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.iu.jy FIGURATIVE LANGUAGE.'

The Figure! of Speech most frequently vmr.d in Compo*
rftiOBf nttPwittnifieation, ApoHrophe, HyptrbQlf, Campari-
MAf Metaphor, and Allegory.

! Perionijleation ascribes life and action \o inanimate ob-

; ,
}eetf ; n», The sea saw it, and fled ; the deep uttered hia

I foieci and lifted hia hands on high.

Apoetrophe turns from the regular object of address, and
ipeaics to the absent or the dead, as if they were present

;

as, Death is swallowed up in victory. O Death ! where is

thy sting ?

r, Hyperbole consists in magnifying or diminishing an object

„ beyond reality ; as, They were swifter than eagles ; it is lees

thauViothing.

*' Comparison or Simile expreescs the resemblance '- inch one
thing bears to another ; as, lie shall he like a tree planted by
Uie rivi/rs of water.

Metaphor exproHses resomblance without the eigu of coni-
' parlroti ; as, Thy word a a lamp to my feet, and a light to

my path.
• .. . ' .. ' ... - i j-y

Allegory represents one subject by another, without for-

mally mentioning tho subject represented ; ns. Thou hast

irought a vine out of Egrypt ; thou hast cast out the Heathen,

ind planted it. Thou preparedst room before it, and didst

MUM it to take deep root, and it f^.ied the land. The hills

vere covered with the shadow of it, aud the boughs thereof

wre like the goodly cedars, &.c. . . , '

'

..,, The figures of speech are frequently used even inor-

dinary conversation, as when we say of the san, he rise»t

of the moon, she setSj of a river, it runs. By some they

have been called the language of nature ; by others, the

language of fancy and pasNlon. They are introduced

;^ Into proso compositiou chiefly for ornameut The fol-

lowing rules should be carci'ully observed in the use of

the figures of speech it-
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