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ART NOTES.

Sir Edward Burne-Jones confesses tbat
the only one of bis paintinga wbich wearied
hlm was bis mast famous, IlThe Golden

* Stairs." H1e declares tbat he gat Il so tired
of those girls."

Mr. Hlenry Martin, with bis famnily and
a large ciass of pupils spent two busy weeks
in July at Yurk Mills-warking bath in
charcoal and colr-tbey return well pleas-
ed witb the place, wbicb is full of subjects
for study.

We have taken the following notes from
the Literary Digest , Only ona marble

jstatue of the bunian figure with eye-lashes
is known. It is the sleeping Ariadne, one
of the gems af the Vatican. It is colossal
in aize and was found in 1503.

The chair in the Paris Academy of the
Fine Arts, left vacant~ by the deatb of
Gounod, bas been allotcd ta Theodore Du-

j bais. 11e is a prafessor of hammony at the
Conservatoire, and organiat at tbe Made.
leine, baving succeedeti Saint- Saens iu 18 67.

Paris has recently seen an exhibition of
miniauiat and illuminatrs-the irat ever
held. Modern as well as mediwval works
were shown at the Georges Petit gallery.
A IILife of Je-sus Cbrist," fruin the fifteentb
century, consista of a triptycb framing no
less than sixty-four very amaîl illumina-
tions. It is in the aId Flemiah style.

Professor Luccbesi bas modelleti a statue
of Shelley for the monument ta be erecteti
at Via Reggio, near the spot wbare the
poet's body was waahed ashore. The sug-
gestion of the memarial started in Via Reg-
gia, and was beadeti by a local lawyer
named Cesar Puccioni. The Italian writers,
Borgbi andi De Amicis, were among the
subacribers; Gladstone and Swinburne
belped ta, swell the f und. A grand demon-
stration will be matie at the unvailing.

At a Berlin sale in May, the following
prices were abtained : A halograph latter
freim l{aphael ta Juliano Lana, the Treas-
uirer cf St. Peter's, neyer yet printed, 3,500
marks ($875) ; a letter frani Michael
Angelo ta the poet Benedetto Barchi, on
art matters, filling ane folio page, 1,530
marks ($382.50) ; an interesting letter of

rMarie Antainette, 215 marks ($51,60) ; a
valuable letter written by Guida Reni, and
of great intarest, awing ta the artistic na-
ture of its subjeot-matter, and tbe remarks

r of the artist on prices paid for bis pictures,
300 marks ($72).

P. G. Hamerton bas this ta say of Dur-
an in Scribner's magazine :The element of
character in Carolus Duran's portraits wili,
in many instances, be their principal attrac-
tion for prosperity. lus IIGounod " ex-

* hibited in 1891, will be valueti as lo ng as
Gounod's music lasts. Othar picturea, of
people unknown to faine, have the attrac-
tion of sametbing unfathomable in their
nature-a mystery tbat attracts the artist,
and which he maires us also feel, H1e bas

* very mucb of the observant instinct of the
novelist, and thinka about the mintis of bis

* models. "l What an enigmatic face it is 1"
ha said of a yaung girl. Il Does shle not
look like a Sphinx waiting for ber (Edipus 1'
Anather girl portrait, that of the artist's
daugbter, exbibited in 1888, tices nat sug-
gest sny danger, but bints at liveliness and
humor, whicb for the present, are subdued

r by the necessities of the pose.

Circulara of tbe arts-schoola of the Na-
tional Academy of New York are issued.
Tbe year begins October 1, and ends May
11, 1895. Drawing from tbe cast is superin-
tended by Messrs. F. C. Jones and E. AI.
Ward, and the latter teaches painting from
the head or draped model, and with C. Y.
Tarmer, gives inEtruction in painting fromn
tbe figure. There is an etching class taugbt
by James D. Sinillie, and a modelling class
by Olin L. Warner. Other instructors are
Prof. Thomas Eakins, and Frederick Diel-
man, N.A. Mr. J. C. Nicoil la the corre-
sponding secretary cf the Academy, and the
special committee on schools consista of
Messrs. Blasbfield, J. M. Hart and Warner.
A foreign travelling scbolarship cf $740 is
given by Mr. W. F. Havemeyer. There
are sinaller money-prizes fromt the Ilallgar-
ten bequest and silver and bronze medals in
the Elliott and Suydam gifts.

Harper's Drawer pays its respects ta
Impressionisin in the following manner:
"lThe Impressionist was standing close ta
bis awn picture. Il Looks sort of soak-
ed in," bo saifi ta bimaelf, gszing at tbe
orange and red high lights and tbe greenish-
purple shadows, that sbowed a prodigal use
of the broad brusb and palette-knife. The
title read, "1 Bef ore the Fire. " This was a
change made at the last moment from
1After the Bath," but the word Iltire" ex-

p lained the high lights mucb better. As
the Impressionist backed away, still gszing
througb th3 hollow of bis flst, he almost
bumpEd into a rather interesting couple
who were approaching witb the gallery
stroîl in their every movement. It was
evident they bad camle ta, talk the pictures
aver. The Impressionist dropped behind
ta listen. The young girl (she was still
young andi quite pretty) gazed at the benuti-
ed walls with a frank and critical air, some-
times measuring proportions with haif-shut
eyes and an extended tbumb andi forefinger.
IlWell done, I shoulti say," said the young
man, looking from the titie ta the reti, star-
tling picture. 11I mEan done ta a crisp,"
he added. "lYe-e.s," answered the girl,
pausing. The Impressionist's cold chilI of
delight at the first Il well done" bat been
fallowed by a flush of anger. "Wbat do
you tbink of it-the drawing, cf course 1"
inquired tbe young man. Il Well," saiti the
ycung girl, looking through baîf-shut eyes,
"lthe man wbo painted that"-waving bier
hanti "lshows a contempt for nature not
breti of familiarity." The Impressionist
glareti at them, but he was a sinaîl man,
and they looked aver bis head.

Mr. E. Muntz bas an able paper on tbe
evolution of the Venetian Sehool, in the
Revue (les Deux Mo ndes. We bave taken
the foilowing translation from New York
Public Opinion: G4iorgione hegan, as did
bis master, Giovanni Bellini, with religious
painting. At that turne be still conformed,
in certain points, witb the traditions of the
Primitives, while endeavauring ta free him-
self fromn some of tbeir shacklee. Thus he
relentleasly prescribeti the groundwork of
their architecture :studiaus and inflexible
lines, which presupose a great deal of posi-
tive know!edge, sucb as linear perspective,
which was repugnant ta bis free and indo-
lent genius. The two pictures in tbe Pitti
palace, which are among the first produc-
tions of Giorgione, exactly follow the ideas
of the fourteenth century. "The Virgin
Enthroned Between Saint Liheral and Saint
Francais d'Assise," shows a step in advance.
The simplicity and love of regularity of the

fourteenth century painters is btilî to be
seen, but how great and flexible is the Cal.
position !Giorgione painted scelle' belOflW
ing neither to bistory, religionl, nlytboîoay
nor allegory, but which were s0methiflg Ilk

romances or novels ; and these he treated
with the dimensions and in the Style Pre*
viously reserved for historics1 Painlting.
But if his compositions abound ini superb

Motives and strength, it la impossible tO
in thein clearness of ides, or logical atO
If then the idea bas so littie place inbi
works, in what do the innnvatiois 0e8
which have gained for him his immo"rt'1îîty 1

First, in bis worship of simple and arl
beauty and in hjs ardent love for the CO"n*
try. Leaving te, others the reprodlctiOnfi0
types, costumes, those souvenirs Of titri

ficial City called V/enice, lie evoked a wor'ld
spart, of superb nude forma, of fresh and

calmi situations. In regard ta, bis portrait',t
it is only necessary to mention the'n, for
flot a single one is known to be absollntely
authentie. The painting f Giorgione r-
calls certain airs of Palestrina, for xnPe
the Peccante ni n'e quotidie, slow, Oveet
broad and grave, withl litle rhythn 50d

still less articulation, but which , in place ot

clearness, of melody and drainatic vigoor'
yields an uninterrupted ha.rmfly anl
wealth of sonorous combinatiols. It W
reserved for the immortal disciple and rival

of this great master ta develop the frUîitfaî
g"erma in bis lessons witb an incolmParable
breadtb and brilliancy. The secret Wltb
which litian, in bis turn, enriched Velle
tian painting, was flot a technical perfeec
tian :as skill in chiaroscura, warvlth Of
coloring, vigor of drawing ; it was the Ps'.
sion of the conception, the dramiitic P't
the brilliancy of the setting.* In the long
list of masterpieces whicb be bas lef t lis
Titian bas shown that it is possible to e
great painter of the first rank withOUt Bacrl-

5 aina,
ficing the rights of the reason or unla
tion. With him, wonderful executioli re

ceived a consecration frcm the warrutbr
fram the treasures which were concealO do
bis sou], so easily moved, an generou5 la

so0 deeply human. Titian was about thirt'
years of age when ho lirst begafi to b
spoken of. The slowness of bis devel0P'
ment was unlike the precocity of the gre&t
majority of bis contemporaries, and Ojor-
gine in particular, who (.n n wnîk

a Meteor. Titian, however, long 0 b5clure

duriug sixty yEars, without effort or witb
out fatigue, charmed all Europe Wyth
magic of bis palette, the Most pleas1Ogall

brilliant ever known. At first Titian gave
ta bis pictures a degree of finish wbicb eVel'
the Primitives might have enve d v
first paintings3 allowed the observer to e
thorm either near or from afar ;bi;a

one@, beavy with strokes of th b rusb,A
to be laoked at froin a distance, wbe3, s
bis biagrapher, tbey appeared rfect'
When Titian settled at Venice, GIrCIîof
bad died and Giovanni Bellini bad reacbed
extreme oid age. He naturally foundl hiol'
self called upon ta take the first ranklle t
Venetian Scbool ; and from that r.".
bis life was nothing but a succession '
triumphs. 0f tbe great religious pail"~O
of Titian tbere are four which deserve Pr

ticular attention "The Vîrgin Ofthe
Pesaro," Il Saint Peter, Martyr," JI
Presentation of the Virgin at the TeinPe,
and "lThe Entombilet. The rag
ment and rbytbm in IlThe Virgin of the

Pesaro" equal that of the most perfect COai

positions of Rapbael, with something oe

original, a more hardy inspiration. i h
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