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l'ie story of the lives of liaif of these
it would be impossible to give within the
liniits of an essay. Bacli, the father and
founder of modern Germait music, spent
niost of bis uneveîîtful lîfe at Weimar and
Leipsic. In biis owii day lie wvas known
far and %vide as a tearnied composer, a
'brilliasit improvisor, and an organist be-
yond rivalry. It wvas left to succeeding
generations to recognize ilài bim creative
powers as a musical tbinker.

Handel, tlie second great liero iii the
wvorld of rrmusic, thiougli boni in Germiany,
and receiviing bis artistic eduîcation tliere,
is by association Enghisi.. livingý, in
England in the tinie of the second George.
lie wvas colitenîporary, and zissociate of
jolumson and Garrick, Swift and Savagé,
Addison anîd Steele, Gay, Pope, and
Arbuthnot. To the modern mid bis naî:îe
is linked wvitl thîe oratcries, yet for fifteen
years after bis conîing to England lie
strtuggtled lieroically in the composition of
Italian operas and tliese created as great
a furore tiien as ant opera from, Gonnod or
Verdi wvould in the present day. Amoîîg
the operatic, singers of bis day Handel wvas
known for bis irascible tenuper. The cel-
ebrated Madame Cuzzoni, whc> nmade lier
debut iii his -"Otto," soinetimes gave
lii trouble tlirougi lier- wliisicalities
and insolence. Declining one day to sing
an air lie lîad given lier, Handel flew at
ber and shook lier like a rat. "Ali, 1
alwvays knew you w~ere a fery tevil," lie
cried, " and 1 slial miow% let you kniow tliat
1 arn l3eelzebuib, the prince of de tevils,"
and cdragging lier to ant open windowv was
on tlîe poinît of pitcming lier inito iliC
street, wvben, in eveiy semî se of thîe word,
site recanted.

Handel's faine rests on bis great Ora-
torios, Messiah, Isimaei iiiI&gypt, Judas
Maccabeus, Sanison and others. He died
in London, 1759, and wvas interred wvith
Eugland's wvarriors, statesmen and poets,
ini \estnmiises Abbey. His statue is
one of thme most beautifuil ormaiaemîts of
that fanions resting place.

Gluck may justly dlaimi thie title of
fouînder of the miodern opera. His nost
celebrated operas were wvitten) for the
Grand Opera, iii Paris. A foolisli rivalry

existed betveeii liiself and Piccini, the
representative of the Italian Scliool of
MNusic, Mcvh divided ail Paris. In tue
streets, coffee-lionses, pi-ivate lionses and
even scimools, the nierits of Gluck and
Piccini were canvassed.

nHaydn is thie fatbier of that class of

An Anstrian by birth, Haydn's musical
career begami w~liemî lie wvas eiglit years of
age. He wvas one ef the inost prolific
composers tliat lias ever Jived. His twvo
gZcreat oratorios, tie Creation, and thîe
Seasoiis, the last foumîded on Thoinsoîî's
pocîn, are the inost popular compositions
of tîmeir kind at the present day. Tite
last timne Haydn appeared in public was
to, lîear "l'le Creation" f iyue
days. He, old anmd feeble, liad to be
wvheeled iii a chair itito the tlieatre. Tite
presence of tie old niait roused intense
entliusiasin aniong thîe audience, which
couid be no longer suppressed as the
chorus orchestra burst i full power upon
the superb passage, ""and tiiere wvas
liglît." Ainid tîme tmiimnult of tlîe emîra'p-
tured audience, the old composer was
seemi striving to raise himself. Once on
liis feet lie intistered al lus strengthi and
i eply to tîje applause of the audience

lie crîed out as loud as lie wvas ab]-,:. " Nu,
uîo! not front me but," pointing to lieav'en,
frouî tîence-fromn hîcaven ahove cornes

aIl ! " Saimîg wvlicli, lie feli back iii lus
chair, faimt and exlausted, and Liad to be
carried froin the room.

Mozart, iii bis yomîth. 'vas a musical
prodigy. \Vhien iiot five vears old, bis
father one day found the chîild bending
ove.r a mnusic score. In auswer to, thse
enquiry wh'at lie %,vas doing, lie said lie
wvas writing a concerto for the piano.
Examining it, tears of joy and astonishi-
nient rolled down the fathier's face on
perccîving its accuracy. "«It is good,
l>ut too difficuit for gyeneral uis," said a
friend 'vho was present. "O0h! it mnust
be practised till it is leatnmîed," said thîe
young Mozart. "'This is the wvay it goes,"
so saying, lie played it wvith perfect cor-
rectness. About the sanie time lie offered
to play the viohini at a performance of
sonie chamber music. His father refused.


