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to the sufferings and wrongs of outraged
Italy, and concludes-

Let us go,
We will trust God. The blank interstices

Men take for ruins lie wiII build into
\Vith pil!ared mnarbie rare, or knit across

\Vitlx generous arches, ti!l the fane's conîp!le:e."

Ilu "The Seraphiim," shie bias given us a
dialogue between two angels who are wvit-nessing the crucifixion. Thiis is a difficuit
theme and one wvhichi should hardly be en-
tered upon, on account of our limited know-
ledge of the feelings of seraphic souls. Mrs.
Browning lias so often told us that poetry
must have its essential basis, truth, tlat we
are led to wvcnder how she could recoticile
tlîîs statement witli a poem whiere tiiere is
no basis on wliich, truth, or the highiest
knowledge can rest.

But Mrs. Browvning's dlaims to our grati-
tude and love, rest chiefly on lier shiort
poems, beautiful in design and ut-terance.
Who lias flot read wvitlî a feeling of a've and
hushed delighit, " Coviper's Grave," and felt
more sympathy withi the maniac poet as shie
tells us "'how discord on the mnusic feil and
darkness on the glory," and liow "llie w'ore
no less a loving face because so broken-
hearted." " The Lost Bower " is worthy of
study on account of its autobiographical
interest, and of lier sonnets one lias said,
Il t would be difficult to find a nobler express-
ion of great sorrow bravely endured, tlian is
afforded by lier sonnets on "Bereavement,"
"Consolation," Comfort" and "Substitu-

tion." Ilu "Lady Isabel's Cluild," wve feel
lier peculiar powers of tenderness, and of
ability to descrilbe the appearances of nature.
Among bier sweetest poems is IlBerthia itn
the Lane," and the Dead Pan is full of noble
truths as wvell as beauty. Whiat a noble
creed for a poet is found in

"W'\hat à~ true -and just and honest,
\Vhat is 1oy'ely, wvbat is pure,-

Ail of praise that hiath ad:nonished,
Ail of virtue shail endure;

Thcse arc themes for poet's uses,
Stirring nobler than the muses,

Ere Pan was dead."

Indeed ail of hier poems are worthy of deep
study, for in many respects shie is the noblest
poet of our timne. Ve feel that lier wbole
lîeart is shown in lier poems, a hieart that
beats with an intense love of art and hurnian-

ity. But Nye cannot lelp feeling that lier
genius is inadequatelyexpressed in lier ;vorks,
a certain obscurity of expression seemning to
cast its speil over alI. Rarely have so, pas-
sionate a devotion to the poetic art, so ricli
a genius, and sucli an acute and original
mmnd suffered so muchi by want of suitable
exprf-'-con. But wve look beyond thiese de-
fects and see the greatness of the hieart that
inspired tlîe tîxouglits, and feel thiat nothing
can lîinder us froin admiring tbat.

-BETH.

BENEFITS DERIVED, FROM

HISTORY.

We need but take a glance at the legend-
ary age of Greece, to have some idea of the
beniefit derive( !rom listory. Tlîe know-
ledge possess-%-.d by us of tlîe people who lived
during that period, and thougli the deeds of
hieroes are woven in the most beautiful
narrative yet thiey must be regarded m':ýre1y
as stories whichi iii passing froin generation
to generati on gathier into the chain mucli
that is fabulous. It is Pot so wvith lîistory,
the very foundation of whicli is fact.

History is the medium by which a know-
ledge of the past is gained. In looking back
over the ages thousands of lîuman beings
pass in panoramic vision before our gaze.
We beliold nations in their glory and decline,
and mankind in slavery and freedorn; in the
darkness of ignorance and the suiishine of
knowledge; under the sterness of beatiien-
ismn and under the hiumanity of Clîristianity.

Not only do wve gain knowvledge from,
lîistory, thus taking awvay the barbarisni
from our minds, but, from the experience
of the past, are enabled to interpret tlîe
present and tracing the source of succSss
and failure in tlîe myriads of illustrious dead,
are not wvithout a guide for the future.
Thus, being conscions of tlîe great benefits
conferred by the great cliaracters that have
swayed nations, we rejoice in the fact that
they still live in the pàges of lîistory, instead
of Ilstarting like gigantic shadows in the
dim twilight of tradition."'
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