginge. The elaberate imita
tien cf flowers in dresses ie wrong upon principle,
because the elffect ie te direct attention frein the
ensemble presented by the dress and the wearer;
the nondescript patterns cf India sbawle in which
the effect le seen ln the maas, are etili superior Lu
modern desigus. A groat noeopgay of fiowers on a
ehawl, or a dress aprinked with bouquets, is only
a degree hes absurd than the borne and trumpets
which de>orate tbe dressing gown cf Signer La-
blache i"Ill Panatico per musica.", The effet cf
barmonieus combinatione of celer is what the de-
signer should rely upon ; and cf the se the varietî
le endles. Foenn le the medium for dîeplayiflg
celer; in draperi *es that bang in.heavy folds, like
curtaine, iL le evident that the sh'ape cf the pattern
is net seen truly ; ite effeet as shown in the plaY
cf celer is infinitcly varied by the folde, and thero-
fore a large bold pattern; -as in damask, le prefer
able. lu dresses wherc the folde are emaller, and
especially ia scarfe, angular patterns are net oflIJ
admissible, but pleasing. becauso the multitude of
cross folds net only destroje the formnality cf Pat-
tern, but gives ise te an infinity cf piquant 0411

Fori and proportion are pamamount; De Gmna'
mentation, bowevem rich or fanciftil, oaa redeecm


