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Scandanavian and North Amerîcan Iandscape inked in major art exhibit

ajor exhibition, showing for the first
the striking parallels of style and

Ict in late nineteenth- and early
tieth-century northern landscape art,
ed recently at the Art Gallery of
rio (AGO> in Toronto.
he exhibit, The Mystîc North: Sym-
t Landscape Pain ting in Northern
Pe and North America, 1890-1940,
s the public a f irst opportunity to
:he work of Tom Thomson and the
Jp of Seven alongside the work of the
dinavians who directly or indirectly
enced them.
'rganized by Dr. Roald Nasgaard, chief
tor at the AGO, the exhibition has
di international perspective. It pro-
s a definable category of symbolist
scape painting practised between
)and 1940 throughout the north, on
ISides of the Atlantic. It is based on a
e'd interest in wilderness and subject
ter, on a common desire to find
scendent meaning in it, and on
ýilar decorative and expressive
stic approach.
he Mystic North includes 129 works
31 artists from Scandinavia, northern
OPe, Canada and the United States.
iraI artists are celebrated interna-

alY- Edward Munch, Piet Mondrian,
lifland Hodler, Georgia O'Keeffe and
sden Hartley. Others, such as Cana-
"'rom Thomson, Emi ly Carr and Law-
Harris, are known primarily in their
'I ounftries. The first phase of the exhi-

Onl between 1890 and 1910, is Euro-
n. Cçonfined to Norway, Sweden, Den-
'k, the Netherlands, Finland and Swit-

'n.The second phase, from 1910 to

Northern River (1915) by Canadian
pain ter Tom Thomson.

1940, is almost entirely North American.
The exhibition title is drawn from a

lecture given by Canadian Group of Seven
artist J.E.H. MacDonald at the AGO in
1931. He recounted a visit he and fellow
artist Lawren Harris made to Buffalo in
1913 to see an exhibition of contem-
porary Scandinavian art at the Albright-
Knox Art Gallery. Mr. MacDonald said
the paintings "seemed to us true souve-
nirs of that mystic north round which
we ai resolve".

During the exhibition, several events
are being held to highlight the same
theme. On March 9 and 10, distinguished
scholars from Europe and North America
wilI participate in a symposium at the
Art Gallery of Ontario. Dr. Robert
Rosenblurn of New York University's

Institute of Fine Art wilI deliver the
opening lecture and speakers from
Sweden, Finland, the United States, and
Canada will present papers.

A series of 18 films, including early
German and Scandanavian works relating
to the subject, will be shown in conjunc-
tion with the exhibition. Also, a 264-page
book by Dr. Nasgaard, co-published by
the AGO and the University of Toronto
Press, is available in two editions at
$47.50 (cloth) and $19.95 (paper). It
includes 120 black and white and 40
colour reproductions.

The Mystic North is open until
March 11, 1984. It then travels to the
Cincinnati Art Museum where it runs
f rom March 31 to Mav 31, 1984.

Forest Clearing (1892) by Swedish artist
Peins Eugens Waldemarsudde

Y, The YeIlow Boat (1891-92) b>' Edward Munch.
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FalIls (1920) b>' Canadian artist J. E. H. MacDonald.


